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MOUS MONSTERS here gives you a peek at the per- 
sonalities interviewed for features in near future 
issues. 

in this Ali-Star Issue you’ll find a stellar selection 
of material about Bela Lugosi, Ray Harryhausen, 
Dracula, Boris Karloff and a KarlofMoad of other fan- 
tastic fotos, facts, fiction, film news & features (don’^ 
miss our third by Robert Bloch!) to amuse, thcWT 
entertain & even (feeling no pain) instruct mi /n the 
Wonderful World of Indestructible Monslet^ 


chills are filmed, he is there, 
stars appear, he is here. 

Here— there— everywhere ... the man of a thou- 
sand places . . . disguised as a camera or a micro- 
phone . . . sometimes a human being . . . Efjay the 
Terrible, the Horrible Ackermonster, edits FAMOUS 
MONSTERS fay nite while by day (as evidenced above) 
he is busy buzzing hither, thither— and even yither! 
—to scoop the world on horrorama & monster drama. 

Now celebrating its 5th Year of publication, FA- 


inside 

darkest 

ackerman 



Friday the 13th ... Am I going mad? 

In the 5 year history of FAMOUS 
MONSTERS Tve scrupulously accepted 
every challenge, every dare, published 
every “you’II-never-have-the-guts-to-run- 
thls” letter that I've received— and still 
writers come up every once in awhile 
with the same trite old approach. I'm 
sick & tired of being baited by sickniks. 
The latest (who shall be nameless} con- 
cludes with the usual “Because of this 
letter's content I'm sure it will never 
see print.” This particular griper should 
know better because he must have been 
reading the magazine for the past 5 
years as he refers to “FM’s whole hor- 
rible history of 22 crummy issues” and 
therefore should have been aware of 
how many "Dare” John letters we have 
published. He calls the magazine stupid, 
the lizard remake of THE LOST WORLD 
the best of the prehistoric animal mov- 
ies (making KING KONG look sick), the 
filmbook idea lousy, BRIDE OF FRANKEN- 
STEIN filmbook too long & detailed 
(should, in his opinion, have been re- 
placed by an article on MISSILE TO THE 
MOON — the best space film he’s seen in 
years), considers Karloff’s greatest por- 
trayal to be in ABBOTT & COSTELLO 
MEET DR. JEKYLL & MR. HYDE not as the 
Frankenstein monster, questions the in- 
clusion of an obituary for Chas, Laugh- 
ton when none was published for Lou 
Costello, etc. etc. etc. Highly opinionated 
tho they are, it is not these offbeat 
opinions that upset me for they are more 
than offset (in a ratio of hundreds to 
one) by completely opposite evaluations. 

In other words, the vast majority of writ- 
ers agree that MISSILE TO THE MOON 
missed its mark by a couple of million 
miles & should only be mentioned in the 
same breath (halitosis) with CAT-WOMEN 
OF THE MOON & FIRE MAIDENS OF OUT- 
ER SPACE; that the filmbook innovation 
is a sensation; lizards make lousy substi- 
tutes for dinosaurs; the Laughton obitu- 
ary was appreciated; etc. No, what irked 
& ired me was the insult to my motiva- 
tions and, indirectly, the intelligence of 
FM's audience by his expression of this 
incredibly naive notion; "I agree implicit- 
ly with the Nebraska reader that your 
magazine must indeed be Communist in- 
spired. With this letter no doubt comes 
your weekly paycheck in American money 


from Premier Kruschev (sic) himself. 
After all, are you not his foremost 
agent?” 

Friends, if 1 was the foremost agent 
of Mr. K., I'd be one of the five most 
sought after individuals for interview by 
the FBI. (And 1 don’t mean the Fantasy 
Bureau of Investigation.) 

The only Mr. K. that I’d care to be 
the foremost agent for would be Mr. 
Karloff. 

Mr. Khrushchev might not appreciate 
my accuser’s misspelling of his. name but 
I seriously doubt this slight slight to Mr. 
Soviet will ever come to his attention. 
In fact, I would be very surprised indeed 
if anyone in Russia even knows of the 
existence of FAMOUS MONSTERS. 

My "daring” young critic is very likely 
a teenager. That hurts because while he 
was probably still in a cradle, I— no war 
lover any more than my dear young 
brother Alden who lost his life in his 
20th year in the Battle of the Bulge— I 
was serving 3 years 5 months 29 days in 
the Army, from which I was honorably 
discharged as a Staff Sergeant, so that 
you could all grow up to read FAMOUS. 
MONSTERS in English instead of (Hitler’s 
plan) German or (the Emperor’s plan) 
Japanese. Of course now, nearly a gen- 
eration later, some of my best friends 
are German & Japanese, and for ail any- 
one knows in another 20 years the USA 
& USSR might again be friends and the 
enemies of the 1980s would be the 
Transylvandals of Vampirania (the blood- 
sucking beasts!— would you want your 
daughter to be bitten by one?) 

Anyway ... I find such foolishness 
irritating, ironic and— infinitely unneces- 
sary. Before I became too successful 
with 100% of myself to devote myself 
any longer to the literary lives of 100 
other people for 10% of their paychecks, 
i was an agent, but of science fiction & 
fantasy, not the Kremlin. I tried to pene- 
trate the Twilight Zone, not the Iron 
Curtain. Sometimes I ran in the red but 
one thing is certain: at no time have I 
as- editor of FAMOUS MONSTERS (or 
SPACEMEN or anything else) ever receiv- 
ed one red cent from Russia. 

Friday the 14th . . . Dear Diary; Yes- 
terday I blew my top. Do you blame me? 

Sincerely 

Forry 



FANG MAIL 

PRIZES this issue to TOM BOARMAN of Crystal 
Lake, III.; WILFRED HEALEY of Hollywood, Calif.; 
and THEODORE VERNON STEIN II of N. Muske- 
gon, Mich, Each has been sent a free copy of 
FILMINDEX, a publication published in Norway 
(in English) listing 374 fantasy, horror & sci-fi 
films produced in the USA before 1960. The 
Index also contains pictures (drawn) from IN- 
VASION OF THE SAUCERMEN, VOODOO WOMAN, 
BLOOD OF DRACULA and THE SHE-CREATURE. 
Anticipating inquiries, we understand the only 
outlet for the Index in America is from Mr. 
Robert Benson of 915 So. Sherbourne Or.. Los 
Angeles 35, Calif., who offers to supply them 
at $1 per copy. 

HEALEY'S COMMENT 
(Son of Haley’s Comet) 

[ have Just finished my first look thru the Apr. 
issue and i must say tho 1 find the entire issue 
well above even Mr. Ackerman's usual standard 
of excellence the 2 things which impressed me 
most were the Wm. Nolan article on Karloff and 
the news of FiA’s interview-to-come with Mr. K. 
If the interview hasn’t already been done (too 
late, but nextime) may I submit a couple of 
questions? Do ask Karloff about the change in 
make-up of the- monster in the original FRANK- 
ENSTEIN; why he didn’t play THE INVISIBLE MAN, 
WEREWOLF OF LONDON, PHANTOM OF THE 
OPERA; how he enjoyed playing Col. March of 
Scotland Yard in the British TV series of that 
name; and why some bright TV producer doesn’t 
ask him to recreate Fu Manchu on the small 
screen? A few errors in the issue — pg, 11, the 
captions were reversed under the 2 small shots 
of Laughton; the one at the left is Dr. Moreau, 
the one on the right' is from THE OLD DARK 
HOUSE. Pg. 18 — the shot of Karloff top left is 
actually from the 1935 Universal version of THE 
RAVEN which also co-starred Lugosi. Pg. 21 finds 
Mr. Karloff's memory to be somewhat faulty, re. 
OLD DARK HOUSE, unless he was misquoted. “I 
murdered a goodly number of innocent souls 
during the course of the film as I recall." In 
fact, he didn’t murder anyone tho he managed 
to terrify most of the cast at one time or an- 
other. No one is killed in the film unless we 
assume that the little old man is killed in his 
fall from the balcony during his frenzied fight 
with Meivyn Douglas. We merely see Karloff, 
suddenly subdued, tenderly pick up the old man 
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& carry his limp form upstairs. No more carping, 
honestly. The Dracula-Lugosi article is really 
excellent & whets the appetite for more of the 
same. You know, even today, seeing DRACULA on 
TV with all the attendant irritants of commer- 
cials & cuts, this film holds up well. The Goth'c 
atmosphere still comes over. By the way, is 
there any truth to the rumor that the trio of 
pg. 58 are the Ritz Bros, in their first film? 
(What, you didn't recognize Baby Jane and bar 
ianus-faced sisters?) 

WILFRED HEALEY 
HOLLYWOOD, GALIF. 

PEGGED BY PEGGY 

I know the name of the girl in the picture with 
Martin Stephens on p. 15 of the Feb. '63 issue. 
She is June Cowell. I hope I’m correct She’s 
my cousin. 

PEGGY COWELL 
GREENBELT, MARYLAND 


MIDWICK CUCKOO: JUNE COWELL? 



HAIR STYLE BY JOAN JOHNSTONE 


WELCOME REMARKS FROM A SERIOUS READER 

i am 15 years old & am an average student. I 
am not usually considered of low mentality so I 
have no excuse for reading FAMOUS MONSTERS 
other than that it is a great magazine. I re- 
member when ! got my first copy. I had been 
buying other monsterzines (the inferior type). 
Weil, 1 was sitting on the school bus when 1 
looked up & saw a boy reading an old battered 
magazine with torn pages & no cover. I asked 


him to let me look at it. It was a copy of FM 
No. 16. I got so absorbed in Bloch’s article that 
I got off the bus with the boy’s magazine. I 
never gave it back. Now ! always buy 2 copies 
of each issue. Hi-lites & lo-lites from back 
issues: No, 9 — PHANTOM article great, monster 
cartoons — ugh! .No. 10 — Bloch was superb. No. 
II — Jim Warren’s answer to Sid Brown’s letter 
was great, it was good to hear someone stick 
up for FM. "Son of Mr. Monster” was great, 
best article in that issue. No. 12 — "inside Dark- 
est Acula” undoubtedly best review section of 
any magazine, giving credit where due & not 
afraid to criticize. "The Thing from Another 
World" great — good condensation. No. 13— You 
showed a still from a picture called THE SPLIT 
—was this later retitled THE MANSTER? (Yes.) 
“Rocket to the Rue Morge” was sensational. 
Really seems Wendayne Wahrman is leading 
female authority on imagi-movies. When are we 
going to see more of her? (The nextime she goes 
any more drawings by Willis O’Brien? If so, show 
swimming in the Black Lagoon.) Have you got 
them. (GWANGI is coming!) "Horror’s Hottest 
Newcomer” fair; Burns, in my opinion, is a poor 
man's monster. Haydock’s “Beasts of Tarzan" 
fair. Bloch’s "debate" fair. No. 14 — Cover, “In- 
side Ackerman," PIT & PENDULUM, “Flashy Gor- 
don” all good; Dick Smith's "Way Out Hunch- 
back” great. Wendayne Wahrman almost or may- 
be as good as Bloch. No. 15 — “! Was A Tin Age 
ing, silly, stupidest article in the career of FM. 
Robot” was the most stupid, ridiculous, sicken- 
“Return of the Burn” crummy; 1 almost burned 
the magazine. No. 16 — Bloch’s “Clown at Mid- 
nite” sensational; really a top rate article. Lon 
Chaney Shall Not Die was supreme. No. 17 — 
“Inside Ack” good as usual. What happened to 
the plan for the Ace Book, a collection of 
monster articles & pix 200 pages thick? (Turned 
into our Yearbook, giving better display to the 
totos In the larger size.) Harryhausen's JASON 
sketches sensational. “Inside Darkest Acula” 
best yet. YEARBOOK— “Kongfidentially Yours,” 
wow, wow, wow. I didn’t know what to say when 
I saw this article, it was so great I didn't even 
mind the puns. Chockful of facts & information, 
pix sensational. Karloff & Lugosi articles good. 
"The Frankenstein Story” just too good for 
No. 19 — Like enlarged Fang Mail section. THE 
words. MUMMY extra great. Best issue ever! 
HEAD- what are horror movies coming to? 
MOTHRA— cheap & crummy. "The Prehistoric 
conf/nuec/ from page 6 
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DEDICATION: 

To CLARK WILKINSON 
Whose Unstinted Co- 
operation with FM 
in turn benefits 
All Fanto-Film Font 
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Post Mortems on Past Issues 

9 GOTHIC AWARD FOR FJA 

A Proud Moment in FM’s Career 

10 NOW FEAR THIS 

Film Chills to come in the simmer months ahead 

18 PREVIEW: THE BLACK ZOO 

Animal Horror uncaged by enraged Michael Gough 

21 THESE WERE THEIR LIVES 

“Silver Threats Among the Gold” — a Werewolf’s Tale with 
an O. Henry (Hull) ending 

22 ROBERT BLOCH 

FM’s own favorite “psycho”logist of the cinema back yet 
again with more of his BlochiaveUian brand of opinion 

28 FILMBOOK 

DRACULA . . . and His Descendants. Part 2 — Conclusion. 
Son, Daughter, Brides, Return, Etc. — with Exclusive Ma- 
terial from the Scrapbook of BELA LUGOSI 

44 SCOOP! 

The Edison FRANKENSTEIN! Thot lost for half a cen- 
tury, revived in FM! 

50 "SON OF KONG" (Port 31 

Concluding chapter of the popular feature on Willis 
O’Brien’s successor 

55 MYSTERY PHOTO 

A devil of a stumper — a she-devU! 

56 THE KING and i 

BK interviewed for FM by fja 

62 YOU AXED FOR IT 

What YOU Request we do our Devil Best to supply 

66 PREVIEW No. 2: DAY OF THE TRIFFIDS 

An Advance Look at the perambulating plants that remorse- 
lessly advance on a mankind blind & on the run 

70 GRAVEYARD EXAMINER 

Fiendom’s Original Noosepaper, with Haunt Ads, Club 
Notices, Fanzine News, etc. 

74 HALL OF FLAME 

Karloff . . . Erich von Stroheim . . . and (of course!) Lon 
Chaney Sr. 

76 HIDDEN HORROR 

Firstime in any filmonsterzine; not 1 scene but 2 from 7 
FOOTPRINTS TO SATAN! 

77 MYSTERY LINES QUIZ 

How do you score on the Scare Test? 




Nmr (njituM Uke ft before! A iiftntic, unbelievable dramne 
cf the nWMlNSTElN MONSTER, over 6 feet WUby Antefica's 
irutest cartBOfnt-irtitt iACK OAVIS. Ttn is ttM most striUiy 
th)fl| you ever saw! A maslefiNtce of reprwiuctwn that will 
startle anyone who sees it The FRANKENSTEIN PIN4iP will 
suptfly 100 hours of laughs and thrills: have ywr picture taken 
atong^ your favorite ghouti scotch-tape it to tbe-inside of 
your bedreoni or den door; put it between someone's bed 
sheets, or iust pin it on the wall. A million dollafs north of 
value for a low, low price! Order your's now— supply limited. 

MULED M A TUBE-mr FOLDED fO-M 


CAPTAIN CO., Dept MO-23 
Bn 6573 Philadelphia 38, Pa. 


fANGMAlt 

story" sensational; FJA excels in this article. 
“Shockiist” informative. ‘The Lorre Story” su- 
per sensational, just what i had been waiting 
for; lots of good pix & lots of interesting fax. 
No. 20 — Weird Award very good idea and FM 
chose well this time. “Carradine” sensational, 
“Son of Kong” tremendously sensational. I 
don't want to seem to be bragging but this 
letter that you are reading contains 2,708 words. 
(No other letter can make that statement. We 
couldn’t run all the words but used a representa- 
tive selection.) 

JIM ADAMS 
CHARLOHE. NC. 

MARILYN FROST 



WATCH OUT FOR FROST-BITE! 


CAPSULE COMMENTS 

My only objection to FM is that you have got- 
ten past the improving stage & are now getting 
boring— JOHN D. BERRY, Bronxville, NY. I have 
been reading your mag ever since 1958. 1 have 
seen how FM has changed thru its 5 years of 
existence. I think now it is taking a turn for 
the worse. You have made one terrible mistake 
thruout your entire 22d issue — in “Father of 
Kong.” “Dean of Horror Directors” and the 
DRACULA article you make your entire story 
from quotes. Who is interested in what other 
people think? (Other people, usually; otherwise, 
why Fang Mail?)— RICHARD BUSH, Long Island 
City, NY. i write you a lot— why not publish 
one of my letter?— STUART KERESTAN, Kearny, 
NJ. Judging by the way you wrote about “Mon- 
ster Kicks on Route 66,” 1 can believe the 
statement about your not seeing it. It wasn’t 
long enough & second of all the fotos were 
terrible! The worst article since "Son of Mad 
Labs."— RANDY MARGOLIS, Minneapolis, Minn. 
“Monster Kicks on Route 66’' was a very good 
article. It brought back pleasant (?) memories 
of that memorable monster episode. I pity any 
monster fan who missed it — OAViD AQUINO, 
Baltimore, Maryland. 

ROUTE SIXTY-StCK 

I didn’t at all like your “Monster Kicks on 


FauR B4 burroughs 


The great creator of Tarzan 
Edgar Rice Burroughs 

FOUR by BURROUGHS . . . Frsm the pen af the 
great creator of Torzon and John Carter of 
Mor* ... 4 complete beokt that have been {uit 
pubfUhed for the firti time in 30 year*. Thrill 
to the fabulou* adventure* at the Earth'* Core, 
adventure In a Stonp Age land underground, 
the ditcevery of the un*een world of the moon 
and the conqueit of the Earth . 


THE MOON MAID 

3 THE 
MOOJiJSAlO 
EDGUtRIC£8llR0I](iS$ 


The fir*t manned 
tpocethip to reach 
the moon ditcov- 
ered a world hid- 
den from human 
eye* ... A world 
of flying women, 
the Va-gos . . . 
human quadrup- 
ed* of the moon's 
interior, the Kal- 
kar* and the 
MOON Maiden 
, . . in conical 
cities and serai- 
human monslert 
who fought lor 

eerie Lunar plaint. 


This I* the aston- 
ishing novel of 
the world under 
the Lunarian*. It 
is the story of 
Julian who dored 
to plot agoinst 
the Kalkart and 
their human un- 
derlings, end It is 
the story of Red 
Hawk, his descen- 
dant, whose new 
nomads carried 
Julian’s fight to 
its final desperate 
cenctusien. 


THE MOON MEN 



AT THE EARTH’S CORE 


: EDttSRiCEBCSROl^ { 
AT THE I 

■earth's core I 



When David In- 
nes and hit inven- 
tor friend pierced 
the crust of the 
Earth in their new 
burrowing device, 
they broke out in- 
to e stronge inner 
world of eternal 
day — a world 
bock in the Slone 
Age, where pre- 
historic monsters 
still lived, end 
cave men and 
women -battled 
against fierce in- 
human monslert. 

PELLUCIDAR 





TWILIGHT 

ZONE... 

» It lies somewhere 

between the day 
and the darkness, 
between the 
sleeping and 
waking, between 
reality and illu* 
sion. It's a place 
where the weird 
people live and 
strange wisps or 
happenings spark 
and erupt only to 
quickly disappear. 

Three books by 
ROD STERLING, 
all told from 
within the misty 
shadows of the 
Twilight Zone. 

FANTASTIC 
HAPPENINGS— 

WEIRD PUCES— 

IMPOSSIBLE 
THINGS 

Meet Casey, the 
mighty lefthander, 
who pitched like ' 
nothing human, 
because he 
wasn't. 

Walter Bedeker, 
who wanted to 
live forever till he 
tasted eternity 
Martin Sloan, who 
got lost between 
then and now. 

Frank Gibbs who 
was robbed and 
murdered by a 
slot machine. 

A crummy Santa 
Claus in a rented 
suit finds that his 
bag of gifts is 
inexhaustible. 

The clever thief 
who dreamed up 
the Rip Van 
Winkle Caper 
finds gold doesn't 
matter in A.D. 

2062. 

You'll find all 
these and many 
more stories in 
these three books 
by Rod Serling, 
the bright young 
TV writer who is 
famous tor his 
Twilight Zone 
series. 


Get ail 3 books for only SI. 00 
plus 30c postage & handling. 

CAPTAIN COMPANY 
Dept. MO-23 Box 6573 
Philadelphia 38, Pa. 


Route 66" story. It was a downright insultingly 
stupid article. The show itself was a real let- 
down, a zero, from start to finish; and that 
part where Chaney as the wolfman delivered 
coffee to a sickeningiy unfrightened Marlene 
Willis was so bad it was embarrassing. What 
I'm saying is this: the show didn’t deserve men- 
tion in FM, especially "such a big buildup. (If 
FM were a newsmagazine like TIME, and our 
publication called TOMB covered the weekly 
events of terrorvislon & tmagi-moviedom. It 
might be possible with more frequency & ac- 
curacy than now to preview & review TV and 
theatrical presentations. But when there is a 
lapse of perhaps 8 weeks between the time 
something is written & something is read — 
sometimes as much as 3 months or more — it Is 
a perpetual & perplexing problem and, as in 
your case, vexing one, to keep news from grow- 
ing stale & to cope with the film or viedo pro- 
duction on which we have stills & studio In- 
formation & nothing else to go on. Naturally 
any publicity puff handed out by a motion pic- 
ture CO. or TV station is going to praise the 
product & attempt to persuade one in advance 
that this particular production is on no account 
to be missed. To make matters worse, my life 
being as crowded & complicated as it is, I 
wasn’t even sure if when the time came I’d 
get to see the monster episode of "Route 66.” 
At the time I was attending the World Science 
around that Karloff, Lorre & Chaney Jr. were 
Fiction Convention in Chicago and the word got 
In town acting in the episode, there was quite 
a bit of excitement generated among Robert 
Bloch, Jim Hollander, Dave Kell, Bob Greenberg, 
Bill Obbagy, Don Glut and other imagl-movie 
fans who heard about it. It sounded good and, 
like the rest, I hoped for the best. When an 
airmail special delivery package arrived from 
New York from my publisher, and out popped 
pictures of Karloff as the Frankenstein Mon- 
ster for the fistime in nearly a quarter of a 
century ... Lon Jr. recreating his own father's 
role as Quasimodo ... etc. ... I feel I 
would have been derelict in my duty to monster- 
dom to have withheld the fotos. They were of 
historical significance inarguably, even if you 
wish to argue— and I would be inclined to agree 
with you— that the 3 undeniably famous mon- 
sters were treated infamously. Am I to under- 
stand, John, that had you been editor of FM 
you would have waited till you saw the program, 
even tho your publisher had gone to consider- 
able efforts to get advance & exclusive fotos; 
and then, having seen it & been disappointed, 
an issue later when it was halfway forgotten 
about you'd have either run a simple statement 
that you didn’t consider the telecast rated 
mention or else ignored its existence alto- 
gether? In that case, can you imagine how many 
letters you'd get taking you to task for an 
“obvious oversight?" Until you've digested about 
10,000 letters from readers over the course of 
5 years, I doubt you could have any conception. 
You want my opinion? After viewing the pro- 
gram, as a fan, I thought it was bad. Cheap, 
heart-breaking, blasphemous. Before I saw it, 
and after the fact, as an editor, and under 
publisher's orders, I feel I did the right thing. 
Readers' reactions reinforced my editorial judg- 
ment 7 to 1 . "Lizard’s Leg & Owlet's Wing" was 
presented as a horror spoof & my pre-writeup 
of it was done chetongueek — that's tongue in 
cheek. It was no accident but a carefully work- 
ed out last line capable of a double interpreta- 
conf/nuec/ on page 8 
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continued from page U 
tion when I concluded, “No one will ever forpt 
the nite ‘Route 66’ detoured thru Monsterville 
via Rue 66.” Obviously you, John, are one of 
those who would like to try. — FJA.) Now the 
good part: I want to congratulate you on the 
new look in FM. I don't mean just the additional 
pages {which by all means are very welcome), 

I mean the new feature, the Book Bonus article. 
It is truly sensational. "The Bride of Franken- 
stein” is a bold departure from the previous 
FMs, a revolutionary feature. Not only did you 
give the readers the most unusual, if not the 
rarest, stills you’ve ever presented, but you 
also answered every question anyone could 
possibly ask on the film. You deserve a lot of 
p'-aise for this one. Also, your idea of listing 
all the films of the coming year was excellent. 
This Harryhausen instalment was educational. 
“Hall of Flame” and the foto of Lon Chaney is 
the best of those 2 features you’ve ever run. 
The only thing missing from this beautiful near 
“Lugosi Shall Not Die” feature but there was 
perfect (nothing is perfect) issue was the 
enough on Lugosi to make up for that. The Wax 
Museum article was informative but not really 
needed (to me at least). May I suggest you keep 
FM on the same "chit-chatty” style — it's more 
entertaining. (Well, you can’t say we haven’t 
given you chit for chat, John. If our reply had 
been any longer we wouldn't have had any room 
for your letter. We have just room to squeeze 
in your request: Fans, John says that since his 2 
notices have been published in the Graveyard 
Examiner he’s been selling his autografotos of 
the Strange Monster— Glenn as Frankenstein's 
creation— like hot cokes In Alaska. For info on 
how to get yours— and other ghastly goodies 
he has in the still line— send John an sae at 
the address below. FJAJ 

JOHN ANDREWS 
417 L TERRACE DR. 

HANFORD, CALIF. 


ANOTHER DEATH 

Dead at 45 is Edward Nassour, a man who 
had at least 2 known associations with 
monster Dims: in 1956 he produced with 
his brother Wm., and directed by himself, 
the color production THE BEAST OF HOL- 
LOW MOUNTAIN, and many years earlier 
co-produced AFRICA SCREAMS, an Abbott & 
Costello spoof which concluded with a sur- 
prise shock scene of a kind of poor man’s 
King Kong crashing thru the jungle. Ed- 
ward Nassour was credited with having 
created various devices in miniature & 
process cinematogranhv in his capacity as 
an inventor. He died 15 Dec. ’62. 



NASSOUR’S LAST BEAST 





• Here's an FM fan who took my request 


HARRYHAUSEN CLUB NOTICE 

The Ray Harryhausen Fan Club Is forging ahead 
with a membership drive. Fee for joining is 
$1.20, for which you receive: 1) A foto of Ray; 
tion regarding Ray and his special effects; 4) 
2) Two stills showing his monsters; 3) informa- 
Other benefits which will become apparent. 


BLACK & WHITE FRANK 


seriously when I said i wished everyone of you 
who wrote me would Include a picture because 
I like to know what my readers look like.— FJA. 


• Fan artist Harry Douthwaite of England sub- 
mits another of his pen & ink sketches of well- 
known monster personalities. 

ERROR HAUSEN 

On p. 23 of your 21st issue, in the article about 
Ray Harryhausen, you have a picture with the 
caption "The living breathing dancing 4-armed 
statue that came to life & amazed one & ail 
with its performance in THE 7th VOYAGE OF 
SINBAD.” Zounds! Fie on you for making such 
an error! At the request of the Caliph (Alec 
Mango), the court magician, Sokurah CTorin 
Thatcher), prepared to amuse the courtiers. He 
selected one of the ladies & had her placed in 
the jar that was in the center of the room. After 
a few magical -words & a wave of his hand, the 
jar was engulfed in blue smoke. Then, slowly, 
out slithers the transformed lady: 4 arms, the 
tail of a serpent instead of legs, and colored a 
brilliant blue! This illusion is compared to the 
many others in the. film: the duel with the 
skeleton, the 2-he3ded roc, the dragon, the 
Cyclops and the shrinking of Parisa. 

RICHARD WIEGAND 
PHILA., PENNA. 


• Susan Gordon enjoys perusing a past favorite 
issue— No. 13— with her producer pop, Bert i. 
He's been giving consideration to the refiiming 
of the classic METROPOLIS — which we per- 
sonally would not tike to have to wait another 
15 years (the approximate 50 year mark) to see 
remade. If production is delayed much longer, 
tho, Susan will be old enough to play Maria 
the robot! 


LYCANTHROPE DOPE 

Upon your recommendation to write & tell our 
choice for a fine follow-up to the excellent 
BRIDE OF FRANKENSTEIN Filmbook, we have 
unanimously (we, our little gathering of grue- 
some people) chosen a bone-chilling horror film 
melodrama, THE WOLFMAN. Lon Chaney’s famous 
role as the lycanthrope tops them all in the 
indescribably thrilling moments of the film which 
are many & great. If this isn’t chosen soon, 
hten we see a great oversight or plain mistake 
in your choice of "good” horror films. This is 
undoubtedly one of them — undoubtedly. Besides, 
your oblivious little publication up till now has 
blandly ignored one of the fine characters in 
the older Universal films, whose actor was the 
only one to follow the role in all 5 films of the 
series. The film holds all the points of a true 
horror film; pity for the man & the monster (yes, 
the monster), witchcraft, lycanthropy, spells, 
gypsies, and a bevy of actors no other film but 
HOUSE OF FRANKENSTEIN can boast. Remember 
it. 

JOHN 6ILM0UR 
FOREST HILLS, NY 


FAMOUS FATHER OF FiLMUND 


MARK McGEE, PRES. 
2320 SO. 4 AVE. 
ARCADIA, CALIF. 


RON WILSON 


Want to write us? (As If we 
could stop you!) Address your 
comments, criticisms, compli- 
ments and questions to — 

DEAD LETTER DEPARTMENT 
FAMOUS MONSTERS 
1426 E. Washington Lane 
Philadelphia 38, Pa. 
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nUCtlLA tWAW 


Ihc Count Bracula^Dcictg 

DEVOTED TO SERIOUS STUDY OF THE HORROR FILM AND GOTHIC LITERATURE 


The ^^rs. ^nn%adclijfe I^WA R D 

to 

Forrest J Ackerman 

FOR THE EDITORIAL EXCELLENCE OF 
"FAMOUS MONSTERS OF FILMLAND” MAGAZINE 



BRADBURY joins Award Givers 
FJA & Award, Pres. Reed, Sec'y Weitman. in congratulating FJA. 


"How's this for an award?" asked Bill 
Kennedy, better known as MR. L.A., in his 
column in the Los Angeles Herald-Examiner, 
31 Jan. '63; continuing, "Boris Karloff, 
Shock Theater & Forrest J Ackerman, edi- 
tor of FAMOUS MONSTERS OF FILMLAND 
magazine, have just won the 1962 Mrs. 
Ann Radcliffe Awards. It was voted by the 
Count Droculo Society, a batch of LA de- 
votees of the horror film." Mrs. Radcliffe, 
the columnist went on to explain, wrote in 
the early 19th century & is known as the 
Mother of Gothic Horror Stories. Her most 
famous work: the macabre novel, "The 
Mysteries of Udolpho." 

The following Sunday the gentlemen 
from the Dracula Society, namely its pres- 


ident & secretary, arrived at Mr. Acker- 
man's home to make the official presenta- 
tion. Wendayne "Rocket to the Rue 
Morgue" Wahrman wos present to photo- 
graph the occasion. Shortly after the first 
shot had been taken, Forry's friend Ray 
Bradbury arrived, and joined the club offi- 
cers in their congratulations. Visible on the 
wall to the right of FJA, in the trio foto, 
is the original painting of Bela Lugosi as 
the leader of the manimols in THE ISLAND 
OF LOST SOULS, as drawn by Albert 
Nuetzell for the 5th cover of FM, while be- 
hind the Award may be partially observed 
o statuette of Dracula given to the editor 
by the late Lugosi. 





NOW 
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stretcher case 


Thirty 3 rears ago, when FRANK- 
ENSTEIN' & DRACULA were new & 
people didn’t have the opportiinity 
to see a score or more scary movies 
per month on TV, impressionable 
viewers of these all-time fright fa- 
vorites fainted like flies at a DDT 
manufacturers’ convention. Nurses 
were in attendance at every per- 
formance & an ambulance with a 
stretcher stood at the ready outside 
many a theater in case of emergen- 
cy. 

A quarter century later (5 years 
ago) theater managers themselves 
felt faint but for a radically different 
reason: their marquees weren’t made 
of rubber or some elastic plastic so 
they were alarmed as to how they 
were going to advertise in lights a 
title as long as 5 or 6 ordinary ones 
strung together — THE SAGA OF 
THE VIKING WOMEN AND THEIR 
VOYAGE TO THE WATERS OF THE 
GREAT SEA SERPENT! With a pic- 
ture like that playing you couldn’t 
even fit on a second feature like 
ZOTZ or ZEX! 

Lengthwise, THE SAGA OF THE 
ETC. will not be topped by the forth- 
coming DR. STRANGELOVE: OR 
HOW I LEARNED TO STOP WOR- 
RYING AND LOVE THE BOMB but 
one other upcoming title does finally 
outrank THE VIKING WOMEN, if 
only by a' single letter. For the first- 
time a picture is in production whose 
title may take longer to read on 
the screen than it will require to 
view the action! It is unlikely that 
it will ever be double-billed mar- 
queewise with DR. STRANGELOVE. 
This Kingkongsize mouthful of a 
screen stretcher is THE INCRED- 
IBLY STRANGE CREATURE : OR 
WHY I STOPPED LIVING AND BE- 
CAME A MIXED-UP ZOMBIE (For 
the FBI?) (Cha-cha-cha!) 

DR. STRANGELOVE is one of a 
new crop of Atomigeddon spectacles 
dealing with the final all-destruc- 
tive nuclear catastrophe. The Jap- 
anese-made LAST WAR is another. 
Rod Serling is taping one for TV 
based on a sci-fi story by JFBone 
called “Triggerman”; its tele-title 
will be The Oblivion Button. 7 DAYS 
IN MAY is another of the ON THE 
BEACH and PANIC IN THE YEAR 
ZERO variety, as is FAIL-SAFE. DR. 
STRANGELOVE is based on a book 
by Peter Bryant first published in 
Great Britain as “Two Hours to 
Doom” and in the USA as ‘Red 
Alert”. The author explains about 
his novel in these words: It is a 
chaotic story, because battles usual- 
ly are chaotic. It is a pitiless, cruel 
story, because pitilessness & crusty 
are inherent qualities of battle, and 
especially a battle fought out with 
modern nuclear weapons. Most im- 
portant of all, it is a story which 
could happen. It may even be hap- 
confiruied on page 15 



Oriental Dorakyura (that's Japanese for Dracula) makes off with 
victim in new chiller known as MALE VAMPIRE. We wonder if th^e’s 
any wolf bane In the Land of the Lotus Blossoms? More serious ques- 
tion: how can a vampire function in the Lond of the Rising Sun?! 



Her face mutilated by her murderer, THE GHOST OF YOTSUYA 
returns to haunt her killer . . . ond you! 



Backstage at the Paris Opera House, these fear-struck females await the Phantom Foe in UNIVERSAL's 1925 PHANTOM OF THE OPERA. 





The coffin creeks . . . the lid levitates . . . the cobv/ebs part and there— with a start!— is Christopher 
Lee in VAMPIRES vs. HERCULES. 

Emissary from the Hot Place, the lowest, deepest, A handy woman oround the house? No, a scene 

dreadest space on Earth or In it: Hell! Latest foto from the Spanish language film EL ESPEJO DE LA 

of Lon Chaney Jr. as THE DEVIL'S MESSENGER, BRUJA (The Mirror of the Witch), 
forthcoming Curt Siodmak science-horror thriller. 




Joining the ranks of the inscrutable Fu Manchu . . . Charlie Chan . . , Mr. Moto . . . now comes the 
diabolical DR. NO. Scenes above & below are samples of the excitement in store in the new interna- 
series. 


conf/nuec/ from page 1 1 

•pening as you read these words. And 
then it really will be 2 hours to 
doom. Yours & mine & every other 
living creature’s. FAIL-SAFE cast 
will be headed by Henry Fonda. 

you’ll never believe 
this, but — 

They’ve produced a picture called 
MONSTROSITY! (Son of Atrocity? i 

“Top half, octopus; lower half, 
rat; that’s KASSARK THE MON- 
STER-GOD,” according to the ex- 
clusive word to us from its scripter, 
Richard Cavanaugh. 

X— THE MAN WITH X-RAY EYES 
went into production the beginning 
of March. Starring Ray Miiland, 
from script by Mr. Sardonicus’ cre- 
ator, Ray Russell. 

Alex Gordon phones in: “I’m re- 
activating the Frank Quattrocchi 
project, THE PROJECTED MAN.” 

Henry Slesar, who authored the 
story which became TERROR FROM 
THE YEAR 5000, has another film 
forthcoming which circumstantial 
evidence suggests will be fantastic: 
THE EYES OF ANNIE JONES. 

GHOST AT NOON will star one of 
the least ghostly actresses we can 
think of offhand: Brigitte Bardot! 

the return of — 


FU MANCHU! Yes, the insidious 
Oriental doctor, mastermind, fiend 
is scheduled to be seen again in a 
remake of the MGM Karloff vehicle 
of a generation ago, THE MASK OF 
FU MANCHU. Screenplay by Jos. 
Stefano, the well-known scripter of 
PSYCHO. 

Watch (Out) for THE SLIME 
PEOPLE ... in gory-ous crawlavi- 
sion. 

Robert Bloch will return to the 
screen with a script for Wm. Castle 
called STRAIT-JACKET. Bob tells 
us, “It’s a crazy yarn.” 

TARZAN FACES 3 CHALLENGES 
in his next adventure, in color with 
Jock Mahoney as the invincible ape- 
man. 

SEDDOK, an Italian film forecast 
way back in our Jan. ’61 Tomb Ma- 
chine Dept., has been dubbed into 
English and will finally be released 
in this country as ATOM AGE VAM- 
PIRE. It’s a terror-tragedy about a 
beautiful ballerina who is horribly 
disfigured in an auto accident & of 
the scientist whose experiment to 
regenerate her facial skin cells turns 
her into a kind of Dr. Jekylline & 
Miss Hyde. 

Dub-job has also been done on 
THE MILL OF THE STONE MAID- 
ENS (recorded as forthcoming in 
the Just Around the Coroner Dept. 



It's enough to turn Virginia Grey as Konga Jr. invites her to do 
the Beasta Nova on the set of BLACK ZOO. 


of June ’61) and it’s now ready for 
release. During the course of the 
chiller the blood coursing thru a 
number of healthy young girls’ veins 
is removed, chemical calcification of 
their bodies at the same time trans- 
forming them into stone-like statues. 
The artificially petrified women are 
thereafter arranged as ornamenta- 
tions on the bizarre clock of the 
bizarre himself (to say the least) 
Prof. Wahl. 


title changes 

THE CORPSE MAKERS (Vincent 
Price) has become TWICE TOLD 
TALES. 


THE HORLA (Vincent Price) has 
become DIARY OP A MADMAN. 

I AM LEGEND (Vincent Price) 
has become THE LAST MAN ON 
EARTH. 

Vincent Price has become — the 
most active actor in horror pictures 
today. 

LYCANTHROPUS has become 
WEREWOLF IN A GIRLS’ DORMI- 
TORY. 

THE PIT has become THE MIND- 
BENDERS. 

JASON & THE GOLDEN FLEECE 
has become THE ARGONAUTS. 

THE LADY OP THE SHADOWS 
(KarlofBlm) has become THE TER- 
ROR. 
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Dozens of devilish pix are an- 
nounced for production or are await- 
ing release, including: 

A COMEDY OF TERRORS (Price 
& Lorre) . 

THE VALLEY OF FEAR, Chris Lee 
in an Arthur Conan Doyle plot. 

THE HAUNTED PALACE, THE 
HAUNTED JUNGLE, THE HAUNT- 
ING. 

SHE filmed in 1917, 1926 & 1935 is 
due for another version, demonstrat- 
ing the SHE described by H. Rider 
Haggard is indeed an immortal wom- 
an. 

DEPTHS OF THE UNKNOWN . . . 
THE GREAT SPACE ADVENTURE 
. . . STRANGE JOURNEY (to MI- 
CROSCOPIA) by Jerome Bixby & 
Otto Klement . . . HERCULES AT 
THE CENTER OF THE EARTH . . . 
sci-fi drama, DON’T CRY WOLF. 

MACISTE vs. THE VAMPIRES . . . 
THE VAMPIRE OF THE OPERA . . . 
HARD TIMES FOR VAMPIRES . . . 
CARRY ON, VAMPIRE! 

TARGET MOON & MOUSE ON 
THE MOON. 

THE VILLAGE THAT WANDERED. 

THE DEFORMED . . . THE 

HUNCHBACK . . . THE FLESH EAT- 
ERS . . . CANDY COBWEB. 

THE HUNCHBACK OF NOTRE 
DAME (with Lon Chaney himself) 
will be back — but in such mutilated 
form that classic monster lovers 
probably will, like Quasimodo, be 
ready to pour molten metal on the 
heads of all concerned. Edited to 
hour, with a topical soundtrack add- 
ed by lip-sync, the Fractured Flick- 
ers version for TV will be turned 
into the story of a college cheer 
leader! Hans (Twonky) Conreid will 
be permanent host of the series. 


now fear THIS 


After the fearful foregoing an- 
nouncement you may come to real- 
ize that, as Franklin Delano Roose- 
velt once said, “We have nothing to 
fear but fear itself.” Listen closely, 
because I’m telling you something. 
You have already had .4 clues & they 
add up to this: a thriller called 
FEAR has gone into production, 
starring Boris Karloff! 

THE DREAMER, adapted by Ray 
Bradbury from a modern voodoo 
novel of the same name, is sched- 
uled for production in England star- 
ring Glenn Ford. Bradbury’s FAHR- 
ENHEIT 451, paradoxically hot chill- 
er of the future, is being readied for 
filming in France. This dystopian 
classic of the future where firemen 
with their hoses of gasoline come to 
start fires, not put them out, will 
feature as its first book burned: Hit- 



Previously announced in our pages as LYCANTHROPUS, this Italian 
feature has been dubbed into English and will be release as WERE- 
WOLF IN A GIRLS' DORMITORY! 


ler’s “Mein Kampf”! 

Clifford Simak, one of sci-fi’s old 
guard, will reach the screen when 
his “The Big Front Yard”, an inter- 
planetaryam, is cinemadapted. 

Eric Frank Russell’s “I Am Noth- 
ing”, one of the most sensitive-with- 
a-shock future fables ever written, 
has roused television interest as 
kickoff for a series. 

Rumors that Twilight Zone would 
be off the air at the end of its cur- 
rent hour-long series have fortun- 
ately proven erroneous : it’ll continue 
in its previously popular V 2 hour 
format. 

Flash! During the very writing of 
this column a picture has taken a 
title change: reportedly, THE 


ARGONAUTS will finally be known 
as JASON & THE ARGONAUTS. 

And, as the column draws to an 
end for this time, the last minute 
news items are: 

Orson Welles has directed Franz 
Kafka’s nitemare novel THE 'TRIAL. 
Tony (Psycho) Perkins is in it as 
well as Welles. Running time, 115 
mins. 

THE 'TUNNEL (second time called 
TRANSATLANTIC 'TUNNEL) has 
been made for the 3d time. 

Howard Phillips Lovecraft’s RATS 
IN THE WALL joins THE DUNWICH 
HORROR and THE HAUNTED VIL- 
LAGE (“Weird Shadow Over Inns- 
mouth”) as future horror fare being 
prepared by American-International. 

END 
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un€aged rage on a rampage ot terror 


death from the dark 

Two baleful yellow eyes, burning 
bright, peer out thru a hedge at 
secretary Mary Hogan as she walks 
home under a moonless sky. The 
place is Westwood Village, in the en- 
virons of Los Angeles, not a jungle 
in India, yet suddenly — impossibly — 
she sees 

a tiger! 

She screams. 

It leaps. 

The great cat’s weight smashes 
her to the sidewalk. The snarling 
beast’s deadly fangs rip her soft 
white throat & a pool of blood stains 
the cement to mark the spot where 
she met her horrible & unexpected 
death. . . 

While police investigate the mys- 
terious tragedy, a tall, cadaverous 
man named Conrad (Michael 
Gough) , owner of a suburban zoo, is 
pressured by speculator Jeffrey Sten- 
gel (Jerome Cowan), to sell out for 
a tract development. That evening 
Conrad, inwardly raging at Stengel, 
berates instead his teenage helper, 
Carl (Rod Lauren), a lonely mute, 
then tells him to “bring the chil- 
dren’’ into the parlor. 

the beast-master 

Carl uncages a tiger, a lion, a lion- 
ess, a black panther & a cougar and 
leads them into the room. The beasts 
settle themselves gravely on couches 
and listen while their master, plays 
the organ. The last chord dies; he 
turns: 

“Children, I’ve brought you here 
because evil men want to steal our 
land, our home. In their greed they 
might even want to kill us.” The 
jungle cats hang on his word as tho 
they understand everything he is 
saying, as tho there is some psychic 
bond between them. “But don’t fear 
... we will take care of our enemies 
— together.” 

Accompanied by the lion, he goes 
to Stengel’s. He enters the house 
alone. As the man mixes a cocktail, 
Conrad opens the door, calls, “Come 
in, King,” and the lion enters. On 
command, the animal springs at the 
shrieking speculator, whose glass 
shatters on the floor. . . . 

In the zoo compound, Audrey (Ma- 
rianna Hill), an art student, is 
sketching a tiger when she sees Carl 
and is attracted to him. She speaks; 
he doesn’t answer. She persists; he 
points to his throat to indicate he 
is dumb. Then Conrad appears. “Get 
back to work!” he orders. “Don’t an- 
noy the visitors.” Carl leaves and 
Conrad tells the girl it is closing 
time. 

conrad the cruel 

In the kitchen, Conrad taunts his 
wife, Edna (Jeanne Cooper) , a for- 



The "children" await their master's commands. 
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Konga-like ape obeys order to "kill! kill!' 


The cougar has the best lions! And pointing them out to him in the 
script is producer Herman Cohen, who gave you HORRORS OF THE 
BLACK MUSEUM. CIRCUS OF HORRORS, HOW TO MAKE A MON- 
STER, THE HEADLESS GHOST, KONGA. BLOOD OF DRACULA and, 
among others, TARGET— EARTH! 





mer circus star who has brought her 
chimp act to the zoo. “This zoo,” 
she says, shuddering, “it isn’t ex- 
actly the Garden of Eden.” 

Then she asks her husband, “Why 
don’t we allow Carl to eat with us 
tonight?” He answers: “You don’t 
change the feeding habits of an an- 
imal.” She shrugs. “Okay. Only, I 
can’t help think you shouldn't keep 
him caged up. He’s entitled to a 
chance in life.” Conrad replies that 
he has “plans” for Carl which he 
will disclose “at the right time,” and 
silences her. 

In the morning Joe (Elisha Cook ' 
a zoo attendant, baits the tiger, Bar- 
on, at feeding time. Baron’s claws 
lay his left arm open to the bone. 
He whips out a pistol & kills the ani- 
mal. For this, Conrad slashes Joe’s 
face to ribbons with a steel-pointed 
prod, then makes Carl throw the 
man to King, the lion, to be hor- 
ribly killed. 

A nite fog hovers over the zoo’s 
animal graveyard as Conrad con- 
ducts the tiger’s funeral. The other 
“children” constitute the mourners 
and lie about on rocks & on the 
ground to hear the eulogy. 

aftermath of death 

Then Conrad goes to a meeting of 
the True Believers, a cult of animal 
worshippers, presided over at a flam- 
ing brazier by the bearded Radu 
(Oren Curtis) . He is sheathed in a 
tiger’s skin & crowned by the stuffed 
head with its snarling open jaws. As 
consolation for his loss, the mem- 
bers present Conrad with a tiger cub 
into which they “pray the soul” of 
Baron with eerie incantations. Con- 
rad takes the cub home, turns it 
over to Carl, sends his wife to bed, 
and plays the organ, an ecstatic ex- 
pression on his face. The weird mu- 
sic rolls out & vibrates thruout the 
whole zoo. The animals raise their 
heads & listen intently. 

Edna is performing with her chimp 
act for zoo visitors next day when 
Jenny (Virginia Grey) , her former 
agent, calls. Jenny has a tempting 
offer from a circus. Reluctantly, Ed- 
na answers that her husband needs 
her. Jenny replies, “You don’t con- 
vince me. You yourself have called 
many times & told me about the 
strange goings-on here. You have to 
move while you’re still young & beau- 
tiful.” And Edna agrees. 

Concealed in the shadows stands 
Conrad. He has overheard the whole 
conversation. A malevolent expres- 
sion distorts his face. 

It is nite again when Jenny Brooks 
drives into her garage. She switches 
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out the lights, steps out of the car — 
and into the arms of a huge black 
gorilla. 

killer ape 

Her screams arouse the neighbor- 
hood. A man rushes in & finds her 
body, crushed & mangled. There is 
no trace of her assailant. The only 
clue: some coarse black hairs clutch- 
ed in Jenny’s hand. 

The Coroner and the police tech- 
nician connect the hairs with “a 
member of the ape family” and the- 
orize from the brutal force used that 
it was a gorilla. Detectives link the 
case with the unsolved deaths of 
Mary Hogan & Stengel, also appar- 
ently the work of animals, and Lt. 
Rivers orders “the owners of all ani- 
mals other than domestic pets” — in- 
cluding the owners of private zoos — 
brought in for questioning. 

As the dragnet goes out, Edna, 
reading of Jenny’s death in her 
morning paper, and suspecting her 
husband, wrings from Carl the ad- 
mission that he drove Conrad and 
the gorilla to Jenny’s home. 

“How could I have been so blind?” 
she cries. “For 3 years I didn’t real- 
ize what his crazy worship of the 
animal kingdom meant. And how 
fiendishly clever of him to tie both 
of us to him — me with promises, you 
with fear. And all the time ruling 
us as if he were the master keeper, 
the master trainer, and we were his 
animals! If we want to stay alive we 
must get away. You know that, don’t 
you?” 

mad carl’s fate 

They prepare to flee together. 
They are running thru a driving rain 
to a car in the zoo compound when 
Conrad surprises them. Hidden, he 
overheard their plans. He seizes Ed- 
na and drags her thru the mud by 
the hair. “No woman ever leaves me 
alive!” She screams for Carl. But the 
killer sneers, “Do you know what 
Carl is to me? Carl is my son!” 

The revelation shocks back to Carl 
in a flash the lost memory of what 
struck him dumb in boyhood — the 
sight of his mother, Conrad’s first 
wife, being torn to pieces by a lion- 
ess at his father’s command. Carl 
springs to Edna’s aid, finds himself 
fighting for his life with a madman, 
and strangles his father, who dies 
calling on the animals to save him. 

But steel bars effectively prevent 
the powerful beasts from aiding their 
master. The great caged cats are 
powerless to protect him and in the 
end are left forlorn in the rain, 
stricken by the loss of Carl their 
king. END 
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WERE 

THEIR 

LIVES 


SILVER THREATS AMONG THE GOLD 


by Peter Wang & Spencer Strong 


T he time was drawing close. The 
full moon would be in the sky in 
one hour and once again Adams 
would turn into that hideous man- 
beast known to the layman as the 
werewolf. The year was 1963. It was 
5 years ago that Adams was bitten 
by the last of the Talbots and given 
the awful curse. 

But this time would be different. 
Tom had a plan. After months of 
work he had finally Invented the 
world’s first time machine. He would 
transport himself back 100 years into 
the past — to 1863 — and set the con- 
trols to automatically return him to 
the present in 12 hours, when the 
moon would be gone. It was fool- 
proof. Back in the past he would be 
safe, couldn’t harm any of his friends 
or family. The only 2 things that 
could hurt him were wolfbane or a 
silver bxillet. Since he would travel 
in time in his own hometown, Hous- 
ton, he would be safe for no wolfbane 
grows anywhere within 2000 miles of 
Texas. And even the thought of a 
silver bullet was absurd. 

Departure time was almost upon 
him. The moon was emerging. Tom 
felt his hands turn clammy, his fin- 
gers curl into claws. It was the dread 
feeling he had suffered so many times 
before. But this time it would be dif- 
ferent! 


In his last moment of human con- 
sciousness, Tom flicked the switch. He 
zoomed back into 1863 as a fearful 
monster. After what seemed an etern- 
ity to his monster hrain, he was on 
terra finna. He was all alone on the 
prairie. 

But wait! “Tom” saw something. It 
was a man. (Ah, how good it would 
be to taste human flesh again!) 

The fiend cast caution to the winds, 
confident that neither wolfbane nor 
silver bullet existed here in the Gold- 
en West of 1863. Eyes bloodshot with 
anticipation, fangs slavering for the 
kill, the lycanthrope loped toward the 
unsuspecting man. 

The call of the wild involuntarily 
issuing from the werewolf’s throat 
gave the intended victim a moment’s 
warning. He whirled. Bullets spit from 
the pistol that appeared like magic 
'in his hand. 

But the werewolf only laughed at 
the impact of the slugs in his chest, 
laughed and then — experienced a new 
sensation; fear! horror! For, incred- 
ible tho it was, he could feel himself 
. . . dying! 

How?! It was impossible. Only silver 
bullets could kill him. 

The answer came as his life ex- 
pired. The last words he ever heard 
were The Lone Ranger as he cried 
“Hi-yo, Silver!” 
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bjf Robert Bloch 

Foreword: Exactly 10 years 
ago this summer the following 
cinemanalysis hy Robert Bloch 
was puhlished in a small sub- 
scription publication, FANTAS- 
TIC WORLDS, a literary quarter- 
ly of limited circulation devoted 
to the dissemination of fantasy 
articles & fiction. The editor, 
Sam Sackett, himself soon to 
become a selling science fiction 
author, said in introducing the 
article; “Anyone who has ever 
read any science fiction or fan- 
tasy is familiar with the name 
of Robert Bloch, whose protean 
productivity, beginning at the 
age of 17, is astounding. The 
high level of his writing can 
best be seen by dipping into his 
collection of short stories, ‘The 
Opener of the Way'. In this ar- 
ticle he shows himself a wide 
scholar and discriminating critic 
of cinematic horror.’’ 

Peter Lorre, the Warlock of 
Weirdom, with the Hands of 
OrlacCMAD LOVEl . . . 1935. 




the greeks had a 
weird for it 

According to ancient Greek le- 
gend, when Pandora opened the 
box a lot of troubles were loosed 
on the world. 

According to modern fact, when 
fat pudgy old Doc Caligari opened 
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1. CAVGARI 



linal CABINET OF DR. CALIOARI (IflT) 



up his cabinet he loosed somnam- 
bulist Cesare and — with him — an 
unending wave of so-called “horror 
movies”. 

So-called. 

That’s where the troubles begin 
— troubles that made Pandora’s 
brood look pretty sickly in com- 
parison. 

Ever since THE CABINET OF 
DR. CALIGARI was released, the 
movie-makers have devoted them- 
selves to the fairly frequent fabri- 
cation of fantasy. Said fantasy has 
ranged from the cartoon ghoulish- 
iiess of Mr. Disney to the pseudo- 
realism of the Swiss THE ETERNAL 
MASK. 
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And, as is the case in literature, 
each effort is hailed by some, de- 
nounced by others. Everybody, it 
seems, reacts dlffierently to cine- 
matic shockers. Everybody has his 
own opinions. This, of course, is 
what makes horse-racing. But does 
it make “horror movies”? 

My contention, synthesized in 
scholarly summation, is — uh-uh. It 
doesn’t. It makes everything else but. 

insipid sequels 

It makes KING KONG and then 
SON OF KONG burlesquing its pre- 
decevssor. It concocts FRANKEN- 


STEIN and then adds Abbott & Cos- 
tello. It gives us 3 successive DRAC- 
ULAS — Lugosi, Junior Chaney & Car- 
radine; then throws in a daughter 
for good measure. It knocks out a 
HOUSE OF HORRORS with Louise 
Fazenda & Chester Conklin, just for 
laffs, and fails to provide said silent 
epic with any humor. It goes to 
great lengths to do & re-do DR. 
JEKYLL & MR. HYDE and concen- 
trate on a non-existent series of love 
affairs which a poor hack like Stev- 
enson didn’t have the sense to write 
into his story. 


upchuck, son of 
chuck 

So the producers & powers-that- 
be prefer to operate that way. So it’s 
their business. So let them. But 
meanwhile, they accompany these 
gyrations with a steady barrage of 
attendant adjectives. “Chilling, 
Thrilling, Horrible, Not for Weak 
Hearts, You’ll Gasp, You’ll Scream, 
You’ll Throw Up — ” 

That last is granted. 

But the rest is obfuscation. If the 
movie-makers think they are turn- 
ing out “horror movies” they are 
mistaken. If the movie-goers think 
they are attending “horror movies” 
they are mistaken. So much non- 
sense has poured out of Caligari’s 
cabinet in the last 30-odd years that 
it’s difficult for either movie-maker 
or movie-goer to remember just what 
it is they’re talking about. 

The purely arbitrary conventions 
& stylizations surrounding the pro- 
duction of fantasy have made it dif- 
ficult to criticize the cinema unless 
an attempt is made to define basic 
terms. 


the sixty-fear 
holler question 

So — what’s a “horror movie”? 

A horror movie is (a) a film (b) 
whose content horrifies. 

Simple? Obvious? Yes. But remem- 
ber, we’re operating in a strange 
frame of reference. We’re dealing 
with movie-makers who are more 
interested in the icing of adjectives 
than they are in the actual contents 
of the cake. As long as they shout 
“Devil’s Food!” loud enough they 
think the public will swallow it. 

And most of the movie-going pub- 
lic, having never tasted actual hor- 
ror fare, do just that. To many, the 
clutching hand & the body falling 
out of the closet, the shadow on the 





Bravest Girl an Earth, Mary Phiibin, shows compassion for Erik, the Most Horrifyin9 Man on Earth, in 
THE PHANTOM OP THE OPERA. 


wall & the guy in the moth-eaten 
ape costume, constitute the epitome 
of terror-in-celluloid. They accept 
the convention of “comic relief” and 
know by heart every cliche. 

the shape of things: 
two crumbs 

Which leaves the true aficionados 
only a few crumbs. Because, as I 
stated previously, in my opinion 
there are no true "horror movie's” — 
motion pictures designed purely & 
simply to scare the devil out of you. 

There are, instead, "trick” movies 
& “science fiction” movies & “mys- 
tery thrillers” & “comedy mysteries” 
& standard items featuring “Karloff 
the Fiend” (in which Karloff invari- 
ably portrays the role of a kindly 
white-hair old scientist with a beau- 
tiful daughter, his “fiendishness” be- 
ing limited to a misguided attempt 
to conduct an advanced “scientific 
experiment”) . 



AUTHOR ROBERT BLOCH 
The Perfect Horror 


sweeping statement 

Alright, then, let’s sweep up the 
crumbs & see what we can find there. 

Here, from the breadbox of mem- 
ory, are a few crumby moments of 
“pure horror” I’ve found in films. 

1. The sequence in Val Lewton’s 
THE CAT PEOPLE where the train 
suddenly rushes over the trestle . . . 
followed, a few’ moments later, by 
the trickle of blood under a door- 
way. 

2. Peter Lorre coming up the stairs 
with the fake steel neck, in his first 
American movie, MAD LOVE. 

3. Lorre again, in the little-known 
RKO effort THE STRANGER ON 
THE THIRD FLOOR — specifically, in 
the dream sequence. 

4. Conrad Veidt’s somnambulistic 
sortie in the aforementioned CAB- 
INET OF DR. CALIGARI. 

5. Veidt, again, in Paul Leni’s pro- 
duction of WAXWORKS. 

6. The single shot in KING KONG 
where the giant ape’s head peers 
thru the windows of the wrecked el 
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DEAD OF NIGHT — 1946— qualifies as Bloch's "almost perfect" horror film. 


w 



IR LORRE 

rrOHN MAGUIRE 
HAAeARETTUllOIET 
CHARLES WUDRON 


Lorre's dream sequence in 
this one gave Bloch daymares. 
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train, his eyeballs rolling hideously. 

7. Lon Chaney at the organ in 
THE PHANTOM OP THE OPERA. 

8. The scene where the armless- 
legless monstrosity crawls thru the 
mud, knife in teeth, in Tod Brown- 
ing’s FREAKS. 


seven more shudders 

9. Lionel Atwill’s scene in THE 
MYSTERY OP THE WAX MUSEXJM 
where the waxen mask is ripped 
away from his burned face. 

10. Basil Rathbone’s brief sequence 
at the piano in an otherwise hope- 
less Paramount turkey, titled (and 
this will give you some idea of the 
whole) THE MAD DOCTOR. 

11. The last sequence in the Brit- 
ish DEAD OF NIGHT where the en- 
tire film dissolves into a kaleido- 
scopic montage of imagery. (By the 
way, DEAD OP NIGHT comes closer 
to being a true “horror film” than 
almost any other nominee, in my 
opinion.) 


12. The ghost-voice echoing thru 
the house in THE UNINVITED. 

13. One solitary shot in the orig- 
inal DRACULA: Bela Lugosi de- 
scends the cobwebbed stairs of the 
castle & approaches the commercial 
traveler. 

14. The “shock” moment of GREAT 
EXPECTATIONS when Finlay Cur- 
rie as the convict rises up out of 
nowhere to confront the boy in the 
graveyard. 

15. The sequences involving the 
dead Edith Evans in the British pro- 
duction of THE QUEEN OP SPADES. 


yankee doodle dandy’s 

These are the moments I remem- 
ber — the ones that yanked me out 
of my seat. All too often the flim.s 
as a whole merely yanked me out 
of the theater. 

But one man's meat is another 
man’s poison. So if you don’t agree 
with my findings — tell me, what did 
poison you? END 
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BELA LUGOSI -DAVID MANNERS 
mENtHANDLER -IiWIGH/FRYE 

EDWABD^'yAli' SLOAS / / 


TOD, BROWNING PRODUGION 


FROM THE F^OUS NOVEL AND PLAY BY 

l \brAM STOKER \ 


A NIGHTMARE 0 ¥ HORROR! 


A UNIVERSAL RE-RELEASE 


THE TRAIL OP DRACULA 
What has gone before: la the 
April issue of FAMOUS MON- 
STERS we brought you 18 pages 
on the lure, the lore, the legends 
of the legendary DRACULA, il- 
lustrated with 25 fotos, 7 of 
which were from the persona! 
collection of the late Bela Lugosi 
himself. We gave you the ver- 
batim text of a radio broadcast 
made by Bela In 1921, a short 
story vemion of the novel itself 
— “The Undead” — by Ian Con- 
yers. As we continue with the 
account of the Thirsty Count, we 
again call to your attention that 
each still including a “'BL” with 
the caption was selected from 
the priceless album that belong- 
ed in life to Bela Lugosi, and 
that the majority of Quotations 
are from clippings contained in 
the scrapbook of the man who 
was Dracula incarnate. — PJA. 



an amazing letter 


Suave Sinister Supreme (BL) 


Today, as yesterday — but, hope- 
fully, not tomorrow — monster lovers 
sometimes meet with a certain 
amount of parental disapproval. We 
have a record of what the mother 
of a “monster” thought, the reaction 
of Mrs. Charlotte Stoker herself to 
her son Bram’s Gothic classic. 

Did she refuse to read it? Was she 
ashamed of it, shocked, embarrass- 
ed? None of these. In his estimable 
book “A Biography of Dracula: The 
Life Story of Bram Stoker,” author 
Harry Ludlam has reported for us 
the contents of a letter from mother 
to son on the occasion of Mrs. Stok- 
er’s having completed her first read- 
ing of Dracula: 

“My dear,” she wrote from Ireland, 
“it is splendid, a thousand mUes be- 
yond anything you have written be- 
fore, and I feel certain will place 
you very high in the writers of the 
day — the story and style being deeply 
sensational, exciting and interest- 
ing.” And a few days later, Ludlam 
tells us, she added: “I have seen a 
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great review of ‘Dracula’ in a London 
paper. They have not said one word 
too 'much of it. No book since Mrs. 
Shelley’s ‘Frankenstein’ or indeed 
any other at all has come near yours 
in originality, or terror— Poe is no- 
where. I have read much but I never 
met a book like it at all. In its ter- 
rible excitement it should make a 
widespread reputation and much 
money for you.” 

And, prophetically, horror & honor 
went hand in hand thruout the land, 
to the gratification of Bram's proud 
mother. 


the first dracula 

The first man in the world to im- 
personate Dracula on the stage was 
an actor whose first name we may 
never know. His last was Jones. It is 
possible, but highly unlikely as he 
would have to be a man around 100, 
that the all-but-anonymous Mr. 
Jones is still alive; if, miraculously 
so, anyone should know of his where- 
abouts & could put us in touch with 
him, we would ccnsider it a mile- 
stone in the history of horrordom to 
obtain & publish a photograph of 
him in these pages. 

The mysterious Mr. Jones “starred” 
in the original one-performance-only 
version given at the Royal Lyceum 
Theatre (assumed to be in London) 
starting at 10:15 in the morning on 
Tuesday 18 May 1897 and lasting for 
more than 4 hours! (It consisted, 
substantially, of a dramatic reading 
of the book by 15 characters. Jona- 
than Harker was a Mr. Passmore; 
T. Reynolds — the only actor credited 
with an initial! — ^played Prof. Van 
Helsing; and a Mrs. Daly a Vampire 
Woman.) 

In its first presentation it was bill- 
ed as DRACULA OR THE UN-DEAD. 
It had a staggering total of 47 scenes, 
the first 9 of which, in the Prolog, 
were located inside & outside the 
Count’s castle in Transylvania and 
in the Chapel vault. 

the birth of the 
"legitimate” dracula 

As a legitimate stage play, DRA- 
CULA made its debut one nite in 
June 1924 in the Grand Theatre of 
Derby, England. “But the vampire 
king actually secured his first ‘vic- 
tim’ at rehearsal the night before,” 
reports Bram Stoker’s biographer. In 
the kind of episode that will make 
every Dracula-Lugosi-Stoker-Lee fan 
avid to track down & buy a copy of 
the book (200 pages with a baker’s 
dozen — 13 — fotos) , author Ludlam 
tells us: 

“The company, running thru DRA- 
CULA after the evening’s perform- 
ance of the current play, had reach- 
ed the final scene, with the stage 



Taken during one of fhe Thousand and One magic nites that he 
played the role on the stage. (BL) 


dressed as a tomb & in darkness ex- 
cept for a green spotlight shining 
down on Dracula in his coffin. Deane 
(the author of the play & many times 
its title character) and the rest of 
the cast were at the back of the 
theater arranging the lights when 
a stage exit door opened & a police- 
man, who had found it unlocked 
while on his rounds, peered in. 

“At that moment Deane had just 
beckoned the ‘corpse’ to come to life, 
and as the constable fumbled on to 
the stage by the light of his lamp, 
Dracula rose slowly up in his coffin. 
The policeman took one look at the 
‘vampire’, let out a strangled cry, 
dropped his lamp, shot thru the door 
& did not stop running till he reach- 
ed the police station nearby. It made 
an amusing story for the newspapers 
tho one the police were not quick to 
appreciate.” 


Second actor to play Dracula was 
Edmund Blake, described as an in- 
dividual with “a prominent gold 
front tooth which lent him an ad- 
mirably portentous touch.” 

It was playwright Hamilton Deane 
himself who devised the original 
black cloak of Dracula which was to 
become a world-famous adjunct of 
the role. 

Renfield, the lunatic acolyte of 
Dracula, was played by G. Malcolm 
Russell, who researched his role at 
the Carlisle Asylum. 

Most successful portrayer of Ren- 
fieJd was a Bernard Jukes, who play- 
ed the role in both Britain & America 
for a staggering total of over 4000 
times. 

The first London performance took 
place on the night of 14 Feb. 1927 
with a 22-year-old actor by the name 
of Raymond Huntley donning the 
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The penetrating eyes, the stare Renfieid attempts to resist but — "there it was again . . . that ten 


that could hypnotize, the man rible thing! That horrifying vision that called him, called him, called 
dead-~<yet living^thru 5 centur- him. This time he would resist . . . this time he would assert his own 


ies of time. 


will... this time he would — but the call of Dracula was commanding." 



Like a bride to Dracula, the help* 
less heroine is carried across the 
vompire's threshold to — horror. 


cape of Dracula. When one unkind that newspapers of the time man- 
critic criticized Mr. Huntley’s “ill- aged to misprint his name in every 
fitting mask,” the poor actor was one of the proceeding erroneous vari- 
forced to confess that, “As the ‘mask’ ations! (We sometimes suspect those 
happens to be my own face it is same printers are still on the job, 
really the best I can do with it.” linotyping the copy that appears in 

FM!) 

In 3 seasons in the United States 
& Canada, DRACULA earned more 
than $2T^ million. 


dracula conquers 
america 


For presentation in the USA, the 
play was revised, much of Stoker’s 
dialog being modernized, a few char- 
acters eliminated & the plot tighten- 
ed up. In this endeavor Deane was 
assisted by John L. Balderston as his 
collaborator. When the completed 
product was presented in New York 
in Oct. 1&27, the new vampire master 
was a comparatively unknown Hun- 
garian actor who had previously ap- 
peared in one other horror play. The 
Werewolf, and his name was — 


On the occasion of the play’s 250th 
performance a:t the Prince of Wales 
Theatre in England, each lucky 
member of the audience received a 
surprise gift, a mysterious sealed 
envelope bearing the instruction: 
“Please do not open before the end 
of the third act.” When patrons 
broke the red seal at the conclusion 
of the play, they were rewarded to 
find a most valuable souvenir: a spe- 
cially-printed copy of “Dracula’s 
Guest,” the book of Bram Stoker’s 
short .fantasy-horror stories featur- 
ing the deleted chapter of 1897. 

. . .or was it Bella? Needless to say, if any copy of this 

Or Zela? souvenir still exists anywhere in the 

Lugasi . . . Lugozi . . . Lougosi world today, the owner has a ready 

. . Lugosy . . . Lagosi or Lubosl? buyer in the person of this maga- 

Or even Lugois—'>\ zine’s editor. 

A close search thru Bela Lugosi’s There was a still further surprise. 
i96 clippings on DRACULA reveal Harry LudJam learned, in the course 



At the command of the master the When the sun sets the Son of Dracula rises to terrorize, 
spellbound girl moves as in a 

dream. blood of Spanish victims flows thru this vampire, imperson< 

ated hy Carlos Villarias Viilar. 


of writing his biography of Stoker, 
that “as each book’s cover was open- 
ed, up into the air shot a realistic 
black bat, which had lain flat be- 
tween the pages with its elastic 
‘motor’ ready primed.” 


the call of dracula 

For researcher Ludlam, actor Ivan 
Butler, who had once played in DRA- 
CULA, recalled that Renfield’s blood- 
curdling offstage howls were accom- 
plished by “the actor howling thru 
cupped hands or a megaphone. For 
Dracula’s weird ‘wail’ call we used 
either a violin or a swannee whistle. 
The bat which tried to fly in thru 
the windows was an ingenious affair 
of black cloth & wire about 18" across 
with the wings spread, its glowing 
red eyes lit up by a torch battery 
fixed in the body. It was operated 
by the assistant stage manager, who 
used to stand on a chair outside the 
windows using a sort of fishing rod 
to swing the bat around. On one 
famous occasion when the string 
broke, the bat sailed in thru the 
window & landed in the footlights, 
where it stayed glaring unwinklngly 
out at the audience. As it was sup- 
posed to be Dracula in one of his 
guises, it tended to make his even- 




taal entry a little difficult.” 

And the trick cofBn of Dracula, in 
which he met his doom at play’s 
end? “Most ingenious of all,” ex- 
plained Ivan Butler. But for that re- 
vealing explanation, read Mr. Lud- 
1am ’s more than revealing book! 

DRACULA^S 

DAUGHTER 

In 193& Garrett Fort was entrusted 
with the task of devising a film se- 
quel to DRACULA. The screen credits 
state that the scenario was based on 
“Dracula’s Guest.” At the time he 
scripted DRACULA’S DAUGHTER, it 
was reported that Garrett Fort was 
the owner of a $30,000 collection of 
works on black magic, voodooism & 
kindred occult subjects. His library 
on these matters, it was said, was 
exceeded only by the late Harry Hou- 
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dini’s collection (the master magi- 
cian’s books were willed to the 
Smithsonian Institute i . DRACULA’S 
DAUGHTER was Fort’s 9th movie 
story dealing with weird happenings, 
including FRANKENSTEIN, the orig- 
inal DRACULA and THE INVISIBLE 
MAN. 

Edward Van Sloan, w'ho had pre- 
viously been seen in FRANKEN- 
STEIN, DRACULA, THE MUMMY 
and DEATH TAKES A HOLIDAY (as 
Dr. Valle) , returned in his original 
role of Dr. Van Helsing. 

The Daughter of Dracula herself, 
Gloria Holden, was a London-born 
actress who at the time of her role 
stood 5' 5" tall, weighed 124 lbs., had 
brown hair & an olive complexion. 
The first day on the set she com- 
plained to the director, Lambert Hill- 
yer, after studying her script: “Why, 
this author has made me a ruthless 
vampire, a beast in human form. I 
don’t believe any woman has ever 
been asked to play such a poisonous 


role before. He’s made me an in- 
satiable fiend. I would just like to 
meet the man who wrote such an 
inhuman role for me. He must be a 
monstrous, horrible person.” Oblig- 
ingly, Hillyer sent for Fort, who ap- 
peared to be a mild young man with 
a sense of humor. After Miss Holden 
got over her embarrassment she ex- 
plained, “When I have nitemares I 
can never remember them next day. 
You must have a marvelous memory 
—you put all the scary situations 
right into your script!” 

revisited 

dracula’s daughter 

Here’s the story of DRACULA’S 
DAUGHTER, running time 70 min- 
utes. 

It begins where DRACULA left off, 
at the old abbey which Count Dra- 
cula rented in England. Hearing a 
noise as tho of someone pounding, 
2 policemen become curious & enter 
the premises. As they do so, the 
pounding stops. 

Suddenly, from a door materializes 
a scholarly looking man wearing 
thick spectacles. It is Prof. Van Hel- 
sing — Edward Van Sloan. At the foot 
or a stairway the policemen discover 
the body of Renfield, and inside a 
room they come upon a gruesome 
sight — a body with a bloody stake 
driven thru its heart. They know 
nothing of vampires: to them it’s an 
open & shut case of macabre murder. 

Van Helsing attempts to explain 
about Dracula and his menace to the 
human race but they refuse to listen, 
and arrest him. He is to be tried for 
murder. 

At the office of the Police Com- 
missioner, Van Helsing again at- 
tempts to explain about the' vampire 
— what it is, how it can be destroyed. 
But the Commissioner is a no- 
nonsense non-superstitious materia- 
listic man. 

An old pupil of Van Helsing’s, Jef- 
frey Garth (Otto Kruger), has be- 
come a famed psychiatrist, and is 
retained as counsel to defend the 
vampire-fighter. 

At the police station, the 2 con- 
stables are put in charge of Dracula’s 
corpse. Nervous at the nearness of 
the creepy cadaver, one of the po- 
licemen ducks out for a cup of coffee. 
While he’s gone, a mysterious woman 
appears, dressed in black. She pleads 
to see the body but the lone police- 
man guarding the corpse is reluc- 
tant. When the woman takes out a 
strange ring & shines it in front of 
his eyes, he falls into a hypnotic 
stupor. 

Later, when the Inspector, Garth 
& Van Helsing arrive on the scene 
they find the officer in a state of 
paralysis, and when they touch his 
body he falls forward — dead! 





A famous scene between Renfield & Van Helsing recreated in the 


Conde (Count) Draeula — Transyl- 
vanion with a Sponish accent. 


early Spanish version. 


Carlos Villar in his interpretation of o classic moment of terror in DRACULA (Sponish 1931 version). 



In another second — the 2 small pinpoint pricks on the sleeper’s throat . . . the calling card of Count 
Dracula (Villar). 


fire for a 
dead vampire 

In another part of town a crema- 
tion is taking place. In a small clear- 
ing in a wooded glen burns a funeral 
pyre. The flames are consuming the 
mortal remains of the near-immor- 
tal, Dracula. Watching the incinera- 
tion of the 500-year-old body is the 
weird woman we have seen before. 
With her is a sinister servant — San- 
dor (Irving Pichel) . 

After the fiery ceremony the wom- 
an departs with Sandor. As she 
leaves we hear her speak hopefully 
of escaping her father’s curse. We 
know that she is Dracula 's daughter. 

In her apartment, the woman 
starts to play a threnody her mother 
taught her. Sandor taunts her: “You 
can’t escape the curse!” Marya ther- 
self a countess) is determined to 
beat it — but when the sun begins to 
rise she realizes its rays are too 
pcjwerful for her & she retreats to 
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Sandra Harrison 
BLOOD OF DRACULA 
(1957) 


the safety of her coffin hidden in an- 
other room. 

encounter with 
countess zaleska 

The next nite at a dinner party 
at which Jeffrey Garth is present, 
the subject of Prof. Van Helsing and 
his “ridiculous vampire beliefs” is 
being joked about when the butler 
announces the arrival of a Countess 
Zaleska — the same Marya who is 
Dracula’s daughter. The countess is 
immediately attracted to Jeff, tells 
him of her “psychiatric” troubles, 
gets some advice from him which 
she decides to take. 

But Sandor, who has a stake in 
immortality via the Countess, ap- 
peals to her weakness for blood by 
luring a young girl to her apartment. 
When Marya sees the girl she is lost; 
the vampiric bloodlust takes over & 
she first hypnotizes, then attacks the 
girl’s throat. Later, when the girl is 
found, she is in a serious condition 
& rushed to a hospital. Van Helsing, 
observing the telltale punctures on 




her throat, warns the Commissioner 
that the girl (Nan Gray) has been a 
victim of vampirism. 

In order to determine what hap- 
pened to the girl, Garth decides to 
employ mechanical hypnotism. As he 
adjusts glass attachments on his 
machine, Zaleska visits him at his 
clinic — and Garth is shocked & in- 
credulous to observe that she casts 
no reflection in his mirrors! 

Garth excuses himself as he steps 
into the adjoining room to treat the 
patient hypnotically. Just as she is 
about to reveal what happened, loss 
of blood & shock take their lethal 
toll on the unfortunate girl: she 
drops dead. 

Zaleska now boldly reveals her de- 
sires. “Come with me to my castle 
in Transylvania,” she bids Jeff; “to- 
gether we can share eternal life!” 
But Jeff refuses. The spurned coun- 
tess nods a command to Sandor, who 
understands & vanishes into the nite 
— to kidnap Jeff’s fiancee (Margue- 
rite Churchill) . 

When his fiancee is discovered 
missing, Jeff puts 2 & 2 together and 
it adds up to Zaleska. He has also 
figured out that she is Dracula’s 
daughter. At her apartment he finds 
she has disappeared — Sandor with 
her — and when he learns of a mys- 
tery plane taking off from Interna- 
tional Airfield he does some plane 
geometry figuring & comes to the 
conclusion that the flight’s destina- 
tion is — Transylvania. 

For which he heads forthwith, 
despite the frantic protestations of 
Van Helsing. The professor prophe- 
sies: “You are flying to your certain 
doom!” 


climax at the castle 

As Garth gets close to Castle Dra- 
cula it is made dramatically clear 
to him that he is an unwelcome in- 
truder as an arrow whizzes danger- 
ously near his ear. It has been fired 
by Sandor. But Garth is not deterred. 

Inside the castle, Jeff finds the 
unconscious form of Janet, his fian- 
cee, on a couch. He whirls from his 
crouching position when he hears a 
chuckle of diabolic laughter from be- 
hind him — it is Countess Zaleska. 

Reconciled to the curse of Dracula, 
his daughter repeats to Jeff that she 
has chosen him to be her undead 
companion, by her side thru the cen- 
turies. If he refuses to join her in 
vampirism, it will be at the expense 
of his sweetheart’s life. 

But there is an unknown factor at 
work! The countess has forgotten 
her promise to Sandor that he should 
join her in eternal life, a state that 
he jealously covets; and when he 
sees himself about to be betrayed 
with another, he draws back the 
string of his bow, takes careful aim 
& looses a lethal shaft — a wooden 
arrow — into Zaleska’s heart. 


Spanish Renfield is introduced to old Castillian custom in the 
Costle of the man in the custom-made costume. 


As the daughter of Dracula dies, 
Jeff’s fiancee is released from her 
evil thrall. 

Van Helsing & the Commissioner 
arrive on the scene. Sandor attempts 
to kill them but himself dies from 
cne of their bullets. 

As the Commissioner observes the 
body of Countess Zaleska he invol- 
untarily remarks, “She’s beautiful.” 
To which Prof. Van Helsing replies: 
“Yes — as beautiful as she was when 
she died . . . over 500 years ago.” 

SON OF DRACULA 

A mysterious Hungarian, Count 
Alucard, is to be guest of honor at 


a party put on for him in her home 
in the south by Katherine Caldwell 
(Louise Allbritton) who met him 
during a vacation abroad. Frank 
Stanley (Robt. Paige) , in love with 
Kay, and a friend, Dr. Harry Brew- 
ster (Frank Craven) , meet the train 
to greet the count but are baffled 
when he does not appear at the sta- 
tion. As an added mystery, several 
crates containing nothing but earth 
are discovered on the train. 

Kay is worried about Alucard's 
non-appearance & consults an old 
Hungarian priestess named Zimba 
(Adeline Reynolds) who lives in a 
spooky hut in the s’wamp region of 
the Dark Oaks estate. Zimba tells 
Kay that the Count is an impostor, 
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Rare close<up of BELA LUGOSI in his make-up for the stage version 
of DRACULA. (BL) 


follow her but is prevented by a fall- 
en tree. 

In an eerie scene, Kay finds her- 
self by a dark lagoon & views a coffin 
as it rises inexplicably to the surface 
of the water, vapor pouring from its 
interior. The smoke assumes the 
form of a man. It is Alucard! 

Using the coffin as a boat, the 
count guides it towards the shore & 
the mesmerized Kay. Escorting her 
to her waiting car, he drives her to 
a Justice of the Peace. As they step 
over the dark threshhold of the 
house a wild storm breaks. The 
shrieking wind & driving rain lash 
against the structure, vivid lightning 
reflects on the windows as the pair 
are joined in unholy matrimony. 

Following the evil ceremony, Kay 
& Alucard return to Dark Oaks. She 
is unable to wrest herself free of his 
frightening mental hold. Frank con- 
fronts them & when told of their 
marriage orders the Count to leave 
the premises at gunpoint. 

In a fight that ensues, Frank 
shoots at Alucard but the bullet 
passes thru his body, leaving him 
unharmed & hitting Kay instead. 

His mind unable to comprehend 
this incredible circumstance, Frank 
temporarily takes leave of his senses 
& flees thru the window. A monstrous 
bat pursues him. Running, stumbling 
blindly thru the thick forest, Frank 
finally falls, sprawls unconscious in 
a graveyard. 

The vampire bat wings down, 


a living corpse, but before she can 
explain her incredible revelation a 
huge bat swoops thru the window & 
the ancient crone dies of fright & 
heart failure. 

Returning home, Kay finds Frank 
■waiting for her. He has checked 
records & confirms the dead seer’s 
statement that Alucard is a fraud: 
the Count is completely unknown at 
the Hungarian Embassy. 

After the party is over the doorbell 
rings. A servant opens the door & 
an imposing stranger stands in the 
entranceway. “I am Count Alucard,” 
he (Lon Chaney Jr.' announces. 


another death 

That very nite Kay’s father (Geo. 
Irving) is found dead imder mys- 
terious circumstances. Unseen, un- 
heard, a killer bat has flown into the 
mansion & changed into a tall cloak- 
ed figure, attacking the colonel & 
starting a fire in his room, then in 
the confusion vanishing in a wisp of 
smoke under the window. 

The next nite after the tragedy, 
Kay is lured by Alucard to the near- 
by Dark Oaks swamp, in the vicinity 
of the family vault. Frank tries to 
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Francis Lederer, impaled on a wooden stake at the conclusion of 
THE RETURN OF DRACULA (UA '58). 



glides on target: Prank’s throat. As 
the blood is about to be drained from 
Prank’s veins, a moonlight miracle 
occurs. 

crucial crucifix 

The moon”^ emerges from behind a 
cloud & shines on a tombstone shap- 
ed in the sign of the cross. The 
sacred shadow falls on the sensitive 
bat. Squealing in anger & agony, the 
unclean creature flaps away, its flut- 
tering shape changing into the Sa- 
tanic form of Alucard. Whipping his 
cape around his body, the undead 
one slinks off into the forest. 

Frank eventually arrives at the 
home of Dr. Brewster and tells him 
what has happened, deliriously ac- 
cusing himself of being Kay’s mur- 
derer. After giving Frank a sedative 
the doctor goes to nearby Dark Oaks 
where he finds Alucard and is escort- 
ed Kay’s bedroom. She is propped 
up in bed, her face deathly pale. 
While exchanging significant glances 
with Alucard, which the doctor fails 
to see, Kay tells Dr. Brewster that 
her husband is engaged in scientific 
research which keeps him occupied 
thruout the nite & therefore they 
will not be active by day. As he 
leaves, puzzled, the doctor is warned 
by Alucard that anyone who comes 
to the house in future will be treated 
as a trespasser. 

Upon his return home Dr. Brew- 



DRACULA'S DAUGHTER! In 1936 she (Gloria Holden) emerged from 
the shadows to transfix unwary victims. 



This looks like one time Dracula won't return ogain' 
depend on it! (RETURN OF DRAC). 


ster is informed by the maid (Etta 
McDaniel) that Prank has left to 
surrender himself to the sheriff for 
Kay’s murder. Brewster seeks out the 
sheriff, tells him of his odd visit to 
Dark Oaks and they go together to 
investigate further. 

On arriving at the plantation they 
find the house empty. Kay & Alucard 
have disappeared. When Kay’s body 
is finally found in a coffin in the 
family vault, 'Frank breaks down & 
weeps & is booked for murder. Dr. 
Brewster himself is not free of sus-* 
picion. 

Returning home, Brewster finds a 
Professor Lazio (J. Edward Brom- 
berg) waiting to consult with him. 
The professor, who is an expert on 
the supernatural & occult, tells him 
that Alucard is in fact Dracula spelt 
backwards. The professor says, “I am 
convinced that he is either a victim 
of or a direct descendant of the 
original Dracula!” 

At that moment they are inter- 
rupted by a cold harsh voice. It is 
none other than Alucard, seemingly 
materializing from thin air. He re- 
veals that he has come to America 
seeking fresh blood and, suiting ac- 
tion to the word, seizes Brewster by 
the throat. But he is driven back by 
the professor, who has not been un- 
prepared for such an eventuality & 
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Would you believe that 14 years 
later this man directed DESTINA- 
TION MOONS Well, he did. The 
late Irving Pichel as he oppeared 
in DRACULA'S DAUGHTER. 


produces a crucifix. Against the holy 
symbol no such being of blackness 
can prevail; Alucard’s features are 
contorted by terror & revulsion & he 
vanishes silently into the darkness 
in the form of elusive smoke. 

A few moments later a woman en- 
ters with her son. He is Alucard’s 
first victim. 


the hard cell 

Straight to Frank’s cell at the po- 
lice station flies a repulsive bat that 
materializes out of Kay’s coffin, The 
sanguinary flying rodent attacks 
Frank in his sleep, drinks some of 
his blood. Firank awakes to find the 
form of Kay staring at him. She tells 
him. “I married the count because 
he can give me eternal life. And I 
can pass it on to you.” She confirms 
that her husband is indeed the son 
of Dracula. 

After Kay has Changed back into 
the form of a bat & flown from his 
cell, Frank manages to escape & steal 
a car. Armed now with the knowl- 
edge of Alucard’s daytime where- 


abouts, Frank drives frantically to a 
drainage tunnel which conceals the 
Count’s coffin. 

Frank sets fire to the Count’s day- 
light resting place. Afterwards, as 
Frank emerges from the tunnel’s 
mouth, a huge flapping bat appears 
& changes into Alucard. 

Desperately, the berserk vampire 
attempts to quell the flames but is 
unsuccessful & forced back by the 
blaze. Furious at his failure, he at- 
tacks Frank and tries to strangle the 
life from him but the -sun is slowly 
rising. As the light growns stronger 
Alucard becomes correspondingly 
weaker. 

The unnatural monster staggers, 
clutching the brightening air with 
his long claw-like hands. Writhing 
before the sun’s withering rays, he 
topples over backwards into a pool 
of water. 

As Alucard slowly disintegrates 
nothing remains of his undead body 
but his skeleton. As the parchment 
colored flesh finally falls away from 
his hand, only his ring is left as 
evidence that the son of Dracula 
once existed. 

Frank decides Kay has to be de- 



A menacing moment in the life of Marguerite Churchill as Irving Pichel hovers over her, "harpoon" in 
hand. (DRACULA’S DAUGHTER) . . . Universal. 1936. 


stroyed as well & takes a long last 
look at her in her coffin before set- 
ting fire to the contaminated house, 
where Kay’s vampire-tainted re- 
mains are cremated in the blazing 
ruins. 

This Universal Picture was first re- 
leased in 1943 and was the joint 
product of the bros. Curt & Robert 
Siodmak, the former responsible for 
the original story on which the 
screenplay was based, the latter di- 
recting it. The film ran 78 minutes 
in its original form. 

The DRACULA’S DAUGHTER re- 
sume was based on notes by Eric 
Hoffman, the SON OF DRACULA re- 
port on a synopsis by Eric Hoffman 
revised by Dorothy Westcott. 

origin of the 
name 

A notable similarity has been 
pointed out between Dracula, the 
name, and Draco & Drakon (Latin & 
Greek), even Drachen (German) — 
all the equivalents of the English 



"Chillingly eodaverous, mask-faced & liver-lipped" Sandor (in the 
words of critic Jas. Francis Crow) with the Countess Marya Zaleska 
(Gloria Holden) in DRACULA'S DAUGHTER. 
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Count Alucord prepares to change into hi$ bat-self & swoop on the nearest unsuspecting victim. Make 


sure it isn't you! (From SON OF 


word Dragon. There is a species of 
flyir^ lizard called a Draco which 
has umbrella-like flippers similar to 
a bat’s wings. Carried a few steps 
further, it may be taken into con- 
sideration that the dragon has be- 
come a symbol of the embodiment 
of evil, often dreaded, sometimes 
worshipped. When the Mongolians 
left China and wandered to Hungary 
they are said to have carried with 
them the fear of dragons. The su- 
perstition came to life again when a 
plague of vampire bats, with wings 
like serpents, swept over south- 
eastern Europe about 225 years ago. 


long-lived belief 

How long can a superstition per- 
sist? 

When Universal originally made 
DRACULA the studio had no idea 
that the wraiths of every imaginary 
vampire that ever frightened an 
ignorant peasant would emerge once 
more from the dark corners of the 
earth & of the mind. But on the 
velvet wings of night they swooped 
in great numbers, to cast their shiv- 
ery shadows on the silver screens of 
a shaking world. 

The specters hung like a thick 
miasma over a peat bog & seemingly 
increased with the passage of time. 
From these foregatherings of fog- 
like wraiths in a supernatural sphere 
were born Dracula’s daughter, Dra- 
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The sinister Baron Meinster 
(David Peel) of Universal's 
1960 Hammer release THE 
BRIDES OF DRACULA. 


cula’s son. The father is known but 
no clairvoyant’s crystal ball has so 
far penetrated the shroud of mystery 
that surrounds the identity of their 
mother. 

The curtain of conjecture on the 
origins of the vampire superstition 


has been raised by considerable re- 
search. It has been learned that 
vampirism was especially prevalent 
along the Danube of Europe in the 
18th century. “So intense did the 
idea become,” it is record, “that it 
developed into a form of insanity. 
The sufferers had the delusion that 
their dead enemies had risen to suck 
their victims’ blood. The idea, con- 
ceived in ignorance, was bred in fear 
& superstition, which still persists in 
some parts of the world. In less en- 
lightened communities it' is thought 
that the vampire attacks the living 
vvhile they sleep. '^Tntutored people 
often cite a supernatural cause to 
explain a natural effect that they 
do not understand. 

“The vampire bat is nocturnal & 
carnivorous & has been known to 
feed on human blood. In its upper 
jaw are 2 large incisors, capable of 
cutting like a razor. It is readily seen 
that bats could have flown into 
homes, drunk their fill & left again 
without being detected in the nlte. 

“A fearstruck person, seeing the 
marks of the bat next morning & 
not knowing how they got there, 
could easily have fallen victim to 
superstition. If there were a plague 
of bats, neurotic people, experiencing 
such a thing, might become unbal- 
anced temporarily or permanently. 
Old wives’ tales turn such occur- 
rences into yarns that live forever. 

“The dread of nocturnal spirits is 
one reason why many Europeans 
close their windows at nite. The fear 
of bats is general & exists in this 
country as well as any other. It may 



be noted in passing that the vampire 
bat has rarely been seen in the 
United States and that its habitat 
is tropical or subtropical countries.” 



other draculas 


In THE HOUSE OP FRANKEN- . 
STEIN, Universal 1944, from a story 
again by Curt Siodmak, the late Geo. 
Zucco portrayed Prof. Lampini, pro- 
prietor of a Museum of Horrors in 
which was featured the skeleton of 
Dracula. Eventually the skeletal re- 
mains of the Count were fleshed 
again in the form of John Carradine. 
This 79 minute production boasted 
one of the greatest collection of hor- 
ror delineators of all time: Boris 
Karloff as the mad doctor, J. Carrol 
Naish as a hunchback, Lon Chaney 
Jr. as Larry Talbot the Wolfman, 
Glenn Strange as Frankenstein’s 
monster, plus Lionel Atwill. The 
original title of the film was, appro- 
priately enough, intended to be THE 
DEVIL’S BROOD. 

THE HOUSE OF DRACULA follow- 
ed the next year, 67 minutes of vam- 
pirish doings in the mythical Middle 
European country of Europe known 
as Vasaria. Dr. Franz Edelmann, 
famous surgeon & scientist (Onslow 
Stevens), is visited one nite by a 



Th* Thin Dracnla^ — John 
(Universal 1944). 



Carradine in HOUSE OF FRANKENSTEIN 


Research scientist Dr. Edelman (Onslow Stevens) whose bldod Ims Up on the roof is the safest ploce 
been contaminated by a transfusion from John Carradine in HOUSE to be— we agree wiNi Onslow 
OF DRACULA (Univesrol 1945). Stevens — when Dracula, the Wolf- 



man & Frankenstein are all some- 
where in the vicinity of THE 
HOUSE OF DRACULA. 




t)mcula 
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STOKER 


man who presents himself as Baron 
Latos but (too late) is discovered to 
be Dracula (John Carradine). Lionel 
Atwill as a police chief is again in- 
volved with Wolfman Talbot (Cha- 
ney Jr.) and the Frankenstein Mon- 
ster (Glenn Strange) . In the end 
the Monster is turned into a walking 
torch by a combusting combination 
of chemicals, “Unfortunately,” our 
Answer Man points out, “the film 
had 2 contradictions to the preceed- 
ing HOUSE OP FRANKENSTEIN; in 
the latter the Wolfman was killed 
with a silver bullet but here he turn- ’ 
ed up alive & as hale & hearty as 
ever while in the previous picture 
Dracula was exposed to the sun & 
reduced to dust.” 

Bela Lugosi returned in his orig- 
inal role of Dracula in ABBOTT & 
COSTELLO MEET FRANKENSTEIN, 
an 83 minute farce released in 1948, 
about which the less said the bitter. 
Incidentally, for the benefit of our 
British readers we point out that 
this title was released in England as 
ABBOTT & COSTELLO MEET THE 
GHOSTS. (HOUSE OP DRACULA 
was known in Italy as HOUSE OP 
HORROR.) 

BLOOD OP DRACULA, American- 
International, 70 minutes, 1957; THE 
RETURN OF DRACULA (Francis 
Lederer) , UA, 77 mins., 1958; HOR- 
ROR OF DRACULA (Christopher 
Lee), Hammer, 80 mins., '58; BRIDES 
OF DRACULA (David Peel), Ham- 
mer, 85 mins., ’60; are presumably 
toe familiar to the majority of our 
readers to warrant further comment 
at this time. 

THE KISS OF THE VAMPIRE, 
HARD TIMES FOR VAMPIRES (a 
Chris Lee spoof from Italy) and 
CARRY ON, VAMPIRE, are a trio of 
screen-tales scheduled for 1963, all 
3 inspired to some degree by the 
original DRACULA. 

In a future issue we will do a suit- 
able foto-story on the classic TER- 
ROR OF DRACULA. 

Several years ago, Gio Scognamiiio 
informs us, a straightforward adap- 
tation of DRACULA was made in 
Turkey. 

Eric Jason, specialist in stage 



The true son of "Dracula": Bela Lugosi Jr., about 1948, with his 
famous father. 

Christopher DracuLee in a moment of Horror. 




monsters, once told me he was sure 
there’d been a Russian version of 
DRACULA. 

Our Australian correspondent, 
Chris Collier, informs of THE BAD 
FLOWER — a Korean version of 
HORROR OF DRACULA! 

And Richard Sheffield, Bela Lu- 
gosi’s life-end friend, has reminded 
T me that there was a script pending 
production for Bela called THE 
VAMPIRE'S TOMB. END 
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EDISON 

KINETOCRAM 

VOL. 2 MARCH 15, 1910 No. 4 


SCENE FltOM 

FRANKENSTEIN 

FILM No. 6604 


THE FRONT COVER OF THE MARCH IS, 1910 
ISSUE OF THE EDISON KINETOORAM. A 
FROORAM BOOK FOR MOVIE THEATERS, 
SHOWING THE FAMOUS FRANKENSTEIN MONSTER 
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FRANKENSTEIN-1910! 


50 Year Search Ends in FM Triumph! 


The Januskopf . . . Homunculus 
. . . Gwangi . . . Aelita — names to 
conjure with that we know gnaw at 
the vitak of every fantasy film fan. 
What did they look Uke? Will we 
ever know? 

But if any single request has led 
all the rest & obsessed the collective 
mind of monsterdom, it has been to 
see the Edison FRANKENSTEIN. 
As Everest dwarfs all other moun- 
tains and Kong towers over all sim- 
ian rivals, so FRANKENSTEIN of 
1910 has dominated the desire of 
one & all to see. 

And there at last, on the page op- 
pc^te you, over half a century after 
he was “Iwm”, is the original — al- 
most! (more about that discovery 
later) — Frankenstein monster. 

Quite a shock, isn’t it? An utterly 
different concept from the classic 
Karloff in black-&-white, the sKm 
spastic Chris Lee intejpretation in 
color. The wild staring eyes, broken 
twisted mouth, hands that might be- 
long to the Wolfman or a mummified 
Nosferatu, wild mass of hair on a 
massive head, matted chest that 
might bulge on the body of Quasi- 
modo — all combined, a monstrous 
misshapen Frankenstein indeed. 

Motion picture historian Clark 
W ilkins on helped track the monster 
down & bring you this magic mo- 
ment in FM history. 

Two reviews of the time revealed: 
The formation of the monster in the 
cauldron of blazing chemicals is a 
piece of photographic work which 
will rank with the best of its kind. 
The entire film is one that will cre- 


ate a new impression that the possi- 
bilities of the motion picture in re- 
producing these stories are scarcely 
realized. And: In the course of his 
research he (“young college student 
Frankenstein”) discovers the awful 
mystery of life & death and imme- 
diately determines to realize his one 
consuming ambition — to create the 
most perfect human being that the 
world has ever seen. The actually re- 
pulsive situations in the original ver- 
sion have been carefully eliminated 
... no film has ever been released, 
that can surpass it in power to fas- 
cinate an audience. The scene in the 
laboratory in which the monster 
seemed gradually to assume human 
semblance is probably the most re- 
markable ever committed to a film. 

And now we’H really shock you: 
by mentioning an even earlier 
FRANKENSTEIN! Yes! By 8 
years! We have the name of its pro- 
ducing company, the date it was 
copyrighted & the name of the film 

itself, FRANKENSTEIN’S T . 

Oops! — ^WB almost gave it away. 

FRANKENSTEIN’S TOWER? 

FRANKENSTEIN’S TERROR? 

No. 

And it’s such an unusual title that 
we doubt anyone will ever guess. 
The one sure guaranteed way to find 
out is make certain of getting the 
next issue of FAMOUS MON- 
STERS. 

Incidentally, in FM #24 we’ll 
show you the laboratory transforma- 
tion scene from the earliest DR 
JEKYLL & MR HYDE yet-mne- 
teen twelve! 
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SO|M OF 

Bringing up to date & concluding (temporarily! —to be continued, picture by picture, thru tbe 
years to come) the On Screen, Off Screen & Behind the Scene Story of Monster Maker & Master 
Animator Ray Harryhausen. 



time turns back 

In 1941, POPULAR MECHANICS 
magazine reported: “Harryhausen’s 
ability to create naturalistic, smooth- 
ly moving miniatures is the secret 
of his success. It is this skill in mak- 
ing animals of the past, or monsters 
of fantasy, look & move as if alive 
that has turned his hobby into a 
successful job with Hollywood mo- 
tion picture companies. 


“Beginning with inexpensive pho- 
tographic equipment plus an ability 
to draw & sculpture, this man work- 
ed for 8 years to perfect his tech- 
nique. He created dinosaurs of all 
sizes & placed them in settings of 
strangely exotic prehistoric plants. 
He molded woolly mammoths, 3- 
toed sloths, sharp-toothed flying 
reptiles — and strange monsters born 
of his own imagination. This last 
type he used only in his films of pure' 
fantasy, never mixing the imaginary 


& the authentic.” 

The article went on to explain that 
whether he’s filming the attack on 
a spaceship from Earth or a fantastic 
monster from Jupiter or a realistic 
battle between prehistoric behe- 
moths, Harryhausen’s first step is to 
write a scenario. No preliminary re- 
search is required if the subject is 
to be purely imaginary but if it’s to 
be one of his prehistoric productions 
then he conscientiously researches 
the flora & faxma, the amphibia & 


Harryhausen, in about 1 948, holds one of the 5 models of "Mr. Joseph Young of Africa" 
which he helped the late great Willis O'Brien animate in MIGHTY JOE YOUNG. 




Attack of the Skeleton Warrior in 7th VOYAGE OF SiNBAD os point* 
ed by Michael Gross. 


The Fire Dragon breathes out its blazing breath in artist Michael 
Gross's painted concept from 7th VOYAGE OF SINBAD. 



reptilia, before starting his screen- 
play. "A dinosairr musfr not only be 
correctly modeled, it must move in 
the right way. Moreover, the back- 
ground must be correct for the geo- 
logical period in which the monster 
lived.” 

Next step: a series of drawings 
showing the general trend of the 
action (what we today in 1963 call 
storyboards) . From these drawings, 
sets are designed & the monsters 
sculptured. 

monsters of metal 

A ball-&-socket jointed metal 
skeleton is the basis of each Harry- 
hausen beast, be it prehistoric or 
futuristic. Sponge rubber is modeled 
over the metal frame, directly on the 
frame, without the use of a mold or 
cast. The method is Harryhausen’s 
secret, emphasized the 1941 article, 
and, knowing Harrysausen’s reticent 



A Collector's Item that's as 
rore as an Ymir's Egg! Mon- 
ster drawing mode by Ray 
Harryhausen when only 16! 

ways, his lips are probably sealed to 
this day — with epoxy resin (“one 
drop resists 2 tons of pressure”) . 

The skin is colored with rubber- 
adhering paint. 

Goat’s wool acts as a covering for 
shaggy mammoths. Wood carved to 
resemble mastodons’ tusks or saber- 
tooth tigers' fangs are painted to 
resemble ivory. 

Plaster of paris covered with sand, 
pebbles & rock becomes prehistoric 
plains. Trees that allosaurs once 
topped & plants that brontosaurs 
once munched are cut from tin or 
other soft metal. Harryhausen ex- 
plained that he found metal trees 
most satisfactory because “they do 
not jiggle during the filming of a 
scene ! ” 

A funny thing happened as a con- 
sequence of my writing the first 2 
parts of the Harryhausen Story: I 
learned that a good fantasy friend 


48 





of mine, with whom I’d never dis- 
cussed Ray before, met him back 
about 1956. “It was at the time of 
THE ANIMAL WORLD,” reminisced 
William A. Moore. “I’ve been inter- 
ested in paleontology for years, so 
I went to the studio where Ray had 
made his ANIMAL WORLD models, 
learned his whereabout & called him, 
inviting him to come see my per- 
sonal prehistoric museum of some 
3000 fossils. As a result, I received a 
return invitation to visit Ray’s work- 
shop. On the walls were the heads 
of many of the familiar creatures 
from his early films & they were fas- 
cinating to see even tho some of 
them had begun to deteriorate. 

“Ray showed me one of his first 
experimental home-movies about 
prehistoric life, in which Tyranno- 
saurus jumped into the scene, chased 
Ray himself up a cliff & then pro- 
ceeded to devour him!” 

“Case of biting the hand that ani- 
mated it,” I commented. 

Bill Moore made a face as tho a 
dinosaur had just trod on his toe, 
then continued: “There was a real 
treat tacked onto the end of the 
reel: some technicolor test footage 
Ray made of his own concept of the 
first Martian emerging from the 
space-capsule in Wells’ WAR OF 
THE WORLDS.” 

Asked what impressed him most 
about Ray, Bill replied: “His dedi- 
cation. His knowing what he wanted 
to do & sticking to it. I never met Barbarous! Young Harryhausen trims fur of model woolly mammoth. 

a man who appeared to have such 
extreme to the 

degree he 


Model brontosaurus looks on with interest while youthful Ray (1940) 
draws prehistoric dinosaur battle as preliminary to filming. 


it’s a small 
(animal) world 

Next year, in ’57, the new process 
known as electrolitic Dynamation 
was unveiled. In an interview pub- 
lished in the New York Times, Hol- 
lywood reporter Thomas M. Pryor 
told how “Mr. Harryhausen let this 
reporter inspect his studio with its 
scale models of the Coliseum & Pan- 
theon and even permitted us to 
touch a model of the creature from 
Venus. In the picture, 20 MILLION 
MILES TO EARTH, the creature 
grows from a foot when it emerges 
from the ocean to a height of 25', 
but there it was, measuring about 2' 
from head to tail, sitting harmlessly 
on a workbench in Mr. Harryhaus- 
en’s studio, 

“But he wouldn’t discuss how he 
animates the creature, how he brings 
it together in a thundering wrest- 
ling match with an elephant or how 
he has it charging thru the Roman 
landmarks & creating new ruins 
among the old.” The only informa- 




One Stegosaurus steak— blood red & row! (ANIMAL WORLD. WB *56.} 


tion Mr. Pryor pried out of Bay was 
that he had "logged 50,000 separate 
movements with the creature.” 

Next year, '58, "electrolitic” had 
vanished from the publicists’ vocab- 
ulary & in conjunction with the 
promotion of THE 7th VOYAGE OF 
SINBAD the Harryhausen effects 
were hailed simply as Dynamation. 

Dynamation! “The most imagina- 
tive of the many new & spectacular 
movie-making processes. Dynama- 
mation, the process that brings to 
vibrant life the magical fantasy of 
the enthralling Arabian Nights stor- 
ies in a joyous, exciting adventure 
into the mysterious world of man’s 
imagination. Bringing all to en- 
thralling & breathtaking life is Dyn- 
amation, an original mating of col- 
or on a motion picture frame, con- 
sisting of animation, normal human 
action & blue-backing trick foto ef- 
fects. Before Dynamation was clear- 
ed as practical, producer Schneer 
and special effects expert Ray Har- 
ryhausen experimented with it for 
more than 1 year, filming thousands 
upon thousands of feet of color film 
in various tests until they finally 
achieved what they had been seek- 
ing.” 

Schneer described Dynamation as 
“a photographic process which com- 
bines a live background, in color, 
with a 3-dimensional animated fig- 
ure in combination with flesh & bone 
actors.” Dynamation, as opposed to 
special fx or simple animation, 
meant that the filmed process shots 
used for trick camera fx were finally 
able to be treated in color. Formerly, 
even the layman’s eye could detect 
where an actor & a scale model 
blended but in the new process only 
the most practiced eye could any 
longer distinguish between the real 
& the make-believe. 

Admirer & “student” of Harry- 
hausen, Tim Dillenbeck, explains 
how one of the trickiest of the trick 
fx was achieved: “The skeleton fight 
from Sinbad. The ‘skeleton’ was ac- 
tually 8" of rubber & wire. This mod- 
el was placed in front of a process 
screen, that is to say, a rear-pro- 
jection screen, one on which the 
image is projected onto translucent 
material from behind. (This avoids 
shadow from a blocked out image as 
would happen if projected from the 
front.) 

“The stage on which the skeleton 
was placed had many holes drilled 
into it. Thru these holes attach- 
ments were inserted for keeping the 
model from falling over, as it wasn’t 
(and couldn’t be) balanced to stay 
upright. 

fighting thin air 

Projected on the process screen 
was a previously shot segment of 
Sinbad sword-fighting with— noth- 
ing. The “nothing” was laboriously 
to become the skeleton. Ray had the 


projector advance just one frame of 
Sinbad fighting, then he moved his 
skeleton model & its sword a frac- 
tion of an inch & photographed one 
frame of film. Once more the rear- 
projector moved a frame, once more 
Ray manipulated the model’s posi- 
tion a tiny bit, then filmed it. 

"The finished product: a realistic 
duel between living & dead.” 

One all-important quality neces- 
sary for the success of such an en- 
deavor: whether art or science, it 
requires the unusual combination of 
infinite patience, visualization of ac- 
tion & precision of manual move- 
ment that, whether innate or the 
product of years of practice, makes 
Harryhausen great. 

By 1961 Ray had graduated to: 
i.e., gradually perfected; SuperDyna- 
mation. “This medium,” it was ex- 
plained, gave the screen “a new di- 
mension, made it possible to trans- 
form fantasy into living reality with- 
out resorting to the use of cartoons 
or animated drawings.” In the film, 
for example, fascinated audiences 
saw a giant land crab some 18' across 
lift a 6' man in one of its huge 
pincers, while an enormous bee, big- 
ger than a human being, sealed a 
man & woman into a cell of its huge 
honeycomb. 

hollywood genius 

Said John C. Flinn in describing 
Ray Harryhausen as “the genius be- 
hind SuperDynamation”, “he is per- 
haps the greatest visual effects ex- 
pert in motion pictures. To achieve 
his magic effects he uses split screen, 
split-beam camera, inlay photogra- 
phy, true perspective photography, 
traveling matte process & the syn- 
chronization of- one or more strips 
of film with another. ‘This last,’ 
Harryhausen explains, ‘is taking as 
many as 4 or 5 strips of film from 
one sequence & blending them into 
one finished strip to obtain a requir- 
ed visual effect.’ 

"SuperDynamation is a costly pro- 
cess because it is time-consumihg. 
Virtually every scene has to be pho- 
tographed twice, sometimes 3 times, 
so that Harryhausen will have all 
the necessary backgrounds & live ac- 
tion he needs later in his laboratory 
to synchronize with his animated fig- 
ures which, by the way, he designs 
& creates himself. For THE MYS- 
TERIOUS ISLAND he designed the 
Nautilus, the advanced submarine 
based on Jules Verne’s description.” 
(Art director Wm. Andrews later 
built both interior & exterior of the 
20,000 league subsea voyager on a 
huge British sound stage.) 

Let us pause, now, a moment to 
regard Ray the man. We get one 
look at him thru the eyes of a young 
admirer, Chris Koppel, who reports: 

1 recently had {around Xmas ’62) 
the great honor of visiting the in- 
dividual who is, in my opinion, the 
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greatest special effects expert there 
is. He and his lovely wife had come 
home from England to spend a few 
weeks in- their house at Malibu 
Beach, CaXif. While waAting for Ray 
to arrive from some studio business, 
I was shown some of his huge col~ 
lection of drawings. They were drawn 
by himself & the late Willis O’Brien. 
Upon his arrival I showed him some 
of the animated %mm shorts I had 
made & afterwards got to see the 
plaster cast of his great model, the 
Ymir. He also showed me a book on 
1th VOYAGE OF SINBAD which he 
had made himself, including the en- 
tire screenplay & many stop-motion 
fotos from the movie. Finally, of 
course, 1 had to leave — there’s a lim- 
it to aU good things. But I’ll never 
forget the day I visited Ray Harry- 
hausen! 


with the story of his career that his 
friend Forry has been presenting m 
his magazine. We remember Forry 
from many years ago; in fact, in our 
son’s home there is stUl a life mask 
of him that Ray made when Forry 
teas 22. (Nextime Ray returns to 
Southern California I think I’d bet- 
ter have an “animated” discussion 
with him & see If I can retrieve my 
lost face! I think it’s about time I 
started wearing that mask — ^the 
wrinkles are beginning to show in 
the present 46 year old model! FJA.) 

fja on ray 

Shortly before returning to the 
other side of the Atlantic — specifical- 
ly, Spain — to make THE FIRST MEN 
IN THE MOON, Ray called me to 


wings) ... to the oceanic ordeal of 
the Symplegades (clashing rocks) . . . 
to the penultimate sword fight with 
the 9-headed Hydra, the dragon hiss- 
ing Sc lashing like a cat-o’-9-tails . . . 
to the climactic clash of all: the bat- 
tle with the soldiers of the dragon’s 
teeth, a whole screenful of animated 
skeletons! Nine times the the thrills 
of the 7th VOYAGE skeleton fight! 

He revealed to me that he has no 
less than 5 fantastic projects lined 
up at the presentime, challenging 
spectacles of magic & mystery that 
will keep his fabulous talents taxed 
until approximately 1970! By then 
we will no doubt be on the Moon but 
while our lunar satellite is still an 
unknown world, an unexplored globe, 
Harryhausen will next transport us 
there, via the imagination of H. G. 
Wells and the animation of his dex- 



The master hands at work. Harryhausen and the delicate stop-motion artistry that brings a dragon 
to life on the screen. Behind the scenes shot taken during production of 7fh VOYAGE OF SINBAD. 


The widow of Willis O’Brien: Ray 
was just a young boy when he first 
came to visit Obie. We liked his en- 
thusiasm & his talent. Young as Ray 
was, Obie gave him a chance to as- 
sist him on MIGHTY JOE YOUNG. 
Then Ray got together with Ray 
Bradbury and did THE BEAST FROM 
20,000 FATHOMS on his own. He was 
always an extremely serious boy k 
seemed to have the weight of the 
whole world on his shoulders, I rare- 
ly saw him smile. Till recently. I 
thirik his marriage has been good 
for him. Mrs. Diana Harryhausen, 
incidentally, is a direct descendant 
of the famous Livingstone of Africa. 
She and her husband visited Egypt 
on their honeymoon. She is now as- 
sisting him as his correspondence 
secretary. 

Ray’s Mother & Dad: We're proud 
of our boy’s achievements k pleased 


come to the Paramount Theater on 
Hollywood Blvd. to see the sneak 
preview of his JASON k THE GOLD- 
EN FLEECE. I rounded up FM’s offi- 
cial photographer, Walt Daugherty, 
and together we drove to the theater 
& in the roped-off reserved section 
Joined Ray Harryhausen and his Wife 
and Mr. & Mrs. Bradbury. Together 
we all enjoyed the complete version 
of JASON, more than will ever be 
seen when finally released, as it will 
by then be cut somewhat — but only 
to eliminate a few slow spots & speed 
up the action. And there is action 
aplenty, from the terrifying encoun- 
ter with the great living bronze god 
Talos, who is only finally defeated 
by the tiny mortals when the ichor 
(life-blood of the gods) is drained 
from his body . . . thru the capture 
of the hideous hag-faced screaming 
harpies (bird-women, witches with 


terous digits, to encounter amazing 
interplanetary k innerplanetary ad- 
venture in the sublunarian caverns 
of the Selenites. 

After that? 

The hint of a sequel to JASON, 

Perhaps a return to THE MYS- 
TERIOUS ISLAND. 

Something great in the Wells, 
Verne or mythological tradition. 

And surely in the mind of the man 
who has seen KING KONG a hun- 
dred times there must be the ulti- 
mate ambition to — remake it in 
homage to Obie? 

But we here at FAMOUS MON- 
STERS are not waiting till you’re 
old & gray or passed away to praise 
you, Ray. Congratulations on your 
past achievements & may you exceed 
even your own high accomplishments 
in future ventures into The Ani- 
mated World. end 
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FJA interviews 
VINCENT PRICE. 


SpBEBmEB 


Unmasking the Red Death 
with Val Warren 

Return of the Phantom 
by Rudy Behlmer 

The Wolfbane Story 
by Bjo Trimble 


Guest Stars 
Ray Bradbury 
Ray Russell 
Charles Beaumont 


The Story of MnROPOLIS 


THE 

WORLD’S ONLY 
SPACE-MOVIE 


MAGAZINE 


The Prehistoric Man 
Memories of Mrs. Willis O’Brien 


GET READY TO BLAST OFF WITH 


UNCALMING 

ATTRACTIONS 


Soocemen 


Treats to Come in Future FMs: 


Also 

Selected Short 
Subjects 


SPACEMEN is devoted to photos, ar- 
ticles & fiction about FLASH GOR- 
DON, THE FORBIDDEN PLANET, WAR 
OF THE WORLDS, THIS ISLAND 
EARTH, THE GIRL IN THE MOON 
and the entire spectrum of space 
spectacles. Conceived & written by 
FM Editor Forrest J Ackerman, plus 
exciting Guest Appearances by such 
Space Aces as George Pal, Curt 
Siodmak, Ray Bradbury and many 
others. Subscribe now— and while 
you’re at it— pick up these valuable 
back issues for your Collection. 


SPAniMiN 


FIRST 

ISSUE 


8T IS^TDRSef 

FAMOUS 


HiVER 

BEFOSf 


SPACEMEN 


OREAT 

SPACE 

MOVIE 


WLLTHSEBE 

WAR 

IN SPACE? 
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NO 


iiw, the ehastly Guess Shot last 
issue was not, as one reader thought, 
THE PHANTOM OF THE FERRIS WHEEL. 
Right number of letters— 0— but wrong 
words! 

The only one who recognized the film 
& wrote in to Identify it was— Its direc- 
tor! Kenneth Anger. For the record, the 
title of bis surrealistic color fantasia 
was . . . THE INAUGURATION OF THE 
PLEASURE DOME. 

The mysteni of the Charlie Chan foto, 
first shown In FM No. 21 and repeated 
in No. 22, has been cleared up. First 
reader to joggle the editor’s memory & 
correctly Identify the devilish creature 
was Dan Jenkins of Atwater, Calif., who 
properly pegged the sinister statue as 
the one that appeared in DARK ALIBI. 

And this Issue's Mystery Photo? If 
you recognize this beauty then do your 
duty & send In the Info. We chose an 
easy one for a change so half a dozen 
of you can get your names In print. Per- 
haps it will help you to remember the 
picture's title if we remind you that 
Miss Gruesome Toothsome, seen here, 
was but one of half a dozen similarly 
radiant (or should it be spelled rodent?) 
women appearing in this Astor Picture. 





THE KIHG & I 


BORIS KARLOFF granted me an interview & 
it is my pleasure to share it with you. 


■JvraXT to Lon Chaney S'r., whom I 
1 1 never met, for years the' man in 
monsterdom that I most wanted to 
meet was Boris Karloff. It was not 
enough that I had once seen him 
briefly backstage after a perfor- 
mance in ON BORROWED TIME and 
acquired his autograph on a copy of 
the anthology he engineered, “And 
the Darkness Falls”. It was not 
enough that once in my life I saw 
Peter Lorre, stood next to Charles 
Laughton, watched Lon Chaney Jr. 
act, observed Basil Rathbone on a 
set, regarded a funeral bed on which 


by Forrest J Ackerman 


Colin Clive lay dead, called Tor 
Johnson “friend”, have seen Elsa 
Lanchester & Rod Serline & Fritz 
Lang & Brigitte Helm & John Car- 
radine & Fredric March (Dr. Jekyll) 
& Spencer Tracy (Mr. Hyde) in per- 
son, been in Vincent Price’s home, 
saw Dwight Frye on the stage in 
DRACULA, and that Bela Lugosi & 
I were friends while the final cur- 
tain was slowly descending on his 
life. 

No, above all else I always wanted 
to really meet Boris Karloff, to con- 
verse with him a short time, to ex- 


press my appreciation to him for the 
pleasure he has given me in the past 
30 years. 

Jim Nicholson of American-Inter- 
national was thoughtful enough to 
arrange it for me late last year. It 
was during the filming of THE RAV- 
EN. Sam Sherman, our editorial di- 
rector of SCREEN THRILLS ILLUS- 
TRATED, was visiting Hollywood 
from New York, and I took him along 
to the studio with me. It was Sam 
who first spotted Karloff. He sudden- 
ly nudged me & said, “There he goes 
now. Now’s your opportunity. You 



57 








As the change-of-pace benevolent inventor of THE NIGHT KEY. (Universal Pictures, 1937.) 


can catch him in his dressingroom.” 

i meet my favorite 


Undergoing make-up ordeal for 
role in FRANKENSTEIN— 1970. 


I high-tailed it to the cubicle into 
which Mr. Karloff had just vanished. 
He had just eased himself into a 
chair when I approached the open 
door of the little room and, placing 
one foot on the first stair & insert- 
ing my head part way into the room, 
I asked, “Would it be alright to come 
in a moment?” 

He was very gracious. “Why, yes, 
of course,” he said, his world-famous • 
voice sounding just as it had in THE 
BLACK CAT, THE INVISIBI^ RAY, 
THE MUMMY and so many others. 

I introduced myself as the editor 
of FAMOUS MONSTERS. 

“I have a set of your magazines,” 
he replied. This neither flattered nor 
surprised me as I had visited the set 
a few days earlier, missed him, and 
left the magazines in a package on 
a table for him. 

“I have enjoyed your pictures for 
over 30 years,” I said. “Since 
FRANKENSTEIN— that was about 
1931, wasn’t it?” 

“Yes,” he said, “that was about 
the beginning of it.” I knew that, 
historically speaking, his statement 


the burning desert, THE LOST PA- 
TROL, RKO 1934. 





Doug Fairbanks film HIS MA 
THE AMERICAN . . . acted in Kos- • 
mik Films’ 15-part serial THE HOPE 
DIAMOND MYSTERY in 1921 and,' 
the same year, appeared in THE 
CAVE GIRL . . . etc. However, I ^ 
knew what he meant, that 
tively speaking his career began with ] 
his immortal portrayal of the Prank- ; 
enstein monster, and I did not make I 
a point of questioning his statemeoUl 
Just then someone opened the door T 
& called him away momentarily to | 
answer the phone. I took advantages 
of his temporary absence to soak InJ 
the atmosphere, to realize that I was j 
sitting in the dressingroom of SorlM 
Karloff and that in a few minuteM 
he, like his indestructible monsto,^ 
would return! 

the return of korloffi 


When Mr. Karloff did indeed re- 
turn, I asked him about THE BELLS. 
"Ah, yes," he replied, "the silent fllni 
with Lionel Barrymore. I played a 
strange physician in it, a practttion-1 
er of mesmerism.” We might have • 
discussed the picture & other of hie 
early performances but at that mo- 
ment another individual appeared at 
his door, a man who turned out to 
be a mutual friend, producer Alei 
Gordon. As I recall (and it Is too 
late at 2 o'clock in the morning as 
I type these words to call & double 
check it I Alex’ brother produced the 
British KarlofBlm CORRIDOP8 OF 
BL(X)D that is about to be released 
in this country. Alex & Boris chatted^, 
briefly & then it was time for Mr, 
Karloff to enact a scene— Roger Cor-’ 
man was calling for him on the set 


the shock of my life 


What?— you den t racognixe tha titia/ An, yes, mat was its 
name; perhaps you know it bettor as PRANKENSTEtN— 1970. 


his wife, sitting comfortably in front 
of his hearth in his home in Eng- 
land, Instead of here on this sound 
stage, about to climb, unaided a 
steep flight of stairs, then have to 
clamber up some rubble. 

The scene he was about to shoot 
was practically the end of the pic- 
ture. It was just after the grand ex- 
plosion following the duel of wizards. 
Dust & debris were still falling out 
ot the air (studio workers studiously 
pumping vUe vapors in his direc- 
tlon>. He did the scene where he 
tried to repair or change a dress for 
his wife by a wave of his hand; un- 
successful, he bowed his head & said, 
“I guess I Just don’t have It any 
more." 
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astute observation 

A voice at my side spoke. I hau 
been so engrossed in watching Boris 
Karloff act that for the moment I 
had half-forgotten the presence of 
my friend & fellow editor by my side. 
"... just don’t have it any more” 
was echoing in my ears when Sam 
Sherman commeilted to me under 
his voice, "Oh yes he does!” And it is 
indeed true. At 75. Boris Karloff has 
lost none of his touch, his magic, 
was far from accurate, for it is re- 
corded that as early as 1916 (in fact 
the year I was bom) he appeared 
in a picture, THE IJUMB GIRL OF 
PORTICI ... in 1919 was in the 


I HAVE seen Karloff in roles like 
the original RAVEN where he was 
quite twisted and THE TOWER OP 
LONDON where he had the bandy j 
legs & club foot and in THE BLA(X I 
■ROOM but from his TV anoearances^j 
as host of Thriller I thought of him | 
as standing quite erect, very tall k | 
straight. It was, therefore, a terrific 
shock to me to observe how truly ' 
bent he is in real life. It seemed to 
me that, walking naturally, he was 
almost more doubled over, more 
crablike in his appearance, than I 
had ever seen him when putting on 
an act on the screen. At that mo- 
ment I felt a great compassion for 
him; in a telepathic world he would 
have heard in his head a sincerely 
meant message from me that would 
have said, "Dear Mr. Karloff, much 
as I personally love you & want you 
to live forever & go on acting for- 
ever, I wouldn’t ask you to go on 
acting at the age of 75." I wondered 
why he wasn’t 6000 miles away with 




his mesmeric attraction — if any- 
thing, I would say after witnessing 
his performance in THE RAVEN that 
he is more powerful than ever. 

last minutes with 


my master 

He autographed my photoplay edi- 
tion of FRANKENSTEIN and let Sam 
& me pose for pictures with him, 
then he sat on a stool, reading some 
“wild lines", hamming it up, enjoy- 
ing himself hugely & making me feel 
that apparently I was wrong in feel- 
ing concern about him. Despite his 
shortness of breath, the arthritis or 
whatever it Is that curves him so 
cruelly, he obviously was having fun. 
Unlike Lugosi, that poor old narcot- 
ic-ruined shell of a man in the last 
years of his life, it is evident that 
Mr. Karloff does not have to keep 
going for financial reasons. Like to- 
day’s elder statesman of singers, 
Maurice Chevalier, Boris Karloff evi- 
dently continues his motion picture 
k TV career primarily because he 
loves his work, his fans. 

Before flying back over the North 
Pole to home, he made one more 
picture now awaiting release: THE 
TERROR, in color. He’ll be back la- 
ter on this year, for further roles 
with Lorre k Price. 

If & when you read the lines of 
this interview, Mr. William Henry 
Pratt, I want again to say “thank 
you”. My hat’s off to you, my head’s 
in the clouds k my heart’s wishing 
you all the warmest. In these senti- 
ments I’m sure well over a hundred 
thousand readers of this magazine 
simultaneously Join me. 

In chorus we say: "O King, live 
forever!” g|i|P 



Character shot, Univorsal, 1940. 
From ARSENIC A OLD LACE (stage) 


TOUAXEDF 


Ever-popular Chris Lee in a characteristic 
character pose chosen for ALAN HINES, LEE 
ROY BROCK & RICHARD RINGO. 


Victim of THE GIANT BEHEMOTH (1958) half 
hides his face from the curious eyes of ROGER 
NICKELL & JOHN H. ALLOCCA. 





The ghostly detached hand from Bert I. Gordon's TORMENTED creeps again for creeps*levers 
RANDALL JOHNSTON & ETHEL ANDERSON. 
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The world-famous detective Sheerluck Holmes 
joins our staff this issue in order to help track 
down readers' requests. Just give him a clue 
to what you want & that will be his cue to 
search the fear corners of the world to try to 
locate the scene you’re keen to see again. No 
charge for this service. Write Dept. UX4, 1426 
E. Washington Lane, Philadelphia 38, Pa. 




MR. SAROONICUS' ring 
rings bells for JAMES CONTE, 
CAMERON CURTIS, CALVIN 
LEE, PHIL SHEPARD 
& ROY PHILLIPPE. 



Fang man Arturo Dom- 
tnici is reprised in his 
BLACK SUNDAY role 
for Sinister Sabbath 
fans GARRY BENORE. 
THEODORE EAST- 
COTT & DOUGLAS 
LEONARD. 


Almost buried in the 
debris of decades is 
Buddy Baer, looking a 
little on the decoyed 
side himself as THE 
G/ANT FROM THE 
UNKNOWN. Never 
mind, Buddy; JOHN 
DURHAM, DAVE 
WHITEMAN and 
KATHLEEN & TERRY 
LAHIFF like you! 
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We saved this shot for a long time & at last you asked for it, SHARON MUNCE! Just for you, Sharon; just for you-— the 
alchemist & his laboratory from the Anthony Quinn version of THE HUNCHBACK OF NOTRE DAME. 



Did you ever see 
a plant walking? 

When plants walk in 


♦ 


THE DAY OF THE TRIFFIDS 
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it is with a sinister purpose 
—stalking prey. Their prey: 

people. And the peoples’ 
peril is compounded hy the 
problem that most of 
mankind has been struck 
btind by overpowering 
celestial pyrotechnics! 



Mervyn (Dead of Night) Johns, left, and Howord Keel seek death-dealing plants, unaware that the 
creeping triffids are close behind them. 


W HEN leading London sci-fi au- 
thor John Wyndham wrote his 
science-sational best-seller “The Day 
of the Triflids”, little did he dream 
what problems he would present 
technicians in transferring the creepy 
concept to the screen. 

DAY OF THE TRIFFIDS is now in 
its 2d year of shooting & the end is. 
not yet in sight. “They’ve tried every 
kind of triffid,’’ reports Mike Con- 
nolly of The Hollywood Reporter; 
“rubberized trees with humans in- 
side . . . animated trees . . . elec- 
trically operated trees . . , but noth- 
ing seems to work.” Concludes Con- 
nolly: “Sole solution now, it appears, 
i.s to use real triffids.” 

Writing in the Cleveland Plain 
Dealer, W. Ward Marsh, one of the 
nation’s top movie columnists, tells 
a strange story headlined ‘‘Plants 
Carnivorous — HORROR TALE 
GROWS FROM TRIFFID SEEDS”: 
Late yesterday afternoon there 



A watchman in a greenhouse is badly frightened when he first sees 
the man-killing Triffid plonts. 



This is the artist's conception of a Triffid, fast-9rowing, lethal plant which threatens to anaihilate mankind. 



came to this desk a large ‘packet 
containing 6 se^s. It Is so unusual 
to get a seed "from anyone except 
the US gov’t that I examined these 
closely. 

Then I read the frightening no- 
tice on the outside of the packet, 
which is, “These seeds are reputed 
to he from one of the rarest plants 
ever known. 

“They (the seeds) are believed to 
have been brought to earth on me- 
teorites. 

“WARNING! Under certain condi- 
tions the Triffid plant will grow to 
tremendous height, bigger than a 
man, and become a carnivorous de- 
stroyer whose attack is deadly to dll 
living things. 

“This occurs especially when cer- 
tain cosmic influences come into 
play, as when the earth passes thru 
a dense cloud of meteorites. There is 
■no known defense or antidote for an 
attack by a Triffid. 

“B&ware of THE DAY OF THE 
TRIFFIDS! Plant these seeds at your 
own risk. Watch the plants’ growth 
carefully & if they show carnivorous 
tendencies they should he destroyed 
immediately.” 

So, if I have not been ingested by 
Easter, you will know that the set 
of Triffids I have received is either 
a bum lot or else did not get the full 
benefit of mutation Si are harmless. 

Actually, they look s'tispiciously 


Howard Keel desperately tires at one of the mobile plants with a 
specially designed gun. 

Fire is one of the few effective weapons used against the fantostic 
plant-of-death. 


like sunflower seeds dyed green and 
I am tempted to eat them. Of course, 
if they should turn out to be Trif- 
fids and began to grow as soon as I 
had eaten them. I’d be in a heck of 
a horror film, wouldn’t I? ! 

Judging from the stills on this 
forthcoming Allied Artists release, 
we’re all going to be in for a heck 
of a horror film when the triffids 
invade our neighborhood theaters. 
The- book was great; if the movie 
adaptation does jiistice to it, it 
should be first rate. Philip Yordan, 
an Academy Award winner who 
scripted the screenplay of THE 
TIME MACHINE, is the producer, so 
we’re hoping THE TRIFFIDS will be 
“triffik”. end 
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DEAD-LETTER EDITION OFFICIAL NEWSPAPER OF THE FAMOUS MONSTERS CLUB 


The Phantom Speaks! 


Stop The 
Press! 

No, that's not right — start 
the press! Ronald R. Mat- 
thies announces the forma- 
tion of monsterdom’s own 
Amateur Press Association. 
Do you like pressing ama- 
teurs? Then Ron’s revelation 
will hit you right where you 
live — whether it’s in Tran- 
sylvania or Tiihbuctoo. Seri- 
ously, Ron’s idea of an “apa” 
for monster fans sounds like 
a (super) natural to your 
Friend Forry who for many 
years himself was a member 
of the original Fantasy Am- 
ateur Press Assn., contribut- 
ing a perioddical whose 
name was slightly bigger 
than the publication itself! 
— namely, Fantasticonglom- 
eration (Glom, for short; 
son of Blob ) . For details 
about the MAPA send a sae 
to RONALD R. MATTHIES, 
674 N. Grove St., Banning, 
Calif. 



Dear Editor, 

This ghostly greeting is 
being written from the Cat- 
acombs of the Paris Opera 
House where I live. Here in 
the dark and mysterious re- 
gions of the Opera I play my 
immortal concerto and I 
seek vengeance on the hated 
world above me. 

I really exist. I am not a 
ghost, nor am I a creature 
of the imagination of the 
artists, or a product of the 
brains of the young ladies of 
the ballet or anyone else 
connected with the Opera 
House. Yes! I exist in flesh 
and, blood, although I as- 
sume the complete appear- 
ance of a real phantom. 

I am a pathetic creature, 
a hideous outcast and a fig- 
ure of tragedy in the highest 
sense. My face is one of ulti- 
mate ugliness and that is 
why I must wear a mask 
whenever I wish to go up to 
the world above me. 

With a being like myself 
in the Opera House, it takes 
only a shadow or a sound 
backstage to throw the per- 
formers into fright. And 
when I send a note to the 
Opera’s star female singer, 
telling her not to sing, she 
dares not disobey it and pre- 
tends to be sick so that my 
favorite, Christine, can sing 
instead. 

On one such occasion the 
star female singer defied my 
order to miss a performance 
and I had to demonstrate 
my power. At the height of 
the star’s performance I 
made the house lights flash 
on and off. Then everyone 
heard my voice throughout 
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This Exclusive Photo of the 
Phantom of the Opera deliver- 
ed to us by his faithful servant, 
Duane Frederick Rarey of 
Clean, NY. 


the auditorium as I shouted 
“BEWARE! SHE IS SING- 
ING TO BRING THE CHAN- 
DELIER DOWN ON YOU!” 
And the audience screamed 
and began to panic as I 
made the giant crystal chan- 
, delier come crashing down 
into the middle of the pack- 
ed theater! I laughed at my 
victims pinned beneath the 
chandelier, their arms and 
legs smashed, their cries of 


pain echoing throughout the j 
theater. ! 

I will never forget the time 
I kidnapped Christine from 
her dressing-room. As usual 
I had my face hidden by a 
mask. I took Christine down 
a long flight of old wooden 
stairs until we came to a 
great black horse. Then I 
placed Christine on the 
beast, and I led it down — 
down through the many 
twisting caverns beneath the 
Opera House until we came 
to an underground lake. 
There, in a small boat, I 
paddled my captive across 
the dark waters to my hid- 
den lair. 

Alone in my private world, 
I showed Christine the coffin 
in which I sleep. “It reminds 
me of the other dreamless 
sleep that cures- all ills for- 
ever,” I told her, meaning 
death. Then I played the or- 
gan for her. My music was 
so beautiful that Christine 
could not resist the tempta- 
tion of seeing my face. Mis- 
takenly she imagined it must 
be so handsome. And so with- 
out my knowing it, she slip- 
ped up behind me and re- 
moved my mask. 

In a trauma of terror 
Christine fell back against 
the wall as she gazed on the 
naked face of horror I 

“Look!” I cried. “Feast 
your eyes upon my cursed 
ugliness! Take a real good 
look. Then you can tell ev- 
eryone in the Opera House 
that you saw the handsome 
face of THE PHANTOM OF 
THE OPERA! and that from 
head to foot I am the living 
incarnation of — Death!” 


Steven Jochsberger, editorial 
consultant for FAMOUS MON- 
STERS OF FILMLAND, dis- 
cusses DRACULA feature with 
friend James Fleming. 





ASK ERIC 

by Eric Hoffman 
The Answer Man 


A free service to readers 
of FM. We cannot reveal the 
home addresses of stars like 
Boris Karloff & Vincent Price 
nor personalities like Eay 
Bradbury & Robert Bloch, 
nor undertake to answer 
questions that would take a 
Univac a month. But for 
reasonable requests (see fol- 
lowing examples) Eric will 
be happy to consult his own 
(and Donovan’s) brain for 
answers. 

David Aquino'. l. Under 
what title was the film orig- 
inally referred to in FM as 
CITY OF THE DEAD finally 
released in the USA? Ans., 
This British chiller starring 
Christopher Lee w’as known 
in America as HORROR HO- 
TEL (“just ring for doom 
service!”) 2. Who played the 
gruesome Karl in BLOOD OF 
THE VAMPIRE? Ans., The 
man with the twisted face & 



Prison lackey in 
BLOOD OF THE VAMPIRE 


popping eye was Victor Mad- 
dern. 3. How many horror 
films have been made by 
Hammer Films? Ans., Their 
record is 16 to date. 4. Who 
played Dracula in RETURN 
OF DRACULA and BLOOD 
OP DRACULA? Ans., Vet- 
eran actor Francis Lederer 
was the undead one in RE- 
TURN but the Count didn’t 
make a personal appearance 
in BLOOD. 5. Who was the 
Monster in FRANKENSTEIN 
1970? Ans., In the opening 


shots Mike Lane was the 
“monster” but the unseen 
actor swathed in bandages 
was not credited. 

Jose Melendez has some 
questions about unidentified 
fotos in past issues of FM. 
The first 2 pix are of Lon 
Chaney Jr. and appear on 
p. 30 of #8 and p. 51 of #11. 
The one in #8 is Universal's 
BLACK CASTLE while the 
one in #11 is from the Par- 
amount epic, NORTHWEST 
MOUNTED POLICE. The 
last shot Jose’s curious about 
appears in #13 on p. 58. It’s 
from TARZAN THE APE 
MAN, the jungle thriller 
that introduced Johnny 
Weissmuller as Edgar Rice 
Burroughs’ immortal ape- 
man. 

Mike Eppstein asks who 
played Torin Thatcher’s evil 
servant in the special- 
eflectsful JACK THE GIANT 
KILLER. Ans., Walter Burke 



Richard Carlson 
in THE MAZE 


was Garna, the aide to the 
I wizard Pendragon. 

Steve Vaile queries, “Who 
released, when, who direct- 
; ed, -starred in & who wrote 
! the original story of THE 
IMAZE?” Ans., THE MAZE 
I was released in 1953 by Al- 
lied Artists. William Camer- 
on Menzies of THINGS TO 
COME fame directed the 
film. The original story was 
authored by Maurice Sandpz 
and sci-fi fan Richard Carl- 
son starred in it. 


BRADBURY MEETS GODZILLA 


Of course Bradbury does 
not really meet Godzilla, 
that would be a little on the 
ridiculous side; but Editor 
Keith Nordstrom just want- 
ed to make sure you’re pay- 
ing attention. Actually, he 
has Bradbury & Godzilla to- 
gether under one cover, 
Bradbury with a short story, 
Godzilla being interviewed 
(via his director.) , in the first 
issue of the new fanzine, 
FANTI. “Fanti” its editor 


tells us, “stands for Fantasy, 
the Fantastic, but most of 
all. Fans. Each issue will try 
to have something from the 
professional world & some- 
thing from the amateur 
world of science-fantasy. 
Each issue will delve into 
Pandora’s make-up box & 
pull out a few secrets.” So, 
Bradbury, Godzilla & make- 
up fans, get that first issue 
now, only 17«# from Keith at 
301 Mott Ave., Santa Cruz, 
Calif. 



now available to horror fans 
everywhere. Long awaited by 
readers of the first issne, HOR' 
RORS two will contain the first 
serious review (20 pages with 
photos), of the HAMMER film 
classic HORROR OF DRACU- 
LA. Other terror treats in this 
big (48 page) issue include a 
letter from Christopher Lee to 
his fans, new reviews of THE 
PREMATURE BURIAL, and 
the original DRACULA. The 
biography of horror personal- 
ity Bela Lugosi will also ap- 
pear, written by the president 
of the BL fan club. This is one 
issue you can’t miss. Order 
now. Send your name with 50('- 
to ALEXANDER SOMA, DFM, 
619 UNION AVE., BROOKLYN | 
11, N. Y. HURRY! I 


HAUNT AD DEPT. 

(Note: the abbreviation 
“sae” scattered thruout ads 
means seller requests self- 
addressed stamped envelope. 
Actually, it is a courtesy to 
include same with your in- 


quiry whether asked or not.) 

SWAP — some famous hor- 
ror books for pix of Chaney 
& Lugosi. AVERY LYNCH, 
Rte. 4, Bristol, Va HIGH- 

EST BIDDER — copies of a 
1945 edition of “The Old 
Dark House.” DAVID JIMI- 
NEZ, Sly Hill Rd.. West 
Branch, NY . . . SOUND- 
TRACKS from horror 
(Frankensteins a specialty) 
and Tarzan movies; sae for 
info & pricelist. PAUL ROB- 
INSON, Pequannock, NJ . . . 
TARZAN OF THE APES — 
1918 edition. Send bids to 
MICKEY GREENE, Gen. 
Del., Seattle, Wash. . . . 
STILLS, posters from sci-fi 
& horror films sought by 
CLAUDE POIRIER, 113 St. 
Jean Baptiste, Oka, Quebec, 
Canada. Claude has some 
sci-fi comics for sale — sae 
for list & prices . . . EXCLU- 
SIVE FOTOS— 10 monster 
stills (4"x5" I of FM Make-up 
Contest Winner VAL WAR- 
REN as DRACULA and the 
WEREWOLF — plus autogra- 
foto of Val in real life — all 
for Only $2! G. SCHUUR- 
KAMP, POB 1464, North 
Sydney, Nova Scotia, Canada 
. . . BURROUGHS— hardcov- 
ers & paperbacks wanted by 
DARYL McMILLEN, RR #1, 
Hannibal, NY. 

BACK ISSUES of FM 
wanted : 

1, 3,5,6 — DARYL COTTON, 
1204 Second St., Moundsville, 
W. Va. 

1 thru 8 & 10,11,13— MIKE 
GARRETT, 6501 Third Ave. 
S., Birmingham 12, Ala. He 
also wants SPACEMEN 2 
thru 5. 

1,3, 4,5 — in good condition. 
$2.50 offered. FRANK KUR- 
KOWSKI, 23 Colonial Rd., 
Peabody, Mass. 

#1 ($2 offered)— BOB AL- 
PHONSE, 83 Barbara Lee Dr., 
Trenton 9, NJ. 

1,2,3, 4 (good condition) — 
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HAUNT AD 

CHAS. FOXX JR.,- Rm. 342, 
Long Island Bldg., St. Paul’s 
College, Lawrenceville, Va. 

#1 mint ($3 offered) — 
REG. HARTT, Chipman, 
New Brunswick, Canada. 
Also wants 3,4,5, 6. 

1,3.4,5,P— DENNIS STE- 
VENS, 238 Guernsey Ave., 
Columbus 4, Ohio. $2.25 
apiece offered. . 

#1 (very good condition) 
— $3 offered by GARY ED- 
WARDS, 3126 Sixteenth St., 
San Francisco 3, Calif. For a 
copy in v.g.c., Gary will pay 
$2 apiece for 3,4,5 and $1 for 
# 6 . 

1, 3^ 4, 5, 6_MICHAEL KA- 
TIN, 1 Placid Lane, Levit- 
town, NJ. Mike says no sae 
necessary. He would also like 
to acquire an autograph of 
BELA LUGOSI. 

1.3. 4. 5. 6 — $2.50 per issue of- 
fered by HAROLD SOM- 
MERFELDT, 711 Elm Ave., 
San Bruno, Calif. 

#1 ($2i— GEO. MILUS, 

Laurelwood Rd., Pottstown, 
Pa. 

1,3,4,5_D0N MILLER, 5717 
NW 47, Oklahoma City 22, 
Okla. Don’s need is “dire” 
and he’ll go $2.50 or higher 
for these in fair to good con- 
dition. 

1.3— GREG NAGEL will 
pay $1.50 & $3 respectively; 
9912 S. Cicero Ave., Oak 
Lawn, 111. 

3.4— $2 ea. offered by LE 
ROY BROCK, 10807 Moreno 
Ave., Lakeside, Calif. 

1.3.4. 5. 6 — $1 apiece offered 
by L^RRY HICOK, 1515 Park 
Terrace, Albany, Ore. 

1.3.4. 5.6 — will trade model 
dinosaurs, cavemen, etc. for 
same. DAVID HEIDMANN, 
Rte. 3, Box 68, Athens, Wise. 

DAN JENKINS, 3420 Fem- 
croft Rd., Atwater, Calif, has 
3 copies of FM #1 for sale 
to the highest bidders. Dan 
also has some posters for 
sale; sae . . . OVER 100 pock- 
etbooks for sale. By Bloch, 
Bradbury, Verne, Kuttner, 
etc. Horror, classic sci-fi, 
grisly comics. Popular prices. > 
List for sae. KEITH NORD- 
STROM, 301 Mott Ave., San- 
ta Cruz, Calif. . . . HORROR 
MOVIE POSTERS for sale 
by BILL OBBAGY, 11816 
Forest Ave., Cleveland 20, 
Ohio . . . C. “ZACHARY” LEE 
of 57, Flat 4, Ribstone Rd., 
Quinton, Birmingham 32, 
England, would like to meet 
fellow fllmonster fans . . . 
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HAND DRAWN MONSTERS 
(your favorites to order 
made on money back guar- 
antee (if not satisfied) for 
$1 apiece from C. W. PAR- 
SONS, 8001 Third Ave., De- 
troit 2, Mich. . . . SCIENTI- 
FILM POCKETBOOKS for 
sale 20c ea., 2/35(,‘: INVA- 
SION OF THE BODY SNAT- 
CHERS, LOST WORLD, 
TIME MACHINE, FORBID- 
DEN PLANET, ISLAND OF 
DR. MOREAU. STEVE BER- 
GER, 2055 Creston Ave., 
Bronx 53, NY . . . SCRAP- 
BOOKS being scrapped 
would be appreciated by 
LOU HAMELL, 303 W. Wil- 
shire, Fullerton, Calif., if 
they contain ads of horror 
films, reviews of monster 
movies, pix from fanta-flix, 
etc. Lou would like to hear 
from you if you have stills 
& posters availabe on 
FRANKENSTEIN, KONG, 
Chaney, Karloff, Lugosi, etc. 
Oh, yes, and pressbooks . . . 
WALLET WALLOPS! Small- 
size pix of your favorite 
monsters (you name ’em) — 
25c ea, from MIKE AGEE, 
11340 Oklahoma, HoUydale, 
Calif. . . . PHANTOM OF 
THE OPERA (fotoplay edn. 
with Chaney Sr. pix) — bids 
accepted by DAVID JENSON, 
22 Muir Lane, Willits, Calif. 
Copies of A. Merritt's “Burn 
Witch Burn” (1933, basis of 
DEVIL DOLL) also available 
, . . FREAKS — 5 stills from 
Tod Browning’s terrifying 
film. Highest bidder takes 
from GARY PATTERSON, 
Box 142, Gilmer, Texas . . , 
BRIDE OP FRANKENSTEIN 
—50' film (8mm) , $1.75. Used 
Magnajector, $3.50. Add 25c 
for shipping charges on ei- 
ther order. STEVE ZBRA- 
NAK, R.D. 1, Washington’s 
Advance, Freehold, N. J. . . . 
LOST WORLD — paperback,! 
would like to trade for pock- 
etbook of DRACULA. BARRY 
RUSSELL, 521 Norris St., 
Saxton, Pa. . . . The last man 
to see Bela Lugosi alive now 
offers to share a rare me- 
mento with you at a remark- 
ably low price. Made from 
the master mold, to your or- 
der (allow 3 weeks for de- 
livery), a 7*4" statuette of 
Lugosi in his greatest char- 
acterization, Dracula. This is 
not the do-it-yourself Drac- 
ula kit now nationally avail- 
able but an authentic color- 
ed reproduction of the same 
Hungarian-modeled statu- 
ette given to only ^ of his 
friends during Lugosi’s life- 
time. Only $5 postpaid from 


Dracula Statuettes, Box2691 
South Sta., Van Nuys, Calif. 

. . . JULES VERNE’S LIFE — 
a hard cover book for $2.50 
or will trade for 6 horror or 
sci-fi pocketbooks. JIM RUN- 
KA, 240 Southworth St. S., 
Welland, Ontario, Canada 
. . . FU MANCHU books for 
sale. Bids to GARY DREH- 
ER, 6402 Ridge Rd., Claren- 
don Hills, 111. . . . DRACULA 
— hardcover First Edition for 
sale by JERRY YOUNKINS, 
837 Notre Dame, Grosse 
Pointe 30, Mich., who would 
also like to purchase stills 
from all Hammer Films . . : 
MUMMY and HUNCHBACK 
of Notre Dame comics for 
sale; sae for pricelist. LAR- 
RY ALDRICH, 3528 Notta- 
way St., Norfolk 13, Va. . . . 
BORIS KARLOFF— all pix, 
articles, anything on him 
wanted by SUSAN MUNSEY, 
1756 Carlyon Ave., E. Cleve- 
land 12, Ohio. In return she’ll 
try to send things about 
your favorite . . . FRANKEN- 
STEIN’S MONSTER— stills of 
Karloff and all other actors 
who've played the role want- 
ed by RICHARD CULLY, 650 
Page Ave., Lyndhurst, NJ. 
. . . METROPOLIS — beautiful 
crystal-clear 8" x 10" glossy 
still of the greatest city on 
earth in the 21st Century. 
An inspirational foto from 
a legendary classic, a fabu- 
lous $5 bargain for only $3. 
One should be framed in ev- 
ery den & club in the coun- 
try. Enough to "fill all orders. 
CARROLL CRIDLAND, 307 
N. Highland Ave., Fullerton, 
Calif. . . . SIR CEDRIC 
HARDWICKE — glossy foto 
of him from HUNCHBACK 
OF NOTOE DAME wanted by 
SHARON MUNCE, 12637 SE 
POSTER, Portland, Ore. . . . 
SCI-FI & horror pocketbooks 
for sale from RANDY BRO- 
DY, 281 Crown St., Brook- 
lyn 25, NY . . . FILMONSTER 
FANZINES wanted by BEN- 
NY ROBERTSON, 915 So. 
Sherbourne Dr., Los Angeles 
35, Calif. New publishers, 
send Benny a copy of your 
publication — he’s building a 
complete collection of mon- 
sterzines & needs YOURS. 
He guarantees to send you 
payment as soon as he re- 
ceives your magazine . . . 
COMMERCIALLY MADE AN- 
IMATING PUPPETS “sorely 
needed” by Cinemation Pro- 
ductions, 1020 NE 165 Ter- 
race, Miami 62, Fla, . . . LON 
CHANEY — masked or un- 
masked— as THE PHANTOM 
OF THE OPERA would be 


greatly appreciated, “if the 
price is right”, by OWEN 
CARNEY, 143 Garfield Ave., 
Bridgeport 6, Conn. . . . FMs 
4, 5, 6 for sale ( I) by DAVID 
TUTTLE, 108 Campus Dr., 
North Snyder, Buffalo 26, 
NY. It takes a brave person 
to admit such a thing in 
print! . . . WEREWOLVES— 
if you dig ’em, plant a stamp 
on a letter to KEN FERRIS, 
3250 Jasper St., Philadelphia 
34, Pa. . . . FREE CATAL(Xj 
of secondhand horror, mys- 
tery & sci-fl books for sae to 
GARY SCHWINDER, 9-12 
Fair Haven PL, Fair Lawn, 
NJ. . . . ANOTHER BRAVE 
SOUL is VINCENT MIS- 
CIONE, 41-26 73rd St., Wood- 
side 77, Long Island, NY, 
who will be mobbed when 
the world learns he has FMs 
3, 4, 6 that he’ll let go of! 

. . . MONSTER PAINTINGS, 
sci-fl pocketbooks & hard- 
cover books for sale; sae to 
ALLEN WHITE, Rte. 2, Estill 
Springs, Tenn; . . . HORROR 
& SPACE FILMS— over 250 
movies (8mm) available. 
Complete features or 1 reel. 
Sound & silent, Chaney Sr., 
John Barrymore, Bela Lu- 
gosi, Boris Karloff, Flash 
Gordon! DAVID KALISH, 72 
Collins Walk, Buffalo 15, NY 
. . . RECORDS — terror & hor- 
ror types, serious or funny, 
sound effects, etc. Let 
WOODY RUSSELL, POB 522, 
Grenada, Miss., know what 
you have & condition . . . 
FANTA-FOTO TINTING — 
the new rage ! 5" x 7" stills 
colored by artist DAVID 
SISSON to your specifica- 
tions, $1 apiece plus postage; 
8" X 10" stills, $1.50 plus 
postage; 10"xl2" pix, $2.25 
and postage. For further in- 
fo & orders send sae to Dave 
at POB 824, Burney, Calif. 
. . . MONSTER PAINTINGS 
— any size, in oils. Sae to 
CHAS. HENRY JR., 2820 
Bailey Ave., Bronx 63, NY 
. . . TARZAN — hardcovers & 
comics wanted by KENNETH 
HALL, Lincolnville, Maine 
. . . JACK DAVIS TERROR 
COMICS wanted by CAROL 
HAMPTON, POB 7231, Univ. 
Sta., Austin 12, Tex. . . . 

CLUBS & FANZINES 

THE LON CHANEY FAN 
!CLUB, “which actually hon- 
1 ors most of the outstanding 
names in the field of mon- 
sterology,” says its presi- 
dent, is open for membership 
thru the mail. Send “sae” to 
BRIAN CLEARY, 223 Kent 


Place Blvd., Summit, NJ, for 
details. 

JOSEPH BRABAZON, 1489 
Centre St., Roslindale 31, 
Mass., announces THE SO- 
CIETY OF FANTASY & SCI- 
ENCE FICTION, formed “for 
all aficionados of fantastic 
movies & stories.” Club pub- 
lishes a monthly organ call- 
ed Fantastic Bulletin. Send 
see for info. 

Just plain HORROR is the 
na me of a mag put out by 
JEFFREY CREEN and a 
friend. Contact Jeff for de- 
tails at 1735 Ave. E., Ft. Mad- 
ison, Iowa. 

THE FORRY ACKERMAN 
FAN CLUB has “a monster 
paper, contests, ads, a club 
card, wall plaque & free club 
mag,” advises JERRY N. 
WEIST of Route 5, Wichita, 
Kans. If you have a br^ye 
heart you might investigate 
this club; so far, FJA has 
been afraid to. 



KALEIDOSCOPE is a 
thrilling quarterly fa nzin e 
of over 50 printed pages, 
loaded with fotos of Lon 
Chaney, Flash Gordon, and 
Ray Harryhausen creations, 
featuring an interview with 
Buster Crabbe, and an ar- 
ticle on “The Fantastic 
Worlds of Edgar Rice Bur- 
roughs” written & illustrated 
by FMs Amateur Make-up 
Contest W inn er No. 1, Val 
Warren. This is a topnotch 
effort that has your editor’s 
unqualified recommendation. 
The first issue may be had 
by sending 50c to DONALD 
SHAY, 8 Wintergreen Ave., 
MD 15, Newburgh, NY. 


roll St., Brooklyn 13, NY. 

THE GARDEN GHOULS— 
dues $1.50 a year, includes 
all back issues of the club 
pub plus sub. DAVID KEH, 
38 Slocum Crescent, Forest 
Hills 75, NY. 

SPACE-MONSTERS, a new 
fanzine. 40c for first issue. 
AIELLO PUBS. INC., 420 
Mauch Chunk St., Pottsville, 
Pa. Also available from same 
publisher, GRUESOME 
CREATURES, 35c. 

MONSTER-TIMES, 10c a 
copy for “the fan monster 
newspaper”, mimeod, from 
SCIENCE-FICTION TIMES, 
INC., POB 115 Solvay 
Branch, Syracuse 9, NY. 

THE FANTASY JOURNAL, 
15c a copy (and well worth 
iWFJA) from JIM HOL- 
LANDER, 976 Oak Dr., Glen- 
coe^ 111. 

FAMOUS CREATURES, 20c 
a copy from JOHN BERRY, 
35 Dusenberry Rd., Bronx- 
ville 8. NY. 

STEVEN MAURO of 71 
Harding Dr., New • Rochelle, 
NY, has a FRANKENSTEIN 
club 4 years old. 

CANTON, OHIO, creature 
lovers should contact JEFF- 
REY STOLL, 1004 Clarendon 
Ave. SW, Canton 10, giving 
him your address & phone 
number, if you’d like to join 
the CLAWS OF HORROR 
Monsters Club. No money 
necessary. You’ll get a letter 
and, later, surprise monster 
items. 

TRANSYLVANIAN MOV- 
IE-MAKERS, INC. is open 
for membership. Dues $1 an-' 
nually. Clubulletin issued bi- 
monthly, featuring monster 
movie ideas, articles on how 
to make fiendish films, etc. 
Contact JOHN VIA, 725 
Fourteenth St., Ashland, Ky. 

WITCHES OF WICHITA, 
contact RICHARD JURG- 
ENS, 1031 E. Norris, Wichita. 
Kans., concerning formation 
of a local monster club. 

THE SCIENCE-FICTTON 
CLUB solicits members via 
HELEN CLARK, 2317 High- 
land Ave., Birmingham, Ala. 

FRANKENSTEIN INC. is 
open for joining; sae to 
DICK JULIANO, 219 W. Wil- 
mont Ave., Somers Point, NJ. 

THE COFFIN BANGERS 


HOmiOR LOVERS’ FAN 
CLUB . . . for those who 
can “really appreciate the 
strange, bizarre world of 
horror.” President MICHAEL 
B. LEIBOWITZ promises 
“exciting benefits, informal 
tive bulletins, monster fo- 
tos.” Write him at 1635 Car- 


will send you a membership 
card and Secret Monster 
Code in return for your sae 
to STEVE ZBRANAK, RD 1, 
Washington’s Advance, Free- 
hold, NJ. 

CLASSIC HORROR CLUB 
UNLIMITED invites you to 
join. Noosepaper & assorted 


monster material offered. 
Sae to JIMMY SHREDERS, 
3525 T St. NW, Washington 
7, DC. 

^THE CYCLOPS CLAN can 
use new members. No fee, 
just an sae for details to 
GLENN ENLOE, 716 E. Kan- 
!sas St., Independence, Mis- 
souri. 

THE MONSTER CLUB of 
Dallas may be contacted via 
MIKE ELLIS, 62&2 McCom- 
mas, Dallas 14, Tex. 

THE INTERNATIONAL 
BELA LUGOSI FAN CLUB, 
President BILL OBBAGY 
tells us, “is dead-icated sole- 
ly to the memory of the late 
horror film star, who today 
has more admirers & fans 
than any time during his 
4ife. Members receive attrac- 
tive certificate, foto, mem- 
bership card, penpals & de- 
: tails on excellent clubzine 
The Bela Lugosi Journal.” 
Initiation fee 75c. Inquire 
11816 Forest Ave., Cleveland 
20, Ohio. 



BILL “BELA” OBBAGY 
(right) and friend 


KARLOFF-LUGOSI-CHA- 
NEY HORROR SOC’Y c/o 
JOHN B. PICKENS, 2316 W. 
Luckey Lane, Phoenix 15, 
Ariz. 

COOL GHOULS c/o IRA 
SOLID, 20-20 Seagire Ave., 
Far Rockaway 91, NY. Free 
pix of Zach. 

CURSED — ^first issue for 
10c from ARNOLD KATZ, 98 
Patton Blvd., . New Hyde 
Park, NY. Features an arti- 
cle on FM in addition to fic- 
tion. 

THE LOUP-GAROUS — 
anyone over 10 years old in- 
vited to join. Send name, ad- 
dress & phone # to LESLIE 
HILL, 4313 Thirty-ninth, 
Lubbock, Tex. 

DRACULA FAN CLUB & 
PUBLISHING CO.— sae to 
BILL HAYGOOD, Pres., 2233 
Chateau Way, Livermore, 
Calif, for card, membership 
paper & rules. Add 25c & 2 
stamps, get copy of sci-fi 
story “The Vacuum Man”. 


The latter is guaranteed to 
be good clean literature. 

THE HAUNTED HILL 
HOUSE HUNTERS— a club 
dedicated to recent movies. 
50c to DAVID JIMENEZ, Sly 
Hill Rd., West Branch, NY, 
brings you membership card, 
ink drawing & club newspa- 
per, Thrill. 

THE FANZINE EQUIVA- 
LENT of FM & SM is what’s 
aimed at by ROBT. VILL- 
ARD, 2013 Merle Dr., Monte- 
bello, Calif. Contact him 
with an sae for further de- 
tails. 

MONSTER INC. CLUB — 
■$1 a year (brings you a 
monthly noosepaper) from 
•PAUL BECKER, 4838 West 
End, Chicago 44, 111. 

FIENDS INC., $1.20 per 
year. Details for sae to 
RICHARD VANKLINK, 18913 
Natalie Court, Castro Valley, 
Calif. For fans of Karloff, 
Lugosi, Chaneys, Price & 
Lorre. 

SHOCK INC., “an organ- 
ization that will truly bene- 
fit the amateur writer, edi- 
tor, poet, painter, publisher 
of stories, fanzines, poems, 
monster mags and pictures 
& portraits, and presidents 
of clubs dealing with horror, 
sci-fi, adventure & mystery.” 
$1 annual dues. A service 
club. Contact R. J. HALLEN. 
811 E. 157 St., Cleveland 10, 
Ohio. 

TRANSYLVANIA GHOULS 
— membership 25c or a still 
of a monster for the club 
museum. THOS. WHITMIRE, 
1205 Hillview Dr., Menlo 
Park, Calif. 

LAGOON MONSTERS c/o 
JOS. CLINTON WOODELL 
JR., 805 Adams St., W. Nor- 
folk, Va. 

THE GORE ASSOCIAITON 
c/o CHRIS GOFF, Rte. 2, 
Bx 20, Glade Springs, Va. 
Sae. 

THE MONSTERS OP DE- 
TROIT c/o DAVID SZUREK, 
6328 Perkins, Detroit 10, 
Mich. $1.50 covers year’s 
membership & subscription 
to clubzine Demons Unlim- 
ited. 

MONSTERS PAN CLUB 
c/o JOHN WASH, 4708 Phlox 
Lane, Minneapolis 24, Minn. 

FRANKENSTEIN MON- 
STER CLUB c/o PAUL ROB- 
INSON, 2 Turnpike, Pequan- 
nock, NJ. Sae. 

MONSTERS INTERNA- 
TIONAL is now over 50 mem- 
bers strong. Fans interested 
in joining should contact 
ROBT. BELL, 336 E. 166 St., 
Bronx 56, NY. END 
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Never Te Be Forgotten Faces 
in the Horror Hall of Fame 


Erich von Stroheim, the hu- 
man beast with the bullet 
head, the man who com- 
mitted THE CRIME OF DR. 
CRESPI for Edgar Allan 
Pee, who created the soul- 
less siren Alraune In UN- 
NATURAL, who played the 
mad scientist in THE MON- 
STER AND THE LADY (ver- 
sion No. 1 of DONOVAN'S 
BRAIN). We see him here 
in a horror role from an 
unidentified French film. 
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The year: 1925. 
The man? He of the 1000 faces. 

This face: Dr. Ziska. 
The characterization: mod surgeon. 

The film: THE MONSTER. 



The moral: Lon Chaney Shall Not Die! 
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In a way, 7 FOOTPRINTS TO SATAN (First National, 1929) is a rarer 
film than NOSFERATO, VAMPYR, WAXWORKS, THE WEARY DEATH and 
some of the other older silent classics. Of course, it was not a classic 
—its author, A. Merritt, saw it & is reported to have wept. 

Still, it had its moments; and, still-wise, should he quite interesting 
— if one could ever find any stills from it. Tracking down scenes from 
7 FOOTPRINTS TO SATAN is about as tough a job as locating Wester 
eggs on Easter Island. However— above & below— for your edification, 
we've done it. 

The novel should have been made again— seriously— when Sydney 
Breenstreet was alive. He would have been the ideal Satanic Majesty. 
The late Laird "Lodger" Cregar wouldn’t have been bad. Even the 
former, fatter Raymond Burr would have done. 

Probably what will happen is that one day American-International 
will re-film it with Peter Lorre as the modern Lucifer and Vincent 
Price as his adversary. 
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Here are direct quotations from some of the most fa- 
mous monster films ever to come out of Horrorwood. 
Try your hand (or claw) at identifying them. Match up 
the lines with the people who said them, and the film 
in which it was said. 


1. “For fifteen years I’ve rotted in the darkness, 
waiting not to kill you, but to kill your soul . . . 

. 2. “You stay ... We belong dead!” 

^ 3. “The brain that was stolen from my labora- / 

tory was a criminal brain!” 

4. “Baron Frankenstein, we come to meet you 
not to greet you!” 

5. “. . . and here’s one for Sherlock Holmes! ^ 
There was enough Formic acid in his body to kill ^ 
20 

6. “Since you deny the powers of the super- 
natural, let us say that the door wasn’t locked.” 


By Steven Jochsberger 


Ij 


7. “Even a man who is pure in heart and says 
his prayers by night, may become a wolf when the 
Wolfbane blooms and the moon is full and bright!” 

L 8. “For you my friend, they are the Angels of 
& Death!” ^ 

9. “Children of the night, oh what music they ^ 
ML make!” 

10. “No Fritz, he is not dead but only resting . 
waiting for a new life to come!” 


1. Bela Lugosi to Boris Karloff in THE BLACK CAT 


6. John Carradine to Onslow Stevens in HOUSE OF DRACULA 


2. Boris Karloff to Ernest Thesiger in BRIDE OF FRANKENSTEIN 7. Evelyn Ankers to Lon Chaney in THE WOLFMAN 


3. Edward van Sloan to Colin Clive in FRANKENSTEIN 

4. Mayor to Basil Rathbone in SON OF FRANKENSTEIN 

5. Coroner to James Arness and James Whitmore in THEM! 


8. Bela Lugosi to Robert Frazer in WHITE ZOMBIE 

9. Bela Lugosi to Dwight Frye in DRACULA 

10. Colin Clive to Dwight Frye in FRANKENSTEIN 
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GIANT FLY 

RealiHic fibre-composi- 
ilon 8" model of an ac- 
tual FLY. Large red 
eyes, green body, flex- 
ible black legs, and 
transparent wings with 
black veins. FLY has a 
rubber suction-cup on 


w 


GHOUL 


Tbie esey-to-resd 
booklet shows bow 
yoa esB create 
realistic supemat- 
nral tricks in your 
own living-room 
without special 
props. Turn out 
the lights and 
work these chilier- 
diller stunts<on 
family A friends. 
Ten great trieka 
Only $1.00. Circle 
No. 1 in coupon. 


Eerie graea and yel- 
low ghoul looks as if 
he just rose up out 
of the earth! Enlarged 
ears and moutbfull of 
bomblv large teeth, 
plus droopy, sunken 
eyes make this new 
mask a collector’s 
item! Only $1.49, 
Circle No. 11. 


SHOCK 

MONSTER 

Here’s a mask that 
will shock people out 
of a year's growth! 
Eerie green skin, 
Ti black twisted hair. 
■' yellow teeth and a 
staring eye make this 
one of the most hor- 
rible characters ever 
created in rubber. 
-Only $2.00 Circle No. 
13 in coupon. 


HOW TO HAVE A 

SPOOK SHOW] 

IN YOUR OWN HOMeI 


Folds up to fit info yeur pecketT^Opened it be- 
comes a powerful spotting gloss. For sporting 
events, shews, ploys. Sturdy metol construction, 
center focus with sight adjustment knob. 

Only $1.50. Circle No. Sin coupon. 


ORACULA RMtBER RAT 

Enough to scare Dracula faimsdf. This robber bat 
comes with a suction cup that wh^ stuck on the 
w^i or laid on the bed.wiU cause nothing but 
grief to the poor victim who walks in unexpectedly. 
Full price only 75< each. Circle No. 3 


MONSTER FOOT 

Gruesosie feet are giant si»e to go oo over shoes. 
Hade of latex robber and horriNy painted, these 
^woli^ “Act" will frightoi all. Create a riot 
wherever you wear then. Foil price only $1.60 
each foot, or $3.00 for a eomplete pak. Cirde 
No. 5 


Authentic KING KONG Replica 


8” High Hollywood 
Collector's Item — In 
Natural Color, Mount- 
ed on Base. KONG-LIKE 
creation was especially 
designed to serve as o 
SECRET BANK! A slot 
in the back of the ape's 
neck takes ever $20.00 
in coins. Full price only 
$1.98. Cirde No. 6 in 
coupon. 


WIRIWOIF MRIN 
RINO 

A slick-looking ring 
that is worn on the 
finger. . You bk>w into 
it and it gives off a 
terrific whirl that 
makes the eound of a 
powerful siren. 
sembles the "cry> of 
the werewolf.” Perfect 
for secret ehib mem- 
bers. Onty, 76< each. 
Circle No. ’ 


HORRIBLE 

HERMAN 


FRIGHTENING 
ASIATIC INSECT 


Let people look inside this 2%" box -tnen watch 
th err» faintl Inside is a horriWe-looking type of 
insect with a fur body, scaley head, red eyes, and 
twin twidrils coming out of the head. You can 
make him lift his head and move around! Looks 
absolutely alive! Only 75c each. Cii-cle No. 10. 










FAMOUS MONSTERS mail order deportment features exciting items for all 
true monster-lovers, ot low cost. Many thousands of readers have already ordered 
masks and other monster merchandise— and are now busy searing friends and 
family silly! 

All masks ore Hollywood-type, mode of extra heavy latex rubber, full- 
faced and flexible. They actually move with the face, producing o most life-like 
appearance. Fits loosely on all faces, goes over the top of the head. 

It's easy to order the masks and other items: just circle the number of 
each item you want in the coupon at the bottom of this page. Print your name 
and address clearly, then mail coupon with the full payment for all items 
ordered, plus 25c to cover postage ond handling. In most cases, the 25c pays 
for only part of the postage. WE PAY THE REST! All merchandise guaranteed. 
Sorry, no C.O.D.’s. 


WKSKS/ 


LAGOON 

MONSTER 


Over-the-Head mask 
covers entire face; 
needs no elastic to 
keep on. Terrific 
shocker, with yellow- 
ish & red features. 
Looks just like real 
Hollywood kind, with 
lumpy skin and scales 
like fish. Very scary! 
Only $2.00. Circle No. 
12 in coupon. 




HORRIBLE I 
MELTING 
MAN 


Here's a great one! In- 
spired by the HOUSE 
OF WAX, this masll 
will startle anyone 
who sees it. Half ct 
the face appears to 
be meltiog onto the 
floor! Only 51.49 
Cirde No. 14. 



GORILLA 

MONSTER 


Imitation black hair end a 
mouth full of gorilla teeth 
make this ape mask a real 
horror crpatioa. Be the 
King Koitg of your neigh 
borhood. OnlySl,49 Cir 
cle No. 16 


SUPER FRANKENSTEIN MASK 



COVERS 
ENTIRE HEAD! 

This horrifying heavy 
rubber mask was worn by 
our Frankenstein on Lhr 
cover of Famou.s Mon 
sters #1. It’s the Super 
De-Luxe version of our 
Frankenstein face mask 
and covers the entire 
head. Impossible to tell 
who you are when you 


MAIL THIS EASY-TO-ORDER COUPON TODAY! 
CAPTAIN COMPANY. Dept. MO-23 
BOX 6573 

PHILADELPHIA 38. PENNA. 


Pleose rush me the items I hove circled on 

this coupon. I enclose $ in 

full p.ayment, plus 25c for postage and 
handling. 

Please send via FIRST CLASS MAIL, for 
which I enclose 25c additional. 


circle around the number of each item you 




NO C.O.D.'s PLEASE. Print name & address clearly on all orders. 
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THE RADIO BROADCAST 
THAT SCARED AMERICA! 

THE WAR OF 
THE WORLDS 


I THE WAR OF THE WORLDS I 

o 



An LP recording of the original 
Famous Orson Wtllos broadcast 

Intended as a Kallcween prank, 
this broadcast caused mass hys- 
teria throughout New York and 
New Jersey. People abandoned 
their homes and fled— all roads 
were jammed, and never before 
had people in all walks of life be- 
come so suddenly disturbed as 
they did on this night. The origin- 
al broadcast took place on the 
evening of October 30. 1938. 

A great, rare collector’s item! 
Only $5,98 plus 30c postage & 
handling. 

Captain Company, Dept. MO-23 
Box 6573, Philadelphia 38, Pa. 


DROP 

DEAD 



On any Wednesday night in the late 1930’s 
and early 1940’s, when radio was king, all 
the lights would be on in my house and 
the radio was tuned to a network radio 
program called “LIGHTS OUT," directed by 
Arch Oboler, whose special talent scared 
the wits out of all America with this fa- 
mous blood-chilling radio series. Here is a 
sampler of this pioneer of horror and sus- 
pense that has never been matched. 

only $3.98 plus 25c postage 

CAPTAIN CO., Dept. MO-23 
Box 6573 Philadelphia 36, Pa. 



Be sure to indicate 
Package ~1 or Package #2 


Send to: 


CAPTAIN COMPANY, Dept. MO-23 
Box 6S73, Philadelphia 38, Pa. 


NO C.O.D.'s PLEASE. Print name & address clearly on aii orders. 



NKMITIIUUII, ANTONIt Yov'v* haord of 
rocordt in o hwmoroui voin — w«il thi> ono 
con onir b« callod HORROK IN A JUGUUR 
VEIN. A frightoning norration from t(ia 
itorios of tKa old mostar of horror himtalf — 
Edgar Allan Poa. THE PIT AND THE PENDU- 
LUM is toiAgh anough on your narvas, but 
wait until your haor THE TELL-TALE HEART 
— ona of Poa's bast and >nost larrorising 
sterias. Long Ploy Album. Only $1.M> 



FAMOUS GHOST & HORROR STORIES 
read by Nelson Olmsfead, radio's .fa- 
mous sinister voice. Includes THE SIG- 
NAL MAN by Charles Dickens; THE 
MUMMY’S FOOT. WHAT WAS IT. THE 
BODY SNATCHER. OCCURRENCE AT 
OWL CREEK BRIDGE and ethers. Only 
$ 4 . 98 . 










flow to Cf B im FaVoR® m»0e«s! 

Sound Track Album of Great Horror Movies— Original Music & Sound Effects (L P — 33 1/3 RPM) 




Weird musk & chitling sound effects created 
for 12 different frightening scenes. HAUNTED 
HOUSE— groans, rattles & unknown sounds; 
SPELIBOUND— supemotural theme music; 
HEARTBEAT, JUNGLE FEVER, THE LONG 
WALK and others calculated to SHOCK! Long 
Ploy Album. Only $3.98. 


FeaturM th*fn*s 4 sound offocts from Hio 
following motion piehiros: HOUSE OF FRANK* 
ENSTSIN • HORROR OF DRACULA • SON 
OF DRACULA • CREATlfRE FROM THE ILACK 
LAGOON • REVH4GE OF THE CREATURE • 
THIS ISLAND EARTH • THE MOLE FEOFLE • 
THE CREATURE WALKS AMONG US • THE 
DEADLY MANTIS • IT CAME FROM OUTER 
SFACE • TARANTULA • THE INCREOillE 


'rU 

RODDY 

McDOWAU. 


J 

I II p 

I UVEDRAFT 


Two complete horror tales of the master 
story feller. “The Outsider" and "The 
Hound"— to keep you in suspense ond thrills 
on that quiet evening. Fascinating stories as 
only Levecraft could write, read with chill- 
ing imagination by Reddy McDowall. The 
Outsider and The Hound both appeared in 
Weird Tales Magazine, and both stories be- 
come instant classics. Now they ere yours 
on this 12" IP recording. 

SPECIAL PRICE— ONLY $2.49 






Two stories . . . “There will come Soft Rain" 
and “Marionettes Inc." from the pen of the 
master-writer, are read by Burgess Meredith. 
The fantastic swirl of the future, mixed with 
the wonder of e man's imagination is re- 
corded for all lime. Two of the best “chiH" 
stories ever written . . . performed on a 
12" long ploying record that will become 
0 colIeetoK it«n. These ore Bradbury's best 

SPECIAL PRICE-ONLY $2.49 
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EDGAR ALLAN POE 


horror— THE SON OF NIGHT- 
MARE; a classic tala of terror spoken 
in eerie tones with the right kind of 
background music. The idea of ac- 
tually hearing this story fold in your 
own home is enough to scare you out 
of -your wits. Put out the lights and 
have your blood curdled by the tele 
of THE BLACK CAT. by EDGAR 
ALLAN POE. Only $2,98. 



A wild SPIKE JONES album feoturing DRA- 
CULA, VAMPIRA a THE MAD DOCTOR, in 
TEENAGE BRAIN SURGEON, MONSTER MOVIE 
BALL, FRANKENSTEIN'S LAMENT, POISON TO 
POISON, THIS IS YOUR DEATH, MY OLD 
FLAME, plus ethers specially recorded to 
drive you mad with ghoulish laughter. Long 
Play Album. Only $3.98. 


Please n>$li me the fallowiR{ LONG PUYWG ALBDMS; 

□ THEMES FROM HORROR MOVIES; $3.88 pliis 2bc postafe. 

□ HORROR-THE SON OF NIGHTMARE; $2-98 plus 2Sc pestafa. 

□ SHOCK; $3.98 plus 256 postage and kaedlhv. 

□ BURGESS MEREDITH READS RAY BRADBURY; $2.49 plis'25e pesOfe. 

□ SPIKE JONES IN HhFI; $3.98 plus 2Se postage ami haadliis. 

□ NIGHTMARE; $1.38 plus 2Se postage aad bMdliag. 

□ SLEEP NO MORE; $4.98 plus 2Se pestage and haidlmg. 

□ HORROR STORIES BY LOVECRAFT; $2.49 plus 30e far past«e and haadUag. 

□ TERROR; $2.98 pias 25e pestle aad haadliiy. 


CAPTAIN COMPANY 
Dept. MO-23 Box 6573 
Philadelphia 38, Penna. 










INSTANTLY PROJEaS 
ANY PHOTOGRAPH 
DRAWING, COMICS 
SNAPSHOT, ETC. IN 
COLOR OR BLACK AND 
WHITE 


USES ORDINARY HOUSE- 
HOLD LIGHT BULB 
ENLARGES AND PROJECTS 
ON ANY CLEAR SURFACE 
ADJUSTABLE TWIN PRE- 
CISION LENSES 


No Films or Slides 
Necessary 


YOU CAN WRITE! 


NOW, you can open the door to your ambitions. Here is a 128 
page book giving you a step by step outline how to 


YOU 


WRITE 


1. Organize your material, create charac- 
ters, develop atomosphere and develop 
your notes into an exciting, thrilling story. 

2. Write feature articles for magazines just 
like professional writers do. 

3. The method and technique of writing 
short stories. How to construct a com- 
plete tale and make it thrilling reading. 

4. How to develop editorial columns. 

5. How'to write a monster or horror play. 
The method of developing conversation 
between your characters. The method of 
stage entrance and exits. 


6. How to prepare a script for television or 
movies. The methods used to show actors 
how to move on camera, when to speak 
their lines, how to give instructions to 
camera crews for effective photography. 

This, plus everything you need to be a pro- 
fessional writer. Send for this important 
book now. It could change your life! 

send S,.00 plus 250 for KsTaW 
postage & handling to p|,iiajeip|,|a 38 , Pa. 


LARGEST COLLECTION OF HORROR 
PHOTOSNOW AVAILABLE FOR SALE 


You can now obtain photos of MONSTERS from HORROR MOVIES, SCIENCE 
FICTION films. HORROR ACTORS, WESTERN and TARZAN MOVIES, POPULAR MOVIE 
and TV STARS and many other terrific subjects. Scenes from CLASSIC HORROR 
FILMS featuring such greats as LON CHANEY, BELA LUGOSI, BORIS KARLOFF, 
LON CHANEY, JR. and CHRISTOPHER LEE are our specialty. Available are photos 
from almost all movies made from 1914 to the present 


You may order photos of any star or movie that you want at 
the price of 50c plus postage per photo or ANY 10 PHOTOS 
FOR ONLY $4.50. All photos are glossy ‘black and white, size 
8 X 10. Please list second choices wherever possible as our 
supply is limited and please do not forget to include 25c for 
postage and handling with all orders. Also available are 23 
different HORROR WALLET SETS at 50c per set. 10 sets for 
$4. Each set contains 16 different glossy black and white 
Horror photos, size 2 x V-k. 

SPECIAL FREE BONUS 

GIANT 32 PAGE CATALOG and NEW 8 PAGE SUPPLEMENT 
containing over 200 different illustrations will be included 
FREE OF CHARGE with all orders over $1.00. Catalogs and 
supplements, without orders, are 25c each. 

Send your order NOW tO: MOVIE STAR NEWS, 212 East 14th 
Street, Dept. M0*23, New York 3, N. Y. 


PROJECT ANY PICTURE 

UP TO 4 FEn WIDE 


The MAGNAJECTOR is a brand new inven- 
tion that enlarges ANY IILUSTRATEO MA- 
TERIAL to a giant four-foot-wide image on 
any screen or wall. Will clearly project 
ANYTHING that can be placed under the 
lens opening, such as insects, leafs, etc. 
Approved by Underwriters’ Laboratories— 
plug in anywhere. Only $6.95 plus 70c 
postage and handling. 

CAPTAIN CO.. Dept MO-23 

Box 6573 Philadelphia 38, Pa. 


SKULL Is excellent decorative 
piece; place candle on top of 
head — let wax drip dwn onto 
face for eerie effect. Construct- 
ed in one piece of ^gh, un- 
breakable white plastic. Looks 
like the real thing. Only^$1.25 
plus 25c postage & handling. 


CAPTAIN COMPANY, Dept MO-23 
Box 6573 Philadelphia 38, Pa. 


HUMAN SKULL 


Realistic Plastic Replica of Real 
Skull Is Perfect For Desk, Den, 
Bookshelf— Or For Scaring Life 
Out of Friends & Relatives 


FRANKENSTEIN KEY CHAIN 


Created and styled exclusively 
for FAMOUS MONSTERS, this ter- 
rific combination KEY CHAIN and 
FRANKENSTEIN HEAD will auto- 
matically become your favorite 
good-luck piece. The gleaming, 
golden head is attached to a 
sturdy carry-all key chain with 
extra strong lock to protect all 
keys. Price includes packaging, 
shipping, postage and taxes-, 
only $2.00. Order today! 

CAPTAIN CO., Dept MO.23 

Box 6573 Philadelphia 38, Pa. 


82 





SUPER WATCH 


SUPER-WATCH ... A marvel of engineering; from the 
factories of Switzerland. The most wonderful wrist watch 
you ever saw. Want to time a race? Measure distance 
by the speed of sound? Keep track of time during a 
long trip? Measure distance by length of time? Keep 
time at Bail games? You can do all these things with 
SUPER-WATCH. 

• An accurate watch 

• Sweep Second Hand 

• Push-button Stop 

• Tachometer 

• Telemeter 

• 45 minute dial 

• Anti-ma9netic 

• 2 year service 
9uarantee 

A thunderstorm is coming? You see the 
lightning and hear the thunder? How 
far off is it? How fast is the storm 
traveling? When will it get to you? 

A racer covers the 2 mile track in 67 
seconds. Can you figure how fast he 
is going? 

You can do all this, plus more with 
your SUPER-WATCH. This is the com- 
plete wrist watch that is everything . . . 

Complete for only $10.95 
plus 50c postage & handling. 

CAPTAIN CO., Dept. MO-Z3 Box 6573 Philadelphia 38, Pa. 




RADIO 

NO BATTERIES NEEDED! 
NO ELECTRIC OUTLET! 


MINIATURE 

GERMANIUM 


SIMPLE TO 
OPERATE 


This tiny radio measures only 
3" X 2", yet is powerful 
enough to pick up local radio 
station broadcasts. The min- 
iature radio is completely 
safe for all to use— as it 
does not connect to any 
source of power or electrici- 
ty. Perfect for everyone who 
wants a private, personal 
radio — for listening in bed 
without disturbing anyone, 
terrific for sports news & 
your favorite program. In the 
event of a power failure the 
GERMANIUM RADIO will allow 
you to hear the news & civil- 
ian defense broadcasts. 


THE MINIATURE GERMANIUM RADIO comes complete with 
private listening EAR PLUG, S-INCH ROD ANTENNA and METAL 
CLIP ANTENNA. Simply clip antenna to any metal object in the 
house (water faucet, pipes, plumbing, lamp, etc., or any metal 
object outside the house, such as a wire fence, etc.) Engineer- 
ed for efficiency, the GERMANIUM RADIO can pick up as many 
as 6 stations in some areas. Only $2.00 plus 25c postage & 
handling. 

CAPTAIN COMPANY, Dept MO-23 
BOX 8573 PHILADELPHIA 38. PENKA. 



They look absolutely real— and 
you'll have a tough time convinc- 
ing friends they aren’t — when they 
see a pair of these eyes peering 
out from the cuffs of your shirt 
or from your tie! Hand-molded & 
hand-tinted by a European family 


that's been doing this for over a 
hundred years. They're enough to 
frighten anyone just by leaving 
them on a table. 

Both cuff links and the tie tack 
-ail for $3.95 plus 25c postage, 


CAPTAIN CO. DepLMO-^ Box 6573 , Philadelphia 38, Pa. 


FITS IN PALM OF HAND— YET TAKES 
10 PICTURES WITH I ROLL OF FILM! 

This tiny SPY CAMERA Is only 2 inches long but will 
take clear, sharp 214" x Th" pictures that can be 
blown up to snapshot size. Camera has fixed-focus 
lens and quality two-speed shutter. Uses low cost film 
(10 pictures to a roll). Complete with pigskin case and 
6 rolls of film that will give you 60 pictures! Camera, 
case & film— ail for only $2.00 plus 25c for postage 
& handh’ng. 

CAPTAIN COMPANY, Dept. MO-23 
BOX 6573, PHILADELPHIA 38, PENNA. 


NO C.O.D.’s PLEASE. Print name & address clearly on all orders. 






THE 

BRAVE GHOULS 


Ghouis 


The Brave Chouls is a rib- 
tickling comic captioned 
collection of outlandish 
stills selected from 30 years 
of horror movies. Here is a. 
grotto-full of old friends— 
apeman, giant beasts, mad 
scientists, she-wolves, 
vampires, flying monsters, 
mummies, zombies and 
othersjustas indescribable. 
One of the best novelty 
books in years. For great 
reading fun, treat yourself 
to a copy. 

only $1.00 plus 25c 
for postage and handling 



CAPTAIN CO., Dept. MO-23 
Box 8573 

Philadelphia 38, Pa. 


HORROR PAPERBACKS 
IMPORTED FROM ENGLAND 

Written with all the chills and thrills tnat is a great specialty of 
the English. Now by special arrangement for all Famous Monster 
fans, you can buy two horror pocket books imported direct from 
England. Supplies are limited . . . order now! 

The Revenge of Frankenstein 

The gruesome, horrific story of 
Frankenstein's revenge ... a re- 
venge which took the form of an 
operation to remove the brain from 
one man, ond transplant it in an- 


Circus of Horrors 

A ruthless surgeon . . . creating 
personalities for his awn fiendish 
ends. Behind the glittering facade 
of his famous circus, a sinister 
plastic surgeon built a world of 
horror, probing deeper end deeper 
into the mysteries of his craft. 


Both boohs only $1.00 plus 2Sc for postage and handling 
4;APTAIN CO., Dept. MO-23 Box 8073 Phila. 38, Pa. 


MOST FRIGHTENING 
HORROR MOVIE 
SCENE 
EVER 
MADE! 


THE ORIGINAL 

PHANTOM 

OF 

THE OPERA 


LON CHANEY 


The original Lon Chaney's perform- 
ance in the movie PHANTOM OP 
THE OPERA is ranked as one of the 
best classics of the silent films. 
New — for the first time anywhere— 
you can shew in your own home 
the fomeus 100 feet of film depicting 
the thrilling "Unmasking Scene" 
ihot takes place when Mary Phitbin 
rips the mask from the Phantom's 
face in the underground dungeon 
beneath the opera house! Exposed 
for the first lime in the hideous, 
grotesque face of the Phanlenv— 
played by Lon Chaney, weoring the 
masterpiece of makeup he created 
just for this picture! Every collector 


and horror fari will want to own 
this thrilling role of film — ovailable 
in either 6mm or i 6m m your 

50 FEET 100 FEET 
8mm 16mm 

$4.95 $5.95 

plus 25c postage & handling. 

CAPTAIN GO., Dept. MO-23 
Box 6573 Philadelphia 38, Pa. 


N8 C.0.9.’s FLQ^E. Print nsffie & address cleaily on ail 




22-FOOT PARACHUTE 



COMPLETE WITH 
WHITE SHROUD LINES! 
BRIGHT ORANGE & WHITE COLOR! 
REINFORCED SEAMS THROUGHOUT! 


GENUINE U.S. 

AIR FORGE SURPLUS 

NOW FOR THE FIRST TIME you can 
own a genuine, brand-new CARGO 
PARACHUTE originally made for the 
U.S. Air Force at an estimated cost 
of $50.00 each. THIS IS THE REAL 
THING— purchased by us at a special 
surplus sale. Each PARACHUTE is 
constructed of specially reinforced 
orange & white cloth — and is com- 
plete with sturdy shroud lines. The 
cloth alone is worth more than the 
price of the entire parachute! The 
cloth can be used as a PLAY TENT, 
COVER, etc., or hang it in your den 
or play-room. LIMITED QUANTITY of 
these valuable parachutes available 
at ONLY $2.95 plus 65c postage & 
handling charges. 

CAPTAIN COMPANY, Dept. MO-23 
BOX 6573 PHILADELPHIA 38, PENNA. 







ms PLANT ACTUAUy CATS 
iNSeCTS AND BITS Of AtfAT/ 


VENUS 
FLY TRAP 


$1.00 THE WORLD'S MOST 
UNUSUAL HOUSE PLANT! 


A BEAUTIFUL PUNT! The VENUS FLY 
TRAP is unusually beautiful! It bears 
lovely white flowers on 12" stems. Its 
dark green leaves are tipped with love- 
ly pink traps — colorful and unusual! 
EATS FLIES AND INSECTS! Each pink 
trap contains a bit of nectar. It is 
this color and sweetness which attracts 
the unsuspecting insect. Once he enters 
the trap, it snaps shut. Digestive juices 
then dissolve him. When the insect has 
been completely absorbed, the trap re- 
opens and prettily awaits another in- 
sect! 

FEED IT RAW BEEF! if there are no in- 
sects in your house, you can feed the 
traps tiny slivers of raw beef. The 
plant will thrive on such food. When 
there is no food for the traps, the 
plant will feed normally through its 
root system. 


EASY TO GROW! The VENUS FLY TRAP 
bulbs grow especially well in the home. 
They thrive in glass containers and 
will develop traps tn 3 to 4 weeks. 
Each order includes 3 FLY TRAPS plus 
SPECIAL GROWING MATERIAL packed in 
a plastic bag. Only $1.00. 




Unwary insect touches sensitive hairs, causing trap to 
shut. Plant then dissolves & digests insect. Trap will bite 
et (but will NOT bite off) more than it' can chew— such as 
a linger or a pencil. In a few days, after eating an insect, 
it will reopen for more feed. 

CAPTAIN COMPANY, Dept MO-23 
BOX 6573, PHIU. 38, PENNA. 

n Enclosed is $1.00 plus 25c for handling & mailing 
for 3 FLY TRAPS AND SPECIAL GROWING MA- 
TERIAL. Rush!! 

□ Enclosed is $1.75 plus 25c handling & mailing for 
6 FLY TRAPS AND SPECIAL GROWING MATERIAL. 


No Canadian Orders— U.S. Only | 

I G.O.D.’s PLEASE. Print name & address clearly on all orders. 


STATE.... 





HYPODERMIC NEEDLE 



FAKES HYPO SHOTS 


Everybody will faint wh*n you plungo this noodlo 
into a victim's arm and tak* blood from Hit voins 
with this gtnuino leokiiig^ rogulotien sizt fake 
hypodtrmici Blunt, harmloss noodlo appoars to 
ponotrato tho skin but roolly disappoors into socrot 
ehombor. Spocial buHen roloasos fako “blood" as 
if drawn from victim. Also usod to “injoct" blood 
into victim, a stoak, on appio, otc. Groat fun H you 
havo strong stomachi Only $1.50 plus 25c postogo 
and handling 

CAPTAIN COMPANY, Dept. MO-23 

BOX i573 

PHILADELPHIA 38, PENNA. 

WATCH THE 

MIRACLE OF BIRTH 

BEFORE YOUR VERY EYES 


'■^ 3 ' 


See the entire hatching 
process , . . from egg to 
chick . . . through the plas- 
tic dome window of this 2 
egg incubator. Maintains 
proper heat and humidity to 
hatch chicks, ducks, pheas- 


ants, quail, etc. Includes 
bulb, egg holder, thermome- 
ter, and instruction book. 
Stands 6" tall, IW' wide. 
Base converts to a brooder 
after chick is hatched. Only 
$2.98 plus ■ 50c postage 


CAPTAIN CO., Dept. MO-23 Box 6573 
PHIUDELPHIA 38, PENNA. 

A COMPLETE SET OF 5 DIFFERENT 

MONSTER RINGS 




WOltR 



#2 #3 #4 #5 


Some COLLECTORS’ EDITION COPIES are STILL AVAIUBLE on one of the 
most fabulous movie adventure magazines ever printed- WILDEST WESTERNS. 


WILDEST WESTERNS 
Dept. MO-23 

1426 East Washington Lane 
Philadelphia 38, Pa. 


checked below at 50c each. 


□ #2 

1 O #3 

1 O #4 

□ #5 

□ #6 




nity 


1 




1 


Bright gold-finished MONSTER RINGS 
with secret flicker designs that jump 
and change position with each move- 
ment of the hand! You get ALL 5 MON- 
STER RINGS (WEREWOLF. FRANKEN- 
STEIN, VAMPIRE, SKULL & MUMMY) for 
only 50c plus 25c postage & handling. 
CAPTAIN CO, Dept.MO'23 Box 6573, Philadelphia 38, Penna. 
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PERPETUAL MOTION SOLAR ENGINE 

NO POWER AT ALL 
- EXCEPT LIGHT! 
NO ELECTRICITY! 
NO BATTERIES! 

All you need is LIGHT to run this scientific 
ATOMIC ENERGY ENGINE. The brighter the 
light— the faster it will spin. Resembles a 
light bulb (made of quality glass) with a 
heavy-duty base. Sits anywhere. 6 inches 
high. No parts to wear out— nothing to get 
out of order. Any kind of light will cause 
it to turn — even under water! A truly fas- 
cinating and mysterious novelty. Only $1.75 
plus 25c postage &. handling. 

CAPTAIN CO., Dept. MO-23, Box 6573 PHILADELPHIA 38, PENNA. 



AMA^G 


INVISIBLE INK 




Write any message you want on a 
sheet of paper. As you write with 
this secret red ink, the writing will 
disappear in front of your eyes. 
When you finish your message you 
will have a blank sheet of paper 
in front of you, as if you had never 
written on it. No one can read your 
message or even know that it is 
written on the paper unless they 
have the developing fluid. To read 
your message ail anyone has to do, 


is wet the sponge in developing 
fluid and rub it across the paper, 
and your writing will appear. You 
will have time to read the message 
and then it will disappear again. 
This can be done two or three 
times. 

You get the complete set. A writing 
pen, vanishing red ink, developer 
and a sponge. 

$1.00 plus 25c for postage and 
handling. 


CAPTAIN COMPANY, DeptMO-23 BOX 6573 PHILADELPHIA 38, PENNA. 


NO C.0.0.'s PLEASE. Print name & address clearly on ail orders. 




YOU ASKED FOR IT-HERE IT IS! 

FAMOUS MONSTER 

T-SHIRTS 


Shazam! Aliagra-oo!! The Master Sleight of Hand is YOU 
Standing in front of your audience, with a wicked smile on your 
face and 25 show stopping tricks up your sleeve. You'll mystify 
. . . you’ll stupify . . . you’ll amaze all who watch. 

First you start off with “The Chinese Laundry" trick ... In front 

of their very eyes you tear up a laundry ticket and restore it. 

Then you do the 'Miracle Coin" Trick 

And come right back by Defying Gravity 

After that you dazzle them with the “Magic Mirror” 

And leave them gasping with the “Multiplying Rabbits" as your 
final stunt. 

The choice is yours. You have 25 professional tricks to choose 
from. Complete with all material and instructions. Great fun, 
exciting entertainment. $2.50 plus 25c postage & handling 

CAPTAIN CO., Dept. MO-23 Box 6573 Philadelphia 38, Pa. 



At last, you can have your very own Hollywood “SKADOW"- 
type MASK. The amazing head mask is all genuine wool, double 
stitched with felt lining for real comfort For convenience, the 
mouth flap snaps open or shut. The mask is held in place by 
elastic head bands, while the special wool collar drapes down 
over the shoulders. Use your mask to: 

1) Make a movie, with yourself starring as the “Mysterious 
Avenger!" 

2) Organize a “Masked Phantom" club with your friends! 

3) Protect your face against freezing cold winter weather! 
Act right how and send for YOUR very own BRAND NEW ma^. 
Only $1.0D each plus 25c for postage and handling. 

CAPTAIN CO., Dept. MO-23 Box 6573 Philadelphia 38, Pa. 


For years now we've ignored the thousands of requerts for FM T-SHIRTS, but 
we can’t fight the world forever. Now at last you can OMm your own fine quality 
white cotton washable T-shirt featuring the FAMOUS MONSTERS insignia. Be 
the first in your neighborhood to create riots this summer with your FAMOUS 
MONSTERS T-SHIRT. 


coupon. Rush me my FAMOUS MON- 
sms T-SHIRT immediately! 








CHECK 

AMOUNT ENCLOSED AT $1.30 each 

BELOW 


NO C.d.D.'s PLEASE. Print name & address clearly on all orders. 
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A COMPLETE COLLECTION of 
HORROR & MONSTER MOVIES 


MUM 



Boris Karloff a^ The Frank- 
enstein Monster and Elsa 
Lanchester as his Bride-To- 
Be. The Frankenstein mon- 
ster was bad enouEh, but 
the Bride now appears as a 
7-foot tall horror, wrapped 
in gauze, ra^ed stitches 
scarring her neck! 



mRG&KIP 


irnMt 

FROM 




in the Amazon jungle a liv- 
ing creature from 150 mil- 
lion years ago threatens a 
party of archaeologists. See 
the furious spear-gun battle 
to capture it in the Black 
Lagoon. 




—see ttie daring capture of the 
• VF, savage bloodthirsty gorilla, ac- 
m tually captured and photograph- 
^ ed on safari In darkest Africa— 
in one of the screen’s most 
^ breath-taking scenes! 



A space ship falters in Bight 
and spins to earth with its 
mysterious monster visitors. 
A brave scientist battles 
against time to send the 
unearthly monsters back to 
outer space. 


o»ST6«-'MBr rr 


MiHBnEfKOANB 



Dracula, The Wolf Man, and 
even The Invisible Man join 
forces in this comedy 
shocker! Watch the dafh^ 
chaio-reactlon of fun as 
somebody dreams uo the 
idea of using Costello's 
“brain'’ for the monster. 


'll Gigantic PREHISTORIC 
DINOSAURS are shown in 
a battle to the death as 
cavemen watch, terrified. 
The prehistoric days come 
alive again as the unearthly 
monsters engage each oth- 
^:|p er in battle. 


n I want the B mm BRIDE OF 
FRANKENSTEIN. Enclosed is 
$5.75 plus 25c for handling. 

□ I want the 16 mm BRIDE 
OF FRANKENSTEIN. Enclosed 
is $16.75 plus ^ h)r handling, 
n I want the 6 mm KILLER 
GORILLA Enclosed is $5.75 plus 
25e for handling. 

□ I want the 16 mm KILLER 
GORILLA Enclosed is $10.75 plus 
25< for handling. 

□ I want the 8 mm A. fc C. 
MEET FRANKENSTEIN. En- 


closed is $5.75 plus 25c for q 1 want the 8 mm IT CAME CAPTAIN COMPANY Dept. MO-23 

handling. FROM OUTER SPACE. En- BOX 6573 

Q I want the 16 mm A. & C. closed is $5.75 plus 25e for PHILADELPHIA 38 PENNA. 

MEET FRANKENSTEIN. En- handling. ' 

closed is $10.75 plus 25c for p i want the 16 mm IT CAME 

handling. FROM OUTER SPACE. En- Name 

□ I want the a mm CREATURE !■'“ 25c for 

FROM THE LAGOON. Enclosed handling. Address 

is 55.75 plus 25c for handling. □ I want the 6 mm BATTLE 

OF THE GIANTS. Enclosed Is - 

n 1 want the 16 mm CREA- ^75 plus 2Sc for handling. 

TURE FROM THE LAGOON, p i want the 16 mm BATTLE City: - 

Enclosed is $10.75 plus 2Sc for OF THE GIANTS. Enclosed is 

handling, $10.75 plus 25c fw handling. — 

HO C.6.D.'s PLEASE. Prirrt aane & address cleariy on all orders. 






ABBOTT & COSTELLO jMEET FRANKENSTEIN BORIS KARLOFF in 




DR. JEKYLL & MR. HYDE MEETS THE WOLFMAN THE MUMM 


A scientist invents a drug that turns humans Into 
monsters— and Costello gets a dose of the needle! 
He turns Into a monster and lures Scotland Yard 
on a zany chase after the real madman! Only 
$5.75 for 8mm; $10.75 for 16mm. 


In 1932 Hollywood wrapped Boris Karloff In 15 
yards of rotting gauze; for 6 hours they spraye 
his face with chemicals & baked It with clay. Th 
result: THE MUMMY— a screen horror classic! Onl 
$5.75 for 8mm; $10.75 for 16mm. 


ABBOn&COSTEUO 

ROCKET 
& ROLL 


140 ImIi 14mm ■ 320 fM* 


rackit 




flyMf 


tut 


bmtwt 


Vnn 


dm 


AMMtt 


CkMo 


hM 


dozy 


tnariMs 


mmwrrirfM 


•■nr 


inetl 


Oirty 


$5.75 


$10.75 


ISmL 


WAR OF 
THE PLANETS 

C o M pl« » » I OHIbii - tmm 
140 fMt; 14 mm - 320 Hut 


Otspinn ■»■ Ina i straafi 
minnt kfditp i aond scIm- 
tM n Mp snn tin mnartlily 
fdritt If n uUnr phitt A 
pmnrfil bini|( '•( uptodiiii 
aihsllu foHmn Ms ramrIaU* 
•scipt. Oily $5.75 tar 8mi; 
$10.75 fcr loan. 


Here's your cup of tea . . . an eerie, 
spine-tingling, nerve-chilling story of your 
two favorite all time great Monsters. 
Frankenstein and Wolfman will fill your 
cup with terror and send you to bed to 
dream of happy nightmares. 


COMPLETE EDITION SEE IT IN YOUR OWN HOME I 


Now you can own and show these COMPLETE 
films right In your own home! Truly classics 
of the motion picture screeni 


8mm (160 ft) 16mm (320 ft] 


Dlwntttndaa AtCMOTJtN 

Eidnsd Is $5.75 ptas 25d hr haMllwt. 
QlwMttlnteaaAtCIIKnitH 
Eicbstd Is $10.75 phs 25« hr kaadHit. 
D I wart Un I ma WAR OF THE PlAHETl 
Eachstd Is iUS phs 2Sd hr kaidiht. 

□ I nmt Un 10 aa WAR OF THE PUWETS. 

Edchsid b $10.75 phs 25d hr kMMNh(. 

□ IWMtHwOaaAtCINROGKnAHOROtL 

EMhsal b $175 phs 2S< hr kaMMa. 

□ IwartHnlOaaAlCINROCKn AND NOIL. 

Eichsal b $1175 phs 25< hr karth*. 


□ I want the 16mm THE MUMMY. 

Enclosed is $10.75 plus 25c for handling. 

□ I want the 8mm THE MUMMY. 

Enclosed is $5.75 plus 25c for handling. 

□ I want the 8mm Frankenstain Meats 
The Wolfman. Enclosed is $175 plus 
25c postage A handling. 

□ I want the ISmm Frankenstein Meets 
The Wolfman. Enclosed is $10.75 
plus 25c postagi A handling. 


CAPTAIN COMPANY 
Ihpt M 0 -Z 3 
OOX 5573 

PHRAOUPHIA 31 PENNA. 

Name 

Addrkss 

City Zone.. 

State 


W C.0J.'s PlfASE. Pitat eaM A adareti clearly ei all erdeis. 
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UNTOUCHED 

HANDS 


MORE THAN 
HUMAN 


-ahrenhei 


RAY BRADBURY 


Theodore Sturgeon 


Somewhere in lhi> 


Algit Budryf lakes 


Roy Bradbury 


Arthur C. Clarke 


Theedern Slurgeet 


ipini, it evolves 
and takes a turn 
in a different di> 


Nerves 


nAnrnDAOi/ nnni/p ancient 

I Ar tKoAuil DUUIaO have dis- 

appeared and whether dreams have wings 


MORE THAN HUMAN SURVIVOR AND OTHERS 


people who— to- 
gether — <en do 
anything. Some 
day. maybe to- 
morrow, they will 
put their power 
to work and the 
world will be 
transformed. In 
the meantime they 
wait — to meet 
each other — 
and decide whot 


The last 7 stories 
of the great mas- 
ter craftsmen of 
the unknown. Two 
novelettes and S 
stories which give 
you on overall 


UNTOUCHED BY HUMAN 

HANDS Robert Sheckley 


UNEXPECTED DIMENSION 


cebre w e r I d of 
levecraft . . . the 
fantasies, New 
Englond horrors, 
the Cthulku My- 
thes. A troosvre 
of the supernat- 
ural. 


These 13 stories 
stand for worlds 
unknown. Some to 
probe interplan- 
etary space, seme 
to force open the 
doers of superno- 
lural lure, seme 
to chill the heart 
and freeie the 


mmtm 

immim 


IK two to moke you 
vg laugh ... if you 
are net alone. 


his way-out mind 
with seven dif- 
ferent stories. A 
eelleclien that 
swings from ro- 
botics to PSI to 
lime travel and 
into dusty corners 
of cob-webbed 
Iheughls that lift 
the curtain of life 
and death. 


AFTER DOOMSDAY 


FAHRENHEIT 451 AND SOME WERE HUMAN CHILDHOOD’S END 


In the darkness 
of Space they 
know that Earth 
was gone. The in- 
finite void sur- 
rounded the Star- 
ship, a surviving 
rowboat In a nev- 
er-ending sea, 
searching the 
lonely heavens 
for other life. 
How was the 
earth destroyed? 
Are ether humans 
still alive? 


"from a liny box 
in her hand 
sprcmg fine cop- 
per wires which 
ended in a dainty 


to her ear. Listen- 
ing to far winds 

and whispers, 

y tSRAOBuBv sleep walking, the 
world empty ell 
around her. This 
it not science fie- 
tion or the future. 
This it the here 
and new. 


The works of let- 
ter Del Rey range 
from a haunting- 
ly simple tale of 
these who may 
come after man 
disappears to o 
hilarious advent- 
ure in mishap A 
superstition. The 
exciting and unu- 
sual ere ever pres- 
enf in this cellec- 
tien of stories. 


Take 
it to 

conclusion. What 
you the 

end it et once 
fantasy escape 
and gruesome re- 
ARTHUR e. CLARKE ality. Logic has 


creeled Its own 
blindness. Here is 
a believable end 
prophetic look 
into the transfer- 
melien of man. 


THE MARCHING MORONS 


BRAIN WAVE 


NOT WITHOUT SORCERY MESSIAH 


fantasy writing 
hat mode Korn- 
bluth a nome to 
conjure with. In 
this colloctien of. 
his stories you 
will find the ImsI 
of hit works, the 
wonderful imag- 
inative stories of 
^ o limitless mind 
^ probing the foib- 


in the world of 
Intelligence. Yes- 
terday's genius is 
today's idiot. And 


This is a coUec- 
lien of 'Sturgeon' 
stories Ihof lakes 
you to the pos- 
sible, the pteb- 
oble and even be- 
y o n d. Sturgeon 
writes with a sor- 
cery ef talent and 
the extraordinary 
alchemy to bring 
you the unreal A 
make you believe 


■ hey worshipped 
the Angel ef 
Death. In Califor- 
nia, where seme 
strange cults flou- 
rish, there arose 
a new Messiah 
who knew that 
mankind yearned 
for death. This it 
the story ef hew 
e new religion 
swept across the 
world . . . while 
o prophet and a 
promoter locked 
in silent combat 
for c e n t r 0 I of 


504 PAPERBACKS $0<t PAPERBACKS 


NERVES 


THE OCTOBER COUNTRY THE WONDER EFFECT THE FIEND IN YOU 


19 complete ster- 
let from the lim- 
ited edition ef 
Dark Carnival plus 
S new selections. 
These ore in the 
best Rradbury tra- 
dition. Sterlet ef 
the October Coun- 
try, "where the 
hills are fog' and 
the rivers are 
mist, ond the 
people passing at 
night en the emp- 
ty walks sound 


In recent years, 
reality hot caught 
up with the sci- 
ence fiction world. 
Here It 0 cellec- 
lien ef famous 
tieriet by twe ef 
the finest SF writ- 
ers. covering a 
wide range ef 
subjects from an 
episode on Mars 

meni en “shelter 
madness" 


In the long reach- 
es ef the night, 
have you ever 
cringed in a knet, 
curdled with ter- 
ror at semelhing 


This is no story 
ef \space ships or 
Mortlons. This is 
a novel about our 
world— the atom- 
ic world, hew it 
grew, where it 
grew end how it 
almost turned the 
tablet en men. 
This Is the story 

day of fear, e 
day ef tension as 
against 
of the 


something you 
nearly did, or I 
wanted to do? | 
All roots ef obyi 1 
mol terror and 
menslreut evil lie 
in the human 
mind . . . and 

this is the fiend 


ANY 3 OF THE ABOVE BOOKS 


^ 1 plus 30c for 
I postage & handling 


THE 

ABOVE 


3 BOOKS 1 


50 ulus 30c CAPTAIN COMPANY 

postage Dept. MO 23 BOX 6573 


PHILADELPHIA 38. PA 


CAPTAIN COMPANY 
Dept. MO 23 BOX 6573 
PHILADELPHIA 38, PA. 
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50<t PAPERBACKS 50<t PAPERBACKS 504 PAPERBACKS 


PHANTOM OF THE OPERA 

[he Phantom A world fameut story 

of terror ond suspense 
reprinted word for 
ward from the origin- 
al. Every thrill is here. 



The 


;abre 


that hongs 
Opera House. The 
mystery of the box 
thot no one will evei 
enter. Here Is the 
cornplele story in all 
its greatness. 


THE INVISIBLE MAN 



One of the world's 
greotest suspense 
thrillers, it tells of Hit 
strange— and evil ex- 
periment of a man 
whose scientific geni- 
us carried him beyond 
the pale of humanity. 
Written by the one 
and only H. G. Wells, 
it was the basis for 
the clossie motion pic- 
ture starring Claude 


TWISTEO 



For those who enjoy 
the best in horror . . . 
stories by Poe and 
Levecrafr. For those 
who enjoy off-beat 
masterpieces . . 

stories by De Mau- 
passant and Stephan 
Crane. For those who 
enjoy the sinister in 
science fiction . . 
stories by Bradbury 
and Sturgeon. Fifteen 
weird masterpieces. 


THE SHRINKING MAN 



THE FIEND IN YOU 



in the long reaches 
of the night, have you 
ever cringed in a knot, 
curdled with terror at 
something remember- 
ed, something you 
nearly did, or wanted 
to do? All roots of 
abysmat terror . and 
monstrous evil lie in 
the human mind . . . 
ond this is the fiend 


BURN WITCH BURN 



Witchcraft in the 20th 
Century. Norman Tay- 
lor thought it was ab- 
surd For his beautiful 
wife, Tonsy to believe 
in black mogic. He 
made her threw her 
potions, charms, am- 
ulets into the fire. 
Then his troubles be- 
gan. Easily the most 
frightening and the 
most convincing of ell 
modern horror stories. 


MEN WITHOUT BONES 



Venture into this 
alanningly convincing 
world of Gerald 
Kersh. Meet the horse 
whose stufaborness 
chottged history, or 
the murderer who con- 
fessed and confessed 
and confessed. Learn, 
too the secret of the 
Mona Lisa's smile or 
ponder, if you will, 
the case of Simple 
Simon, who lost the 
only important thing 


JACK the RIPPER 


The r 
Scott 

months eartier, t 
begun to shrink, and 
no doctor in the world 
could stop it. He was 
six inches tall the day 
the Black Widow 
spider swung down 
from the shadows 
and came scrabbling 
across the concrete al 
him on giant, spiny 
legs . . . 



It was a weird theory. 
The criminologist and 
the psychiatrist had 
proven that the Rip- 
per, who had once 
preyed on London’s 
women, was roaming 
Chicago . . . waiting 
to ' make another 
“sacrificial murder" 
es his stars moved in- 
to the kill paHern. 
The theory fed them 
to a wild and shock- 
ing party. 


WAR OF THE WORLDS 



H.O. WELLS 


A story so real it sent 
20th Century Ameri- 
cans screaming into 
the streets. Here is a 
novel of the future so 
real, that four dec- 
ades after it was writ- 
ten. a radio presenta- 
tion by Orson Welles 
caused o national 

neor-panic. One of 
H. G. Wells best 


GHOSTS & THINGS 



Eleven weird toies 
from the world of the 
undeed. Here are stor- 
ies of those who die 
and will not lie stifl. 
Of spirits that walk 
the earth in search of 
stronge guests to ful- 
fill. Included ore stor- 
ies by Arthur Machen, 
Henry James, Saki, 
Robert L. Stevenson. 


MORE NIGHTMARES 



“FEAR exists. It lurks 
in the shadows of o 
lonely night; in the 
unlenanled house and 
the tenanted tomb; it 
is at home in all the 
dark places, including 
those of the human 
mind and there ore 
times when we must 
admit its pressing 
presence, acknowl- 
edge its existence in 
order to make our 
own more bearable. 
It forms the basis of 
all my work 


DONOVAN’S BRAIN 



A moslerpiece of hor- 
ror! The million-copy 
best - soiling thriller 
about a young scien- 
tisl^^nd his weird 
experiments, with a 
live brain with the 
immortal power of 
eviil On this classic 
suspense story war 
based the famous film 
DONOVAN'S BRAIN, 
its celebrated author, 
Curt Siodmok, hos 
written many scienee- 
ficlion novels- 


‘ 3 BOOKS $r 


plus 30c for 
postage & 
handling 


CAPTAIN COMPANY. 
Dept. MO-23 , BOX 6573 
PHILADELPHIA 38, PENNA. 
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MORE EXCITING PAPERBACK BOOKS 


THtODORE 

STURGEON^ 


plus 30c for 
postage & 
handling 


CAPTAIN COMPANY, 
Dept. MO-23 BOX 6573 
PHILADELPHIA 38, PENNA. 


NIGHTS BLACK AGENTS ZACHERLEY’S VULTURE INVISIBLE MEN TALES TO BE TOLD 

IN THE 
DARK 


Nine great tales of 
horror by Fritz Lieb- 
er, Jr. ^ne-chilling 
stories of ancient 
evils who come to 
life wherever and 
whenever violent hu- 
man emotions call 
them into being, to 
feast on the grisly 
terror of their hap- 
less victims. Sheer 
mayhem! Real ter- 
rors that exist in 
large cities! Read 
this one at your own 
risk' 


Once again, ZACHER- 
liY dares ta present 
a magnificent con- 
coction of superior 
horror stories. This 
selection will chili, 
edify, delight and 
paralyze — spieing 
them (as Zacberiey 
always does) with 
ghoulish humor, tiie 
result is sheer may- 
hem. An eicellent 
eotleeters item! 


Invisihility is an idea 
which has enchanted 
mankind for ages — 
and Is the perfect 
hiueprint for exciting 
horror. No wonder 
that some of the 
finest miters have 
written on this 
theme! Among the 
very best are storli 
in this paperback. 


VILLAGE OF THE THE DOLL MAKER SOME OF YOUR BLOOD 
^ DAMNED 


Another great mod- 
ern horror sto-y by 
Theodore Sturgeon - 
one of the most ex- 
citing authors of the 
terrible tale. Here is 
a short horror novel 
that reachesa haunt- 
ing intensity, A bril- 
liant novel ot mod- 
ern times that will 
play fantastic tricks 
with your imagina- 
tion, The best from 
the master ot tan- 


Ataleofpiercingter- 
ror about the agony 
^ of a poor victim who 

Jfe' cannot escape the 
■ strange mastery of 

t an egomaniac prac- 

^^p'ticing unknown hor- 

tional short novel of 
tfly weird and chilling 
characters that seem 
HR absolutely real — by 

^^frightening tales; 
Sarban. Don't miss 


Here is a great story 
of children fathered 
by fiends unknown 
. . . blonde, blazing- 
eyed monsters who 
could be our mas- 
ters tomorrow. The 
terrifying original 
story that was made 
into the hit MGU 


Have y«i ever con- 
sidered making a 
deal with the devil 
to gain your most 
eager desires? And 
yet not finally 
have to pay the 
score? Here Is a 
collection of 12 
terrifying tales 
about thOM who 
did — and those 
who succeeded. 


outstanding films of 
the year. Enough to 
scare the bravest 


ZACHERLEY’S MIDNIGHT THE OTHER PASSENGER 
SNACKS 


NIGHTMARES 


Weird tales, by Rob- 
ert Bloch are unique 
In the literature of 
terror. Millions of 
readers have been 
fascinated by his 
macabre master- 
pieces in maga- 
zines, books, mo- 
tion pictures, radio 
and television. He 
has worrthe "Hugo” 
trophy for the year’s 
best short story, 
the Edgar Allan Poe 
Special Award of 
the Mystery Writers 
of America. 


Selected short stor- 
ies . calculated to 
chili the blood. Like 
the hero of The 
Other Passenger, 
you suddenly feel 
beyond the yellovr 
circle of your read- 
ing lamp there's 
something waiting, 
waiting to pourrce. 
The bristles on the 
back ot your neck 


Here’s one we could 
not put down until 
the last page was 
read! An absolutely 
fascinating collec- 
tion of stories hav- 
ing to do with “claw- 
ed' creatures with 
murderous motives." 
Truly terrifying tales 
of worlds we dream 
about but wouldn't 
want to visit — and 
the creatures that 
inhabit these dream 
worlds! 


Za c h e r I e/s own 
choice of short 
stories featuring a 
brew of ghouls, 
vampires, ghosts & 
creatures as horri- 
ble as you would 
want to meet — with 
special cheering 
notes on each from 
old Zach himself. 


CREEPS BY NIGHT THE MACABRE READER MORE MACABRE GREATEST ADVENTURE 


These are very spe- 
cial tales of horror. 
They are introduc- 
ed by the late 
Dashiel Hammett, 
called by The New 
York Times one of 
America's greatest 
craftsmen of sus- 
pense. They include 
masterpiecas'by the 
most renowned ex- 
perts of terror. They 
will give you hours 
of "deliciously 
shocking" reading. 
Tfiese weird tales 
are for the true 
horror fan. 


Dance of Death, 
that frarsome car- 
nival of the skele- 
tons, weaving their 
gruesome evils ia 
and out of the lives 
of the living, sum- 
marizes the essence 
of each of these 
shock masterpieces. 
Here are stories of 
terror from the 
lingering horrors of 
ancient Egypt to 
the unnamed mon- 
sters of the frigid 
cold and the tropic 
jungle. 


Specially designed 
to curdle your blood 
. . . That’s this book. 
We call it MORE 
MACABRE, because 
that’s what it is. 
The stories select- 
ed here are as 
ghoulish as any 
you'll find In print 
anywhere. They are 
the kind that will 
seek out that spe- 
cial little point of 
fright hidden in 
your soul — and prod 
it out, shrieking, in- 
to the night. 


When a sea captain 
brought a baby di- 
nosaur to the home 
of a wealthy, bril- 
liant scientist, it 


pedition that we'll 
deserves the title 
of THE GREATEST 
ADVENTURE. For 
the trail of that 
little creature led 
straight Into the 
unexplored, quake- 
shaken Antarctic to 
a lost world overrun 
with monsters! 


macabre 
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Frankenstein 


^ ' SARMN 


eluding his beau- 
tiful bride Emily 
—Guy Caneli was 
a corpse. 


ten In the origin- 
al manuscript. 


Another chiller 
from our paper- 
back Chamber of 
Horrors contains 
NINE super-horK- 
fic nightmares 
brought to grin- 
ning life by 
Joseph Payne 
Brennan. One of 
the best books 
FM's Editors have 

long time! Guar- 
anteed to enter- 
tain the true her- 


How could she 
knew that the 


The last 7 stories 
8. f. IBKCUn of the great mas- 
ter craftsman of 
the unknown. 

Two novelettes 
and 5 stories 
which give you 
an overall look at 
the macabre 
world of Love- 
craft . the 

fantasies,' New 
England horrors, 
the Cthuiku My- 
thos. A treasure 
of the supernal- 


"3 BOOKS SI. 


plus 30c for 
postage & 
handling 


CAPTAIN COMPANY. 
Dept. MO-23 BOX 6573 
PHILADELPHIA 38. PENNA 


H. Russell Wake- 
field presents a 

in the realm of 
the supernatural 
which are ail the 
more nerve-chill- 
ing because they 
hove their roots 
in reality. Great 
tales of the ma- 
cabre and the un- 
explainable that 
will held you in 
I their spell! 


TURN UP THE 
LIGHTS AND 
LOCK THE 
WINDOWS 
. . . These stories 
ore of all kinds— 
there are tales of 
psychic residue 
and ghostly ven- 
geance, of witch- 
craft and ancient 
sorcery, of poetic 
iuslice and pure 
horror, and 
THINGS THAT GO 
BUMP IN THE 
NIGHT 


NINE HORRORS SURVIVOR ANO OTHERS THE CLOCK STRIKES 12 ALONE BY NIGHT 


ENTER THE 
WORLD OF THE 
SUPERNATURAL 
teeming with very 
Speciol denizens 
of its own, so 
rich in gory vori- 
ety that the heart 
thuds [oud, sweat 
breaks, the cring- 
ing mind searches 
shudderingiy for 
the next ghostly 
manifestation in 
this tome of terri- 
fying stories. 


RINGSTONES 


SHADOWS WITH EYES 


not all of them 
easily recogniza- 
ble— at least not 
os eosily os the 
conventional 
ghoul, or witch, 
or ghost. Fritz 
Leiber is a past 
master of terri^- 
ingty unrecogniz- 
able phantoms — 
unfecegnizabie, 
that it, until toe 
late . . . 


THE RED BRAIN NOT LONG FOR THIS WORLD 


TALES OF TERROR PIT & THE PENDULUM 


LOVE & HORROR 


SARDONICUS — 
what was the se- 
cret Ihot kept his 
house in terror? 
SARDONICUS — 
why did he wear 

donTcu^ — 

his face? SAR- 
DONICUS — who 
was this man? 
A TALE OF GOTH- 
IC HORROR AND 
MONSTROUS 
DEEDS 


"Master of weird 
tales" John Col- 
lier, the great H. 
P. Levecraft, and 
many ether fa- 
mous writers have 
joined forces in 
this rare volume 
of suspense end 
terror, never be- 
fore available in 
poperback form. 
NAMELESS HOR- 
RORS “THE CHIL- 
LER OF THE 
YEAR" 


friendly invitation 
would turn into 
a nightmare. Mrs. 
Trefaile wos in- 

ed with piety and 
the powers of 
evil. And she had 
chosen Pot to be 
her sacrificial vic- 
tim in a private 
blood-thirsty ritu- 
al of medieval 
sodism and terror. 


Grim, ghesl'y, 
spine - chilting, 
nerve - wracking 
horror in three 
terrible tales you 
will remember 
with shuddering 
dread every time 
you’re alone in a 
dark house or on 
a deserted street 
listening to the 
whispering, omin- 
ous sounds of 


A castle that tor- 
ture built, whose 
dungeon walls 
still sweated 
blood ... A fam- 
ily terrorized by 
the awful secret 
they shared and 

chollenged a 
nightmare — end 
dared to face its 
horror, alone. 


A magnificent col- 
lection of horror 
stories to chill the 
grisly in heart. 
Edited by Don 
Congdon, this pa- 
perback is one of 
the best in the 
Ballantrne CHAM- 
BER OF HORROR 
SERIES. If you 
liked SARDONI- 
CUS— you'll love 
this one! 


He was a vam- 
pire. To live, this 
mysterious noble- 
man had to have 
the elixir of life, 
sucked from the 
veins of the liv- 
ing. This extraor- 
dinary horror tale 
tells the story of 
people caught in 
the spell of Count 
Dracula's strange 


MORE EXCITING PAPERBACK BOOKS! 


FRANKENSTEIN DRACULA PREMATURE BURIAL SARDONICUS 


NIGHTMARE 


Buried deep in 
the reaches of 
vast antiquity lie 
the ancient _ cus- 

games, the lews 
of the privileged 
lords and his en- 
slaved minions. 
Sarban's preoccu- 
pation is chiefly 
with the remote 
breeding post but 
jealously invades 
the present 
through the san- 
ity of the heroine. 


"The Monster A- 
wakes. The erii- 
fielel body I had 
constructed with 
such care lay 
lifeless before 
me. My gaol wos 
in sight. I began 
. . Read the 
thrilling, chilling 
words of this 
masterpiece just 
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This natural latex rubber make-up kit was especially designed by FA- 
MOUS MONSTERS, and is devised so that all types of character and mon- 
ster faces can be created easily. Latex adhesive (harmless to the skin) 

is included to completely 
change shape of your face. 


This fabulous kit contains: • Latex rubber bald 
scalp • 4 noses • Devil horns • Scar piece 
• Mustache • Bottle of Latex Adhesive • 
Black and brown make-up pencils • Complete 
booklet of instructions • 4 cheek pieces • 2 
chins • Pointed ears • 3 different artificial 
hair pieces • Goatee • 5 colors professional 
grease paint • Eye-patch. Only S4.95 plus 25c 
postage & handling. 


CAPTAIN CO., Dent. MO-23 
Box G573, Philadelphia 38, Pa. 


NO C.O.O.’s PLEASE. Print name & address clearly on all orders. 







Here is your monster mark of distinction 
you’ii wear with pride! A fabuious scuiptured 
metai Frankenstein head, mounted on a one- 
inch case hardened steei bnckie with silver 
mirror finish. Comes compiete with a one-inch 
wide top quaiity biack adjustabie eiastic belt. 
Piease give size of your waist with your order. 

Oniy $2.25 plus 25c postage & handling 

CAPTAiN CO., Dept. MO-23 
Box 6573, Phiiadeiphia 38, Pa. 



GENUINE OFFICIAL U.S. GOVERNMENT SURPLUS 

ASTRONAUT SPACE SUIT 


BRAND-NEW, HIGH ALTITUDE 
FLYING SUITS MADE FOR THE 
AMERICAN ASTRONAUTS! ^ 

ORIGINALLY $180 ir 8 ZIPPERS 


NOW FOR THE FIRST TIME IN HISTORY you can own a genuine, ab- 
solutely brand-new bigh-altitude space suit originally made for the 
U.S. Covernment at a cost of $180.00 each. THIS IS THE REAL 
THIN6— purchased by us at a special surplus sale. Each suit 
weighs seven pounds and is constructed of specially reinforced 
lightweight Air Force green nylon with padded ribbing at cuffs and 
neck. EIASTIC AIR COMPRESSION CHAMBERS run the entire length 
of both arms and legs, and along the sides of the body. These 
chambers are easily inflated with any hand pump or gas station air 
pump through the three AIR HOSES and AIR-LOCK VALVES. Suits 
come complete with a total of 8 ZIPPERS (on cuffs, ankles, neck & 
shoulders, front & back) and 2 concealed INSIDE POCKETS. Only a 
LIMITED QUANTITY of these valuable suits available at only $7.95. 
plus 75c postage & handling charges. 

CAPTAiN COMPANY, DepL MO-23 
BOX 6573, PHILAOaPHIA 30, PENNA. 



MONEY-BACK 

GUARANTEE- 


/ 


Only small sizes— up to 5’4”— weight 125 lbs. 
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□ I want JUNGLE WITCH. Enclosed is $4.95 plus 25c for handling, 
n I want THE LOST WORLD. Enclosed is $4.95 plus 25c for handling, 
n I want BLOND GORILLA. Enclosed is $4.95 plus 25c for handling. 
O 1 want INVISIBLE WOMAN. Enclosed is $5.75 plus 25c for handling. 


CAPTAIN COMPANY 
Dept. MO-23 
BOX SS73 

PHILADELPHIA 38, PENNA. 


HORROR SHOCKERS 
IN8MM 


Own these fabulous terror thrillers for your very own. Now the 
same films that you read about In the pages of FAMOUS MON- 
STERS can come alive on your home screen. You can run them 
again and again for the chill of your life. True weird classics, 
these productions represent the work of leading Hollywood 
producers, directors and casts. All films are approx. 200 feet 
in length, which is one COMPLETE reel. On standard 8mm home 
projectors each film is 15 FULL minutes of sinister cinema. 


JUNGLE WITCH | BLOND GORILLA 


Savage excitement abounds in 
the darkest jungle as the bru- 
tal giant ape, NAB0N6A, 
stalks his victims. This cousin 
to “King Kong” is just one of 
the many chilling creatures 
virho menace stars Buster 
Crabbe & Julie London. A real 
shocker— this film was once 
banned for showing to chil- 
dren! Only $4.95 


THE LOST WORLD 


The fantastic 1925 screen 
classic, featuring the most 
realistic dinosaurs ever seen 
on film. This is the original 
production from which KING 
KONG was re-made. It is 
rated as possibly the great- 
est film a home collector 
can own, A rare "Screen 
Thriller!” Only $4.95 


INVISIBLE WOMAN 


JOHN BARRYMORE and Vir- 
ginia Bruce mix up super- 
scientific formulas in one of 
the wildest labs ever seen 
in Hollywood. The result— an 
"INVISIBLE WOMAN” - fea- 
turing some of the all-time 
greatest movie special ef- 
fects. This screen sensation 
only $5/75 


One of the true classics of 
the past 25 years, this motion 
picture belongs in every seri- 
ous horror film collection. 
This version is adapted from 
a "little known” GREAT of 
1945, "WHITE PONGO,” a 
Producers Releasing Corpora- 
tion picture. The story tells of 
a mysterious expedition into 
forbidden jungle territory. 
Weird scientists leading this 
i search, are looking for the 
creature that bridges the gap 
between man and the apes— 
"The Missing Link.” One by 
one they meet a.- horrible fate 
as they discover a strange 
“White Gorilla.” One of the 
most unusual monsters ever 
seen in the movies, this huge 


ape destroys anything and 
everything in its path. A truly 
amazing film. Top talent spar- 
ed no expense to tell this 
story. Produced by Sigmund 
Neufeld, directed by Sam 
Newfield and photographed by 
Jack Greenhalgh a most ex- 
traordinary cast of players 
enacted this weird tale — 
Richard Fraser, Maris Wrixon, 
Lionel Royce, AI Eben, Gordon 
Richards, Michael Dyne, 
George Lloyd, Larry Steers, 
Milton Kibbee, Egon Brecher 
and Joel Fluellen. All monster 
effects were supervised by 
one of the industry’s leading 
authorities. You cannot af- 
ford to miss this superb spe- 
cial. Now only $4.95. 
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No C.O.D.'s PLEASE. Print name A address clearly on all orders. 



OWN THESE HORROR CUSSICS IN OMM 


NOW THESE CLASSIC CHILLERS COME DOWN FROM THE MOVIE SCREEN RIGHT INTO YOUR OWN 
HOML THESE FILMS ARE ALL FOR YOUR VERY OWN COLLECTION TO SHOW AGAIN & AGAIN TO 
FAMILY AND FRIENDS WHENEVER YOU PLEASE. 


THE VAMPIRE BAT 

At last, available to collectors is this all tlme chill special starriag Lionel Atwill and Fay Wray. 
Reunited in this film after their success in “DOCTOR X’’ and “MYSTERY OF THE WAX MUSEUM" 
(oriRinal version of. “HOUSE OF WAX”), Atwill and Wray head a major cast including Meivyn Doug- 
las and Dwight Frye. This 1933 production is loaded with Vampires, weird characters, mad scien- 
tists and all the other film fiends that you'd expect in a super-shocker. The fangs of “The Vampire 
Bat” are sharp as its victims soon find out. Now YOU find out what this is all about. Full 200 feet 
only $4.95. 

TERROR OF DRACULA 

The original 1922 version of “Dracuia” now comes to the home screen. Adapted from the German 
classic “NOSFERATU”, you’ll see one of the screen's weirdest characters as the vampire king. 
Filmed in the days before Bela Lugosi ever put a cape on, shock comes after shock as the film 
unreels. This is horror's hottest half-hour in a huge 2-r8el show. Super 400’ version now only $9.95. 

THE CABINET OF DR. CAIIGARI 

Here is the original trend-setting horror classic. The COMPLETE film that inspired 20th Century 
Fox's recent “Caligari" remake. Considered by many to be “the weirdest film ever made — past, 
present or future", many shockers have gotten their ideas here. Starring Conrad Veldt, Werner 
Krauss and Lil Dagover this motion picture ranks on many lists as one of the “ten greatest films 
ever made”. If you have never seen this COMPLETE production, you have never been chilled as 
“CALIGARI" will chill you. A rare item for any collection, this is a horror MUST. 

COMPLETE {IVE GIG REELS - 1000 feet running VA hours Only $34.95 


cuy tlw , 






^ Vampire bai 



OxritL ViJ 

uoNii Jif: 

AT Will/ 
IFAYWRWKts 

I MELVIN DOUGLAS 



COLLECTORS SPECIAL 

VAMPIRE BAT 

Full 200 feet only $4.95. 


CAPTAIN COMPANY MO-23 
Box B573 Philadelphia 38, Penna. 

Please rush me; 

□ THE VAMPIRE BAT— Enclosed is $4.95 plus 25c 
postage & handling 

□ TERROR OF ORACULA— Enclosed is $9.95 plus 50c 
postage & handling 

□ THE CABINET OF DR. CALIGARI {complete 1'/, hr. 
film)— Enclosed is $34.95 plus 75c postage & handling 
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12 

inches 

TALL 


and come complete in every detail, just 
as you see them here. Each model has 
approximately twenty five separate 
pieces complete with all the exciting 
touches. You paint these yourself'with 
quick drying enamel, and when you're 
finished, the menacing figures seem to 
come to life and look as if they'll start 
parading around your room. All models 
—Only $1.00 plus 35c for postage 


You'll shake! YouH tremble! You'll 
shudder with delight as you assemble 
these authentic, life-like kits of the 
most marvelous monsters that have 
thrilled and chilled audiences over the 
“silver screen.’’ 


past 30 years on the 
These perfectly scaled model kits are 
made of styrene plastic by Aurora, 
quality manufacturer of scale model 
hobby sets. All models stand 12“ tali 


12 

inches 

TALL 


This great model is made up of 25 
separate parts. When complete it 
stands over 12". You paint it yourself 
with quick drying enamel, and when 
finished the menacing figure of the 
great monster appears to walk right 
off the GRAVESTONE base that is part 


In all his gory splendor, arms upraised, 
ready to clutch his next victim. Com- 
plete in every detail, this kit when 
you assemble it . . . before you run 
out of the room, is a detailed scale 
model of "WOLF MAN" surrounded by 
his favorite playmates. 


CAPTAIN CO., Dept. MO-23 Box 8573 
Philadelphia 3B, Pa. 

Hurry up and send it! I never thought I’d get the chance 
to build my ve^ own MOVIE MONSTER. The basement is 
ready ... my fingers are itching to get to work. I want a-. 

□ FRANKENSTEIN MONSTER KIT . . . $1.00 plus 35c for 
postage & handling 

□ ORACULA MONSTER KIT . . . $1.00 plus 35c for pos- 
tage & handling 

□ WOLFMAN MONSTER KIT . . . $1.00 plus 35c for pos- 
tage & handling 


The count of mid-night, hands stretched 
out in his famous “Terror Stance," 
looks at you with chilling eyes and 
grasping hands. Fang-like teeth hunger 
for the taste of blood, in a twisted tree 
hang two of his favorite bat pets. 





ZACHESL^ 


I enclose $. 


for the following issue: 

□ #12 (50c) □ #18 (50c) 

□ #13 ($1) □ #19 {75c) 

□ #14 (SOc) □ #20 (50c) 

O #15 (SOc) □ #21 (60c) 

□ #16 (SOc) □ Yearbook (75c) 

□ #17 {50c) □ #22 (60c) 


ADDRESS. 


#2 KARLOFF 
vs LUGOSI 


#7 ALL ABOUT 
DR. CYCLOPS 






#8 MAN OF 
1000 FACES. 


#9 THE OPERA 
PHANTOM 


#10 "MENACE” OF 
"PSYCHO” BLOCH 


#11 THE PICK 
OF POE’S PIX 


#12 PART I OF 
"THE THING" 


MONSBS ■ MSkTeIS- 


#13 SPECIAL #14 THE PIT & 

ISSUE the PENDULUM 


#15 MORE 
MAO ROBOTS 


# 16 CLOWN 
AT MIDNIGHT 


#17 THE LONE 
STRANGER 


#18 MAKE-UP 
CONTEST WINNERS 


#19 SPECIAL 
SUMMER ISSUE 


IMokSI^II 


USE THIS COUPON TO GET 
VALUABLE BACK ISSUES OF FM! 


#20 CARRADINE, #21 

THE THIN MANSTER THE BRIDE 


#22 LUGOSI'S 
DRACULA 


OUR FIRST 100 PAGE GIANT 

YEARBOOK 


REPRINTING THE VERY BEST FROM 
THE FIRST 6 ISSUES OF FM! 100 
PAGES SPECIALLY SELECTED & RE- 
PRINTED, i.e,, KING KONG, THE 
MUMMY, BLACK LAGOON CREATURE. 
THE COMPLETE FRANKENSTEIN 
STORY, THE SCREAM TEST; 13 FEA- 
TURES IN ALL! Only 75c. (Use cou- 
pon at right) 


Monsters. 


FAMOUS MONSTERS BACK ISSUE DEPT. MO-23 
1426 E. WASHINGTON LANE, PHILADELPHIA 38. PENNA. 


CTY 


FAMOUS MONSTERS is now 100 pages 


siUimes a year. Greater and more cpplete 
stories, bigger and better photograpli; fab^ 
ulous new features— and in each issue more ^ 
chances for you, our reader, to participate 
and help create this new and sensational 
FAMOUS MONSTERS OF FILMLAND. 

SUBSCRIBE NOW TO THIS GREAT NEW AD- 
VENTURE IN MONSTER READING. BE A PART 
OF THIS ... THE BEST MONSTER MAGAZINE 
IN THE WORLD ... 6 COMPLETE ISSUES 
OF 100 PAGES EACH (600 pages) a year for 
only $3.00 - . 


SUBSCRIPTION COUPON 


TAKE NO CHANCES ON MISSING FM AT YOUR NEWSSTAND 
(THEY SELL OUT FAST!) . . SUBSCRIBE NOW BY ENCLOSING $3 
FOR THE NEXT 6 SUPER ISSUES. 


FAMOUS MONSTERS 
SUBSCRIPTION DEPT. MO-22 
1426 E. WASHINGTON LANE 
PHILADELPHIA 38, PENNA. 


24-29 


NAME 


ADDRESS 


CTY 


ZONE 


STATE 







SPINE-TINGLING 

HORROR 


HILARIOUS 
COMEDY 


At last— the chilling terror and the dynamic excitement 
brought to yon in each issue of FAMOUS MONSTERS, 
SPACEMEN and SCREEN THRILLS ILLUSTRATED comes 
alive in the year’s outstanding movie for movie Ians! A 
new full-length feature film produced especially for our 
readers hy Publisher James Warren is due for release 
this year. Entitled SCREEN THRILLS, and starring the 
great personalities of the early silent films, this is the 
one motion picture you’ve been waiting for all your lives! 
You’ll he thrilled hy the horror, dazzled hy the adventure 
and spilled in the aisles by SCREEN THRILLS — 


A FULL-LENGTH 


Five years of your fan letters have inspired this produc- 
tion— which was modernized from hundreds of reels of 
the greatest footage ever shot. Noted screen personal- 
ities such as Boris Karloff, Lionel Barrymore and Boot 
Bihson all play exciting roles in this unusual motion pio- 
ture. The creative genius of directors such as John Ford 
contributed to making these sepuences outstanding 
achievements that will live forever. No bidden meanings 
or messages here, SCREEN THRILLS carries out Its one 
and only purpose — TO ENTERTAIN AND DELI6HT YOU! 
WATCH FOR IT! 


JAMES WARREN'S 


COMING SOON 
TO TOUR LOCAL THEATER! 


SCREEN THRILLS 

Executive Producer & Director — Somuel M. ShermQn 





